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Wide Awake 


HOTOGRAPHERS who know their way around 


a darkroom are wide awake to the advantages of 


Ansco’s two great enlarging papers . . . Brovira and 
Cykora. 

Both are easy to work with. They have great latitude, 
and their tones can be controlled by manipulation 
during development, and by after-treatment in many 
standard toning formulas. 

Brovira is famous for the rich, velvety blacks and 
sparkling highlights it yields; Cykora for its warmth of 
tone and long, smooth scale of gradation. 


Try these popular projection papers soon. 


WARTIME NOTE: 

About three-quarters of all Agfa Ansco 
products made today go to the armed 
forces or war industries. 


And Agfa Ansco supplies a greater per- 


I 


KEEP YOUR EYE ON ANSCO—FIRST WITH THE FINEST 


centage of its film to the Government 


than does any other photographic manufacturer. 
That’s why you may not be able to get your favorite 
Ansco film or paper exactly when you want it, or in the 


quantities you want. 


We’re sure you’ll understand. Agfa Ansco, Bing- 
hamton, New York. A Division of General Aniline 
& Film Corporation. 


Agfa Ansco 


BROVIRA & CYKORA 
PAPERS 
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It was on one of your Sunday drives before 
Dunkirk, Pearl Harbor or Lidice, when you 
saw this boy teaching a calf to drink. 
Instinctively you reached for your camera. 
With Defender Film to capture the scene as 
you saw it, and with Defender Paper upon 
which to print it, you had the makings of a 
real picture. 

It was a good picture then... but a better 
picture still today. It is only a boy with his 
first calf . . . but to him it is the start of a 
thriving dairy herd. Here he can look ahead 
and dream and know that those dreams can 


OFFICIAL U, S, NAVY PHOTOGRAPH 


Photography mirrors 
an America worth 


fighting for 


A Defender advertisement dedi- 
cated to one of the freedoms for 
which America fights . . . and which 
American photographers have re- 
corded so often with their cameras, 


come true... for this is America. 

In a small way ...in a human way... the 
scene pictures the Freedom of Individual 
Enterprise that has shaped the whole des- 
tiny of America . . . one of the rights of 
free men for which this lad himself may 
even now be fighting. 


Defender 


DEFENDER PHOTO SUPPLY CO. « ROCHESTER 3, N. Y. 


All dozen packages of Defender Papers are now inclosed in the handy opening Rip-Strip envelopes. Look for the trade-mark: Defender Rip-Strip. 
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SALON SECTION 39-50 


A Special Section of Pictures from Thérése Bonney's new book, ‘Europe's Children.” 
The extraordinary power of the camera is demonstrated in Miss Bonney's dramatic 
book of war and oppression. As a foreign journalist she moved across Europe's 
battlegrounds and made a picture record of Nazi cruelty. Some of her powerful, 
story-telling photographs are reproduced in this section, in conjunction with 
Bruce Downes’ fine story which tells where and how these pictures were taken. 


Candid Shots by the Editor . . . . 16 Questions and Answers . . « «- K 
Trade Notes and News s«e «= New Home Movies . . 26. «© e« « Ji 
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Office: 270 Madison Avenue, New York 16, N. Y. Western Advertising Office: 416 West 8th Street, 
Los Angeles 14, Calif. Washington Office: Earle Building, Washington 4, D. C. Special Washington 
Representative: Lt. Col. Harold E. Hartney, Occidental Hotel. London Representative: A. Spenser 
Aliberry, Chandos Cottage, Court Road, Ickenham, Uxbridge, Middlesex, England. 


CONTRIBUTIONS: Contributors are advised to retain a copy of their manuscripts and illustrations. 
Contributions must be accompanied by return postage and they will be handled with reasonable 
care, but this magazine assumes no responsibility for their safety. Any copy accepted is subject 
to whatever adaptations and revisions are necessary to meet the requirements of this publication. 
Payment covers all author's, contributor's, and contestant's rights, title, and interest in and to the 
material accepted and will be made at our current rates upon acceptance. All photos and draw- 
ings will be considered as part of material purchased. 


POPULAR PHOTOGRAPHY is published monthly by the Ziff-Davis Publishing Company at 540 N. 
Michigan Ave., Chicago II, Ill. Entered as second-class matter July 30, 1937, at the Post Office 


Chicago, Ill., under the act of March 3, 1879. Entered as second-class matter at the Post Office 
Department, Ottawa, Canada. 


SUBSCRIPTION RATES: In U. S.. South and Central America and U. S. omg ry ae for twelve 
copies; in Canada, $3.50: in British Empire, $4.00; all other foreign countries, $6.00. Single copies, 
U. S., South and Central America and U.S. Possessions, 25 cents; Canada, P cents. Pe copies 
should allow at least two weeks for change of address. All communications about subscriptions should 
be addressed to the Director of Circulation, 540 N. Michigan Ave., Chicago II, Ill. Member of the 
Audit Bureau of Circulations. 


COPYRIGHT, 1943 ZIFF-DAVIS PUBLISHING COMPANY 
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AN ENTIRE YEARS MARCH OF HISTORY 
in One Home Movie 









CASTLE FILMS 
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Here’s the greatest news picture ever flashed on the screen! In 
this ove Castle film you can owm the only complete and authen- 
tic home movie record of historic 1943! Show on your own 
screen the blazing scenes of war on land, sea, and in the air. 
Photography that will live forever! “Impossible” shots taken 
during famous battles! Scenes filmed by daring photog- 
raphers at the risk of their lives! Historic meetings! Allied 
victories! Living history to be treasured. You can own it 
—and you should! 


All 16mm. Castle Films are Vap-O-Rated 
All 8mm. Castle Films are also treated 


New De Luxe Castle Films’ Catalog 
Ee describing 98 thrilling home movies! His- 
@ toric war films! Sports! Thrills! Adventure! 
Travel! Fun cartoons! Profusely illustrated. A 


thrill in itself. Use it as your shopping guide this x a Sa aI 
Christmas. Send coupon now! 





ORDER FORM “\— 





8 mm. Send Castle Films’ “News PARADE OF 
C50 feet $1.75] THE YEAR” (1943) in the size and length 
—— - indicated. 


% 
Orwotet. . . 5.90 . | 
al 









































| 16 mm. Name 


Orwotet.. . 2.75 | RS 
O3seofet. . . 8.75 _— ~ 
CO Souna 250 feet 17.50 City ooh A State 
RCA BLDG. FIELD BLDG. RUSS BLDG. mecencr ‘Send Castle Films’ FREE De Luxe Catalog () 


NEW YORK 20 CHICAGO 3 SAN FRANCISCO 4 Ee aes geet Gee oe eee ee — 
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The Ideal Projection Paper 


for Fine Enlargements of Favorite Negatives 


Tommy used to sing, “A sailor’s life for.me!” And, sure enough, he 
joined the Navy. Recapture precious memories of the youthful, sing- 
ing sailor by enlarging favorite snapshots on Halobrome, the favorite 
projection paper of practical amateur and professional photographers. 
Halobrome enlargements are clear, deep, brilliant. Every detail is 
faithfully reproduced. In processing, Halobrome is noted for excep- 
tional latitude, development tolerance and print control. No wonder 
it is the choice of those who demand fine prints at lower cost with 
minimum waste. Reason enough, too, why Halobrome today serves 
the armed forces on global battlefronts. 





BUY WAR BONDS THE HALOID COMPANY, 925 Haloid St., Rochester 3, N. Y. 


MAIN OFFICES ROCHESTER, N. Y. 
Boston Office ‘ rk ¢ 330 West 42nd S! 
Chicago Office 608 Sc Irborn St P phia Offic 101 b ' 
ey tide @ lila 144 Loaf te Blvd P a 207 Inves Bidg 
Los Angeles Office 12 Ay fice 23 Gra v 

Washington Offic 1 
Canadian Distributors: Rectigraph Co, of Canada, Ltd., Toronto 


* 
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Training Marine paratroopers 
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Look out below! 


T takes just about twelve seconds 
for ten Marine paratroopers to hop 
out of their plane and speed toward 
their objective. That means fast action 
and training . . . typical of the Marines. 


Photographers in the Marine Corps 
must be ready to cover that action... 
ready to shoot fast. That’s where G-E 
flash helps; gives them plenty of light 


for fast shots; helps them have the pic- 
ture-taking situation always in hand. 


This is only one of many jobs for G-E 
photo lamps in wartime. But none is 
more important than helping the 
photographers of the armed forces and 
the press to get better pictures... a 
job in which you have big share through 
the flash bulbs you’ve given up. 


Hear the General Electric radio programs: ‘“Tbhe G-E All-Girl Orchestra”, Sunday 10 p. m. EWT, NBC; 
“The World Today” news every weekday 6:45 p. m. EWT, CBS. 


G-E MAZDA PHOTOFLASH LAMPS 


GENERAL QQELECTRIC 


SNVEST IN YOUR COUNTRY’S FUTURE... WHY NWOT BUT Am BEXTRA 


od 
Official photograph U.S. Marine Corps 





Flash and flood lamp 
restrictions relaxed 


A limited supply of G-E Mazda 
Photoflash and Photoflood 
lamps has now been made avail- 
able for purchase without pri- 
ority by professional and com- 
mercial photographers and 
those who earn their living by 
photography. Ask your G-E 
photolamp supplier for details. 














WAR BOND THIS MONTH? 
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CASTLE HOME MOVIES 


New Releases: 


Kiko the Kangaroo. 
Three Litile Bruins in the 


Woods. 
Here Comes the Circus. 
Clyde Beatty’s Animal 
Thrills. 


The Chimps Adventure. 
“Merry Christmas.” 
News Parade of 1943. 
Track Meet Thrills. 
Fighting U. S. Marines. 
Glacier National Park. 


Italy Surrenders. 


9 OFFICIAL HOME MOVIES 


THE LITTLE KING CARTOONS, BY SOGLOW. 

BROWNIE BEAR CARTOONS. 

DICK AND LARRY CARTOONS. 

VOLUME 4, 1943 NEWS THRILLS, FEATURING INVASION 
OF EUROPE, ITALY SURRENDERS, PLOESTI BOMBED. 
ALL ONE COMPLETE REEL. 

WINTER SPORTS AND WRESTLING THRILLS. 


Price List of Castle and Official Films 














8mm 
Bias ey $2.75 
or OF Me a seseeees me GG ...,..-.. 75 
eee 5.50 Sound, 360 17.50 
MARSHALL OIL COLORS (All Postpaid) 
RAINBOW SET: 162 size tubes, cotton, skew- a VICTOR "610" 
ers, P.M. Solutions, Marlene............ $1.54 MODEL 
(Plus Postage) Ws,/ 
No. 2 Complete Set: 20— 2x2” tubes; Extender, P For No. 2 Photofloods 
Drier, Marlene, Turpentine, Medium, Glass ne efficient 11-in. re- 
Palette, Skewers, Cotton. Instructions. ..$3.89 ector, 9 _ deep, 
frosted inside; push 
(Plus Postage) switch socket having 
SAMPLER SET: 8 tubes, cotton, skewer, heat-proof push tips. 
P.M. Solution. Instructions....... $.88 Mounted by improved 
(Plus Postage) cag a _ 
3 hs ion Lot swive an 
ACADEMY SET: be —} 2x2” tubes, cot- A hollow shank stud to 
ton, skewers, P.M. Solution, Marlene, — a a top of 2-section, 6 Ye-ft. 
Extender. Instructions.......... $2.82 mates cadmium plated stand. 
leather, size 8” high, 10” long 
ea a Has 10-ft. cord and 
(Plua Postage) 

at top and 3” wide. Made with ( plug. Weight, 456 lbs. 
STUDENTS COMPLETE SET: 8—!2x2” 3 pockets and zipper pocket VICTOR No. 610. .$5.81 

tubes, P.M. Solution, cotton, skewers. in lid, also additional outside a 


(Plus Postage) 








ee ee ere es: $1.54 pocket. Gusset re-inforced with 
(Plus Postage) fibre for extra protection. $10.95 Ww ALBUM 
No. 905—Same as 904 meas- OODCRAFT $ 
ALBERT ures 942” high, 11” long at top An Ideal Gift 
PRESIDENT 
TRIPOD 
The most convenient and 
versatile tripod made. 
Exclusive, built-in, swing- 
ng camera platform per 
mits vertical, horizontal 
ingle hots by t 
re tur fa kr 
xclu VE T Ta scr 
ts ALL umeras ’ 
k instant 1djustable 
ANY he os » This attractive photo album has a cover of 
Pct oo genuine plywood in its natural wood grain 
rsible leg aaiinen finish and a beautiful colored spiral binding 
teel. Rigid 1dy which makes it easy to open and keep flat on 
th. Weight, only 5 the table. Available in the following sizes at 
pounds .... $22.50 





these low prices: : 
5x7 @ $.39 8xll @$.69 9xl1—Horiz. @$.69 


(Plus Postage) 


(Plus Postage) 











BAUSCH & LOMB 
FILM SLIDE VIEWER 


FAMOUS FOR FAIRNESS 
For Black-and-White or Color 


Enjoy bright, sharp, enlarged 
views of your miniature film 
slides (black-and-white or color) 


without the bother of protection, 


screen or darkened room. Made 
of handsome, durable bakelite. 
Has 2” ground glass screen, 3” 

sision lens and 15 watt bulb. 


CAMERA EXCHANGE inc. 
126 West 32nd St. 





N.Y. C. © LA 4-8715 





(Plus Postage) 
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HOME MOVIES made with 
a Revere 8mm Camera 


Movies made with a Revere 8 mm Camera, are especially wel- 
come. The fine lens and precision mechanism of the Revere 
capture the full beauty of every scene, whether taken in spar- 
kling black-and-white or gorgeous natural-color Kodachrome. 
Although Revere is now devoting full time to precision-built 
war supplies, many dealers still have Revere equipment for rent. 
The Revere, with its exclusive recipro- 
cating sprocket control, 5 speeds, and 
other advanced features takes sharp, 
steady movies and is easy to load and to 
use. Ask the camera store nearest you 
about a Revere Camera to take movies to 
send to a friend in the service. Revere 
Camera Company, Chicago, Illinois. 


evere 


* 














No Christmas Gift can bring greater happi- 
ness to a soldier or sailor in training camp 
than movies of his “folks back home.” 8mm 
projectors for showing movies are available 
at training camps and nearby USO Centers 
and camera stores. 
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HERE’S YOU IN A SUB 


Like to take a good crack at a German 
or Jap warship—personally? Then 
look at the illustration below 

There’s a place for you there— 
right inside a U. S. sub. 

Of course you can’t be there actu- 
ally and physically. But you are rep- 
resented. 

The bonds you bought paid for that 
periscope. 

The goods you conserved, the scrap 
and fats you saved, helped to release 


that torpedo to do its deadly work. 
Your blood may save the lives of 
members of this very crew. 
You can make this sub, or any other 


fighting unit, more effective. 


Buy more Bonds...— conserve and 
save...— give blood...—_ the more 
you do, the sooner you'll enjoy the 
richer fuller life that’s coming for 
us all when this war is over. 

For example: Are you a camera en- 
thusiast ? Universal promises _finer- 


than-ever cameras easily within your 
means, new thrills in picture-making 
... thanks to new feats of engineering 
achieved in furnishing the Army, 
Navy, Marines and United Nations 
with fine precision optical equipment. 

And other manufacturers, in other 
fields, are bursting with similar prom- 
ises for their after-Victory products, 
eager to bring them to you soon. 

But first, let’s all take our places in 
that sub—today! 


 [iversAl [AMERA [ORPORATION wen ove. cvsses race 


There's only one fla, 


we're prouder of! 


Makers of Precision Photographic and Optical Instruments ¢ 


Peacetime Manufacturers of Cinemaster, Mercury, Corsair Cameras 





1943 
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“N.Y. I. TRAINING 
IS HELPING ME 
DO MY BIT” 


Says Leo Torlaga* 
Staff Photographer. Chance Vought Aircraft 


“J WAS only sixteen years old when I enrolled in N.Y.I. I remember what a time 
I had convincing my parents that I really knew what I wanted. I have never re- 
gretted that ‘teen-age decision’ of mine. 

“J remember, too, how carefully the N.Y.I. instructors guided me. Every once in a 
while a really tough problem comes up and I have good reason to be thankful for my 
N.Y.I. training. 

“At the very beginning of our ‘defense’ program—lI decided I wanted to ‘do my bit.’ 
My photographic training helped me secure the position I wanted with the Vought- 
Sikorsky Aircraft (Now Chance Vought Aircraft). I am glad and thankful I read and 
answered your advertisement.” 


Photography Offers YOU Fascinating Work—an Exciting and Well-Paid Career 
Today thousands of N.Y.I. graduates are “making good” in war plants, as news photographers in 
commercial and portrait studios, advertising agencies and “on their own.” And among them are 
many of the country’s leading photographers. 

But that isn’t all! Over 500 N.Y.I.-trained men are now in photographic divisions of the U. S. 
Armed Forces—winning commissions, petty officer and non-com ratings and more pay. One and all 
they'll tell you that N.Y.I.’s personal instruction—the painstaking attention of its full-time staff of 
experts—made their success possible. 

Never in history has there been such an urgent demand for TRAINED PHOTOGRAPHERS! Let 
N.Y.1. qualify you NOW for a sound future career, as well as present opportunities. 


NO CLASSES—START ANY TIME 
Full-Time Experts Train You in our N.Y. 
Studios or at Home by Mail 


Come to New York or study at home under personal guidance of 
N.Y.I. experts. Courses in Commercial, Advertising, News, Fashion, 
Industrial, Portrait, Motion Picture and COLOR photography. Also 


Gentlemen: 


will call. 








Special Training in MILITARY 
PHOTOGRAPHY FREE of Extra 
Charge for N.Y.I. Students 


Here is important news for every 
man under 38 as well as everyone 
interested in the latest photo- 
ona developments! New-up- 
to-the-minute and complete de- 
tails of Military Photography have 
just been added—FREE of extra 
charge—to both home study and 
resident N.Y.1. Courses. Written 
by a former U.S. Signal Corps in- 
structor, this new training covers 
every phase of Military Photog- 
raphy as it is practiced right now 
by Service Photographers every- 
where. And it is yours—FREE of 
extra charge — as part of your 

Y.I. training. Write TODAY! 











Woman's New Road to Success 
Women everywhere winning suc- 
cess in Photography. Many of the 
country’s So-eneee photo- 
career women are graduates of 
N.Y.L. 








Please send me your FREE catalog. 


Ic_is understood that no salesman 


special, short, intensive 7, 10 end 14-day resident courses. Send PUNE ss math ved nackoe bibs eas bea OOe eee’ Sie Obese e nee bou bea cean 
TODAY for beautifully illustrated book, ‘Photography for Pleasure PE niienelicbtiawvscoune Sarr eee ‘ 
or Career.” . 

CR ccipveme cd uetonntestS Ge see tsdaeadaves DADs osse00<sa04 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 99 10 West 33 St. New York 1, N.Y. 


kkk kkk kkk kkk kkk kkk 
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i 
* From a letter dated September Sth, 1943. : 
| 
i ( ) Home Study Training 
4 
. 


Please check course or courses in which interested: 


( ) Regular Resident Course (in N.Y.) 


( ) Short 7, 10, 14-day Resident Course (in N. Y.) 
= eee eee ee ee ee ee ee ee ee ee ee ee ee ee ee ee 


el eA ee ie iii | 


NEW YORK INSTITUTE OF PHOTOGRAPHY, 
Dept. 99, 10 W. 33 St., New York 1, WN Y. 
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Make your own PERSONALIZED CHRISTMAS GREETING CARDS 


with WILLO 
CHRISTMAS MASKS 
Willo Christmas Masks help 


you make your holiday greet- 
ings truly individual. A com- 
plete Double Print kit of 
eight assorted photo mats 
(artificial negatives), with 
matching masks and illus- 
trated instruction sheet. Card 
size 414”x51,” with a 2”x3” 


opening. All designs are easy 


$].10 


to tint. 














(/romat-0-Scope 


REG. U.S. PAT. OFF. 


THIRD DIMENSIONAL 


FOR 2x2 SLIDES 


$ 3:50 





Look at a Kodachrome, 2x2 slide or even a.black and white 
slide through this sensational Chromat-O-Scope and _ the 
picture seems to LIVE and BREATHE. It has all the 
depth, the roundness, the THIRD DIMENSION of the 
original scene. It’s a 
thrill for every picture 
lover. Attractive in de- 
sign, compact, pocket 
size. $3.50. 
32nd St. near 6th Ave. 
NEW YORK, N. Y. 
ESTABLISHED 1898 


VISIBLE DODGER 


fining spot or 





Willo 


= 


a @ 
tS 






Provides a means 
of accurately con- 


local printing, € 
vignetting or = 


dodging to pre-selected areas when 
projection prints are made. With 
this positive control of actinic light, 


portions of picture can be eliminated, 
controlled or emphasized. 


$450 


plus 16c¢ Excise Tax 
* * * 


Willo 
VARIABLE VIGNETTER 


— 





You can use it for 
cutting out any 
part of a picture 
you don’t want— 
to make multiple 
panel printing 
easy or to lay out 
a montage. Also 
enables you to $ 50 
make an infinite variety — 
of ov al, square and circular plus 9¢ 

shapes in various sizes. Excise Tax 
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we” RANGE FINDER 


“F-1” Lens-Coupled Range 
es of the famous alart 

jmprovements- Camera 
w features of this model. 


ch envelopes 
0 

provides 
External 
Accessory 

P permits 


screw ma adjus 
eyetube extension aids focusiMé- 
easy attachment of Focuspot- 


This new device, US d 
“E-1” Range Finder, ™@ 
darkness °F under 4 
ombinations- 


automatic 
ght conditions. 


Focuspot works U feet in total darknes 
you to focus Y ra ¢ aist level, at @ 
When the Focuspot i 
thrown through the 

e mirrors 


the ca 
light beams are superimposed on 
is in sharp focus. 


MAST 


The jmproved Master Aut 

with the Accessory 

midget bulbs) 8 now 

gas-filled (SM) as well as re 
* 


ation and prices on 
available at the 
jorities. 


The Kalart Comp 
#Trademark Reg. U- S- Pat. Off. Patent applied for. 





” . Fe WwW te c oe 
MPS 
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Sound Motion 
Picture Projectors 


















- - « Unfolding New Worlds 


Entertainment Films . . . Color Travel and Scenic Films ... War 
Films . . . Government Films . . . Films of every description in 
an unprecedented array, covering a wide range and variety of 
subjects . . . Films that are revolutionizing the training and 
thinking of millions of men, women and children . . . will all 
be available for you to use, to benefit by, and to enjoy right 
in your own home, with a Victor Sound Motion Picture Projector 
— The World’s Finest. 


Plan Now for After Victory 


All Victor 16mm Motion Picture Equipment production is now 
consigned to the battle fronts and training fronts of the world 


— doing a stupendous job of teaching and entertaining. 


After Victory “Look to Victor” for the latest in 16mm Motion 


Picture Equipment. 





Buy War Bonds 
Now .. Assure 
Earlier Victory 


cot Stour Souno Sequence 


THE WORLD'S GREATEST TRAINING FORCE 


HOME OFFICE AND FACTORY 242 W. 55th St., New York 


Victor Animatograph Corporation DAVENPORT, IOWA 188 W. Randolph, Chicago 


Distributors Throughout the World 
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Make the most of your present camera! Take 
good care of it, and conserve vital film by 
making each picture a good picture. After 
Victory Argus will make new cameras... 
employing the new techniques and extensive 
experience acquired in War Production. 


AWARDED TO PLANT 2 
OPTICAL DIVISION 


" Z} . (dD x ‘ , sd 
Make the best use of your present equip- 
ment — learn more about eye Bc 


filters and composition. Send 25¢ today 
for this 56-page booklet. Write Dept. & 











Dear Mayzo: I’ve seen a lot of the world since 
I last talked with you, but none of it looks 
as good as home... those pictures you sent 
look mighty good to me... 


FINE AMERICAN CAMERAS 
PRECISION OPTICAL INSTRUMENTS 
AVIATION RADIO EQUIPMENT 
BUY WAR BONDS 


INTERNA 
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F YOU HAVE EVER worried whether 
I photography —just everyday snap- 
shooting of cousins, sisters, mothers, 
babies, and Joe’s favorite hound dog— 
was important, one look at the picture on 
this page ought to give you the answer. 
It’s an official photograph from that un- 
sentimental, tough, and realistic outfit, the 
U. S. Marine Corps. If a snapshot of “The 
Girl He Left Behind” can symbolize home 
to a Marine in a fox-hole in the Solomon 
Islands, and be important enough to carry 
through battles, muddy marches, and long 
voyages in a transport, it’s something 
worth noting. 

For Christmas or any other time, send- 
ing snapshots of the folks back home to 
service men overseas is one of the best 
ways to liven up life in a foxhole. 


E ARE STILL awed by Thérése 

Bonney’s book, Europe’s Children, 
a picture-review of which appears in this 
month’s Salon Section. It is the most im- 
portant book of photographs to appear 
this year, perhaps any year. Of course 
you have to see the entire book to see 
Miss Bonney’s story whole, and it’s well 
worth space on your living room table 





(we would say on your book-case shelf, 
but it isn’t the kind of a book that gets 
put away). But we have done our best to 
keep Miss Bonney’s own captions and 
organize the twelve pictures on pages 39- 
50 in the same sort of a plot-sequence 
that the author uses in the book. The 
power of the camera to record events and 
to argue about them has seldom been 
shown better than in Europe’s Children. 

To tell the truth, we feel that not even 
Miss Bonney realizes the full message of 
her pictures—how well they show the 
fruits of Nazism, how accurately they 
portray the ruin of human beings (not 
just buildings) under the grinding heels 
of the enemies of democracy. If we have 
to learn about liberty and democracy by 
seeing war and fascism in all their brutal 
horror, Miss Bonney’s photographs, in 
their way, must sing a song of freedom. 

The other song, of American democracy 
working to build a better world, is one 
that is sung every day by amateur and 
professional photographers from San 


Diego up to Maine. For the pictures that 
ordinary cameramen take—of churches on 
country roads, of young women helping 
in the Red Cross, of children in schools, 


His girl's picture, propped up by a hand grenade, means a lot to this Marine. 


Photo by U.S. Marine Corps 


of America at work and America just 
having fun with puppies or Christmas 
trees—are truly a song of America. 

Social significance? That picture you 
took last summer of high school boys fly- 
ing model airplanes had social signifi- 
cance. A picture of a farmer plowing has 
meaning. Or a closeup of a daisy patch, 
or a still life of a hymn book, or a pattern 
shot of hundreds of soldiers on Main 
Street on a Saturday night... there is 
meaning to every picture. 

Naturally, a better picture has more 
meaning. Not every practice shot of the 
texture of a muddy fence-post is as im- 
portant as a picture you take to illustrate 
freedom of religion—any more than a 
scale you play on a piano is as much 
music as a sky-larky tune you whistle. 
But pictures by America’s photographers, 
of their friends, relatives, work and play, 
stand for one important example of de- 
mocracy functioning. 


NOTHER side to the documentation 

of America, the compilation of seri- 
ous, even sad and solemn pictures, was 
that performed by the Historical Section 
of the old Farm Security Administration. 
It was no accident that F.S.A. photog- 
raphers, and their chief, Roy Stryker, won 
high praise for a decade’s fine work. Some 
of the best thinking in photography went 
into that decade—and out of it came some 
of the best pictures ever made. Just to 
name some of the cameramen is enough: 
Arthur Rothstein, Jack Delano, Russell 
Lee, Walker Evans, John Vachon, Doro- 
thea Lange, Marion Post, Carl My- 
dans... 

Now the decade is ended—not all the 
work has stopped, but a change has come. 
First the war meant a change from record 
pictures of agriculture to pictures of a 
nation at war for the Office of War Infor- 
mation. Photographers were in the Army; 
the F.S.A. idea took a pushing around. 
Now Roy Stryker has left the group he 
organized and led, and taken another 
job. 

But this is no obituary for Roy Stryker. 
Actually he is starting on the same kind 
of a job but under different auspices—he 
is now engaged in making a photo-docu- 
mentation of a great American business 
at work, the Standard Oil Company of 
New Jersey. If he does there what he 
did for all American photography in the 
F.S.A., it will be another proof of the 
ever-increasing strength of photography. 
We think he’ll do it—J. R. W. 
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ORTY-SIX years of continuous re- 
search and development have earned 
for us an enviable reputation as pio- 
neers in the manufacture of better 
products for better pictures. To lead 
the way is a cherished B & J tradition 


—a habit now 46 years old. 








Today buy BONDS! Tomorrow when the 
peace is won, — find new B & J con- 
tributions in better photographic equip- 
ment awaiting you. 


‘Sold. by good deaie@s 


EA; Wl, 


223 WEST MADISON STREET, CHICAGO 6, ILLINOIS 


everywhere’ 
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Ek LOOKS TO postwar PROTOGRAPy, | 


Newspapers, magazines and news-reels 
dramatize the importance of war-time pho- 
tography. Photographic reconnaissance and 
interpretation . . . to locate enemy installa- 
tions, troop movements, ship positions, and 
to determine bombing results . . . provide a 
major share of military intelligence today. 
In all theatres of war, Ilex shutters, lenses 
and precision instruments are in action. For, 


SHUTTERS AND LENSES 


Ls 


BUY WAR BONDS 
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Ilex is concentrating its skill, precision and 
facilities in 100% war production. 

When Victory is won, the priceless knowl- 
edge gained from war-time research and pro- 
duction will be reflected in photographic 
equipment that will delight both the amateur 
and commercial photographer. 


Ilex Optical Co., Rochester, New York 
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“The Thespians," the clouds, the low angle, and the light all had to be organized by the cameraman-director. 


PHOTOGRAPHERS 
MUST BE DIRECTORS 


by AL ERISS 


Tell your subjects what to do—don’t be afraid to 
re-arrange a scene or a pose for a better shot 


ULE number one in any experienced 
cameraman’s guidebook is surely 
“he who laboreth day and night to 
make sense out of chaos hath nothing on 
the photographer.” For if you’ve ever 
gone out to do a job of picture-making and 
found yourself confronted with every- 
thing from stuffed lions to blues singers 
and ship models, with precisely nothing 
in order or in the fashion you'd like to 
see it for shooting, you'll recognize the 
oh-so-true ring of that maxim. 
The error of many photographers is 


that they hesitate to rearrange scenes, or 
order people to pose in an unaccustomed 
fashion for fear of provoking them. 
They’re timid about one part of their 
work: directing. But they don’t need to 
be. 

You’ve got to make the grade as a di- 
rector in order to handle people all set to 
pose and who “just know” what pose is 
best and how the man behind the cam- 
era should do this and that. For only one 
out of about a thousand non-professional 
models knows anything at all about pic- 


ture values, and in the other 999 cases, it 
is up to the photographer to direct effi- 
ciently his subject in order to produce 
the most effective interpretation instead 
of a subject-bossed record. 

Often, you may feel that your most dif- 
ficult task is getting people to pose in 
front of your lens. Your success or fail- 
ure here depends not on whether you use 
a Brownie or a Medalist but on your ap- 
proach and its effect on your “customer.” 

You’d certainly hesitate to walk up to 
a brawny, six-foot New York cop and ask 


19 








ee 
* 
_ <~ 


George Church, Broadway dancer, boxed for sport, but a ring shot 
didn't get the idea across. Here props, pose, and directing succeed. 


a 
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PHOTOGRAPHERS MUST BE DIRECTORS (continued) 


him to shift around his cartridge belt, 
nightstick and all, so that you could get 
a photograph along certain lines. Yet, a 
friend of the writer’s, out one day for a 
picture-hunting stroll, did exactly that 
merely by impressing the cop with his 
sincerity. Spectators gaped a little, as he 
had the patrolman shift his belt so that 
his revolver lent itself more readily to 
the composition, so that the picture he 
visualized was actually made. 

Yet, another cameraman who might 
have merely asked for permission to 
make a random snapshot, let alone con- 
sume ten minutes of the officer’s time, 
might have gotten a quick brush-off. 
Most people, nowadays, know the power 
of the camera (and, at times, the distor- 
tion of the lens)—if you approach them 
in a high-handed manner, or in leering 
style, you’re bound to cause suspicion in 
their minds as to your actual intent. If, 
however, you are after an honest inter- 
pretation and convince your intended 
subject, in but a few words if need be, of 
your integrity, the picture is yours! Peo- 
ple prefer to be friendly and co-operative, 
after all. 

One strategem found exceptionally 
handy by many professionals is to take 
your subject into your confidence, 
whether you are merely asking for any 
random pose or trying to capture on film 
a certain expression or feeling. Explain 
your difficulty, suggest exactly how your 
subject can help, and the chances are 
you'll never be refused. 
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Probably the biggest pay-off on this 
idea occurred about a score of years ago, 
when a West Coast newsreel photog- 
rapher, then a still cameraman, was as- 
signed to cover a Navy cruise. The pros- 
pects of getting anything of a Page One 
nature were slim until he sought out the 
Admiral on the flagship bridge, and ex- 
plained his difficulties, prefacing his re- 
marks with a “Now, look, Admiral . . .” 
He made it quite clear that the Navy 
wasn't going to get the newspaper space 
it deserved on the basis of the photos he 
had so far. 

The Admiral listened for a while, then 
barked orders; as the photographer stood 
by, not daring to guess as to what he 
might expect, one warship after another 
steamed majestically into camera range, 
and the Admiral turned to him, winked 
mischievously, and remarked, tight- 
lipped, “We'll show ’em.” That photog- 
rapher obtained a picture which has not 
been duplicated since—17 warships rid- 
ing royally in battle formation—and that 
shot, due primarily to his consultation 
with the Admiral, “made” him. 

You must consider the intuition of peo- 
ple which will guide them as to whether 
they should cooperate with you. And, 
one most important factor, which will de- 
termine your approach and affect your 
handling of people, is the certainty in 
your own mind as to what you want. If 
you impress them as being unsure and 
befuddled, loss of their patience is the 
inevitable result. 


Lewis Bronco had to get down on his knees to get close enough to 
the ship in the bottle. 


But the trick gave the picture emphasis. 


Consequently, after you have decided 
on your lighting, pose, camera angle, lens 
and shutter settings—your job is to con- 
vey your certainty and enthusiasm to 
someone else. If the time consumed in 
making the initial picture is a brief pe- 
riod, you can generally get your subject 
to model for several other poses. Forfeit 
one or two shots, if necessary, to encour- 
age your subject—the most tactless 
method is to’ keep demanding one ex- 
pression after another, or demanding 
“hold still” repeatedly, while you hop 
about here and there, searching for your 
subject-knows-not-what, without expos- 
ing any film. 

In more leisurely instances, you might 
find it expedient to go into detail, before 
you ask for a certain pose, as to the ef- 
fect you would like. This is almost al- 
ways necessary in asking people to pose 
in awkward positions. 

The thrill of sharing in a creative ef- 
fort surpasses even the bliss of a “side- 
walk superintendent”—that’s your angle, 
and it’s your job to convey that to your 
subject. Besides going into detail as to 
your own picture needs and asking for 
their “help,” you might find it very use- 
ful to express interest in their work, per- 
sonality, etc. This is not as insincere as 
it may sound—for, in portraiture, you'll 
find that you may get the clue to a bet- 
ter portrait from information elicited in 
just such a fashion. Observe a skilled 
portraitist at work—note how he seems to 

(Continued on page 81) 





Tracer practice by F. B. |. agents was staged outdoors partly to get a picture unlike the usual target range 
shot, partly for the dramatic simplicity of the black background. The G-men cooperated willingly on the pose. 


Tank-trap busters don't have accidents like this every day, but The scene of the crime required careful direction. The G-men's 
a well-directed re-enactment of a scene is good photo-journalism. faces had to be kept in shadow, the emphasis put on the “corpse.” 
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T is a Sunday excursion, and the day 
I has started beautifully. The sun is 

glorious, and the picnic is a success. 
Your trusty camera is loaded with film, so 
you suggest, “Let’s take pictures,” and 
begin to round up Junior, dragging him 
away from his sailboat. 

But Junior is not willing to pose. You 
ask him to smile, and he grins. You ask 
him to be natural, and he looks as stiff as 
a subject in a Daguerreotype. “What’s the 
matter with this boy?” you ask, and try 
disciplinarian methods as well as per- 
suasion. But, it’s wasted energy. He will 
not pose or, even worse, he will “mug” 
for you. So, you give it up in disgust, or 
take a shot, then a few more “just to fin- 
ish the roll.” 

And then, when showing the family al- 
bum, you say to your friends: “Well, 
these are just snapshots, you know. Be- 
sides, I am not much of a photographer. 
And anyhow what can you expect from 
a cheap old camera?” 

May I suggest that it is by no means 
the camera’s fault? I have seen wonder- 
ful pictures taken with both old and cheap 
cameras. Photographs are made by the 
man behind the lens. The camera is only 
his instrument. 

Have you ever tried the “other way” 
of taking pictures of children? Have you 
ever tried watching Junior at his games, 
and bringing your camera into play un- 
obtrusively, so that he is not distracted? 
Instead of announcing, solemnly, “Let’s 
take pictures,” and expecting the whole 

Unaware of the camera, little Johnny ventures forth with an empty milk bottle in family to be as enthusiastic about it as 
search of colorful pebbles. Good pictures like this are not posed; they just “happen.” you are, just say nothing and watch for 
opportunities to shoot. 

Maybe you'll shoot and discover some- 





Mother and baby will provide plenty of The afternoon nap provides an opportunity to photograph a 
picture material for the candid camera. sleeping child with the natural light from a nearby window. 
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CHILDREN se © by LUCIEN AIGNER 


When the youngsters would rather play than pose, 
then’s your chance to get story-telling pictures 


thing is wrong with the light. Or that 
Junior has turned his back, or moved 
just at the critical moment when you 
click your shutter. Or that he has dis- 
covered your camera, and instead of 
sticking to his game, he has come to you, 
is asking a million questions about your 
instrument, and will not “act” for you so 
as to make it possible for you to shoot. 

Don’t give up, however. Remember: 
taking good pictures (this applies to chil- 
dren even more than grownups) re- 
quires patience more than technical 
knowledge, or an iron will “to see it 
through,” no matter at what cost or an- 
noyance. If it is to be annoyance, let it be 
yours instead of the child’s. Let him no- 
tice as little of your plight as you can 
manage, and keep after him. Be a play- 
mate for him (you should be this any- 
way, if you are a good parent) or let 
somebody else be it, while you stick to 
your observation post behind your cam- 
era. Let him be really happy, and you 
will get that divine expression on his face 
or in his eyes, which makes a prize pic- 
ture out of a casual snapshot. 

Remember: good pictures—like artists 
or geniuses—are not made. They are 
born. Your job is to watch for them 
whenever they happen. Don’t be discour- 
aged easily at the first difficulties and 
you will find your patience will be well 
rewarded, I assume, of course, that you 
know about film speed, apertures, and ex- 
posure, as well as other simple essen- 
tials of photography. If you don’t, learn 
these details first before you try the hard- 
est game of all, photographing children. 

Of course, you want “candid pictures,” 

(Continued on page 93) 





A chance snapshot like this becomes a 
priceless treasure in the years to come. 





When it's “open house" in the playroom, be on hand with your camera 
You will get many fine pictures as the youngsters entertain themselves. 





Each new adventure presents an 
opportunity for an unusual shot. 


A veteran model introduces baby brother 


to the mysteries of the magic 


lack box. 
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Margaret Bourke-White, 


perched on a camera boom next to 
famed James Wong Howe, is the Amer- 
ican photographic dream come true. 
A woman who has adventures the way 
other people have dishes to wash, 
she has added to the stature of all 
camera workers. Once I helped her 
take a picture. I had to remove a 
skylight, set up four flash extensions, 
help pose ten men, arrange a giant 
table, move chairs and ladders, and 
check dozens of details. Miss Bourke- 
White used up a whole filmpack, and 
very nearly disrupted a whole office— 
but she got a very great picture, and 
kept up a lively conversation the 
whole time. It is that combination of 
arduous work, all-out imagination, and 
projection of her personality that has 
made Miss Bourke-White “the world’s 
best-known photographer.” 


—John R. Whiting 
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Margaret Bourke- 
GOES TO HOLLYWOOD 


By WILLIAM HEBERT 


Loaded down with her equipment, ““Peggy”’ 
took Hollywood by storm while shooting 
stilis of the new movie, “The North Star’ 


raphers. Some of the most skilled 

and highly-paid still men work in 
the movie studios shooting glamorous 
stars. So, when the city beckons to Mar- 
garet Bourke-White by way of a commis- 
sion from Samuel Goldwyn to do special 
stills of The North Star, new war movie, 
the town admits that the girl’s really got 
something! 

Margaret Bourke-White came to celeb- 
rity-blasé Hollywood—she came, she saw, 
and she conquered. In the city where 
even the corner grocery store is likely to 
be stuffy with fame, Peggy, as she was 
christened on the Goldwyn lot, was im- 
mediately accepted as a celebrity by 
studio workers to whom famous people 
generally mean nothing because of years 
of daily association with Hall-of-Fame 
characters. 

A woman photographer who climbed 
catwalks over the sets with the agility of 
a Commando, who had been on a bombing 
raid over Tunis, and who knows and has 
photographed Churchill, Roosevelt, and 
Stalin was an innovation not to be ac- 
cepted with customary lethargy. Grips, 
juicers, gaffers, makeup artists, camera- 
men, directors, and assistants asked her 
for autographs and watched for an op- 
portunity to exchange a few words of 
conversation. Newspapermen interviewed 
and photographed her, radio stations, 


HH] resins. So is full of photog- 


luncheon clubs, and relief organizations 


vied for her time. Studios opened nego- 
tiations for the story of her career and 
before long she may be celebrated both in 
fiction and fact. 

Probably the world’s most famous 
woman photographer, Peggy came to Hol- 
lywood after an experience that made her 
a member of the Torpedo Club. The slen- 
der, dynamic girl who ran a secondhand, 
344x4% Ica Reflex into big business made 


the Torpedo Club when a troop ship on | 


which she was traveling to the North 
African battlefront last winter was sunk 
by a submarine in the Mediterranean. 

Having a ship shot out from under you 
is the only way to become eligible for the 
Torpedo Club. Peggy got in on the ground 
floor of this select organization by start- 
ing it herself. 

When her ship went down, Miss 
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Bourke-White lost nearly all her photo- 
graphic equipment. Nevertheless, when 
she arrived in Hollywood a few months 
later to cover a make-believe war on the 
Goldwyn back lot and to shoot portraits 
of Director Lewis Milestone, Walter Bren- 
nan, Dana Andrews, Farley Granger, 
Walter Huston, Ann Harding, Anne Bax- 
ter, and other members of the cast of 
The North Star, she brought an assort- 
ment of equipment in keeping with her 
standing and versatility. 

Assembled in North Africa, London, 
New York, Chicago, and Hollywood, this 
equipment is of a quality and variety to 
make the ordinary still man envious. It 
included two Linhofs, a Soho, a Graflex, 
a Rolleiflex, and a Speed Graphic, each 
with a large assortment of lenses and ac- 
cessories. 

For the 34%x4% Linhof, she had lenses 
as follows: 27 cm Schneider Tele-Xenar 
f 56; 18 cm Zeiss Tessar, f 6.3; 16.5 cm 
Zeiss Tessar, f 4.5; 13.5 cm Zeiss Tessar, 
f 4.5; 12.5 cm Goerz Dagor f 9; and 9 cm 
Schneider Angulon f 68. 

The second Linhof, 2%4x3%4, and 
equipped like the other with a range- 
finder so it could be focused without 
using the groundglass, had among other 
lenses a 7.5 cm Goerz Dagor f 9; 10.5 cm 
Zeiss Tessar f 3.5; 115 cm Zeiss Tessar, 
f 4.5; 12.5 cm Schneider Xenar f 3.5; 15 
cm Zeiss Tessar f 4.5; 24 cm Schneider 
Tele-Xenar, f 45, and an 11” Dallmeyer 
f 5.6. 

Each lens had its own magnetic flash 
tripper and could be operated by battery 
case for synchronized flash. There was 
a blade-arrester shutter device on both 
Linhofs to open the shutter while set on 
instantaneous to make quick focusing pos- 
sible, and each camera had a ball-bearing 
device on the bed to provide infinity 
stops. 

Both of the Linhofs were equipped with 
a Quick-Set Hi-Boy tripod with a tilt top, 
but were hand held when used with the 
rangefinder, which was matched to the 
normal lens so that the cameras might be 
operated like a Speed-Graphic. “The 
importance of the Linhof camera for 
many types of work,” Miss Bourke-White 
says, “is that it is a small-view design 
with a tilting and swinging back and tilt- 


Erich You Stroheim was one of the many actors in 
“The North Star" who posed for Miss Bourke-White. 


Walter Haston, in makeup as Kurin, scientist- 
historian, posed for a superb Bourke-White portrait. 


Esther Dale, playing Anna, a peasant, was a mag- 
nificent subject for the photographer's camera. 





On Set: Sam Goldwyn, Director Lewis Milestone, 
ames Wong Howe, Musician Aaron Copland. 


ourke-White ready for action. Besides the five 
ameras shown, she also used a Speed Graphic. 


ameraman and director are in this still of "The 
orth Star" but the shot keeps all its punch. 


ing front. This flexibility aids greatly in 
focusing where depth is required in the 
composition.” 

The Soho camera was a 3%4x4% reflex 
tropical model of English manufacture, 
with a tilting and swinging front very use- 
ful for accurate focusing. “When prop- 
erly used,” Miss Bourke-White believes, 
“it’s possible to maintain accurate focus 
in compositions where some objects are 
close and some far without stopping down 
the lens to the small aperture which 
would be required with a rigid front 
board. This makes possible the use of 
fast speeds for action pictures.” For the 
Soho, she carried three interchangeable 
lenses: 15 cm Zeiss Tessar f 3.5; 11” Dall- 
meyer Dallon f 5.6; Ross Teleros f 6.3. 

The Graflex, 24x34, was fitted with a 
Speed Graphic back and adapted to the 
same interchangeable lenses as the Soho. 
The Dallmeyer and the Teleros lenses 
may be fitted into specially-cut front 
boards which permit an extremely long 
focus. Both reflex cameras have a com- 
plete set of filters, K-1, K-2, E-22, A-23, 
Pola-Screen, haze 2-A, CC-85, and others 
for black-and-white and Kodachrome pic- 
tures. All filters, lens hoods, and adapter 
rings are interchangeable between the re- 
flex cameras. This also applies to the 
Linhofs, for which all filters and accesso- 
ries are completely interchangeable, the 
rings of all lenses having been made uni- 
form wherever possible for interchange of 
parts. 

The Rolleiflex was a 214x2%4, equipped 
with a full set of filters and accessories 
and synchronized with a Heiland Sol 
tripper for flash. Miss Bourke-White used 
the peanut-type flashbulb for compactness 
in transportation. Larger flashbulbs were 
used from long extensions when a larger 
area had to be covered, while blue bulbs 
furnished supplementary lighting to fill in 
shadows for daylight Kodachrome shots. 

The Speed Graphic was 244x3%, with a 
103 mm lens, Eastman Ektar f 3.5, with a 
Hugo Meyer rangefinder and a Heiland 
Sol synchronizer. 

Some of the outstanding stills which 
Miss Bourke-White took of The North 
Star are shown on pages 25, 26, and 27. 
Her material will supplement and com- 
plement the work of Hal McAlpin, the 
regular still man assigned to the picture. 

Miss Bourke-White became a photog- 
rapher through necessity rather than by 
design, having completed Cornell Univer- 
sity with the intention of becoming a 
teacher. The death of her father left her 
facing the problem of working her way 
through her senior year at Cornell and 
she turned to her camera, the second- 
hand Ica Reflex, as a method of making 
money. She made campus pictures and 
sold them to her classmates. Benjamin 
Moscowitz, a New York architect, saw 
some of her pictures of Cornell buildings 
and advised her to make photography her 
career. 

After she received her A.B. degree, she 
went to Cleveland and set up shop. Her 
studio was the living room of her apart- 
ment after the bed had been folded away. 
She mixed developer in the small kitchen 
sink, and made her own enlarger. She 
shot and sold pictures of gardens, ore 
boats, smoke stacks, and bridges. 
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Climax of the movie is this holocaust thie 


Her first major commission was from E. 
J. Kulas, president of the Otis Steel Com- 
pany at Cleveland, who wanted his plant 
photographed. He gave her the order and 
vanished to Europe for five months. While 
he was away she prowled every foot of 
the vast works, shooting unceasingly but 
getting little she considered worthwhile. 
She was learning, but the hard way, by 
trial and error, and when Kulas returned 
she had many negatives but only twelve 
pictures she dared show him—but they 
were great! 

In 1929, she was commissioned by the 
Van Sweringen Brothers to do progress 
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olocaust 


shots on the building of their midtown 
skyscraper, Terminal Tower. When it 
was finished she moved into a studio, on 
the twelfth floor. 

Her work was attracting attention be- 
yond the Cleveland area and when Henry 
R. Luce was toying with the idea of 
founding Fortune as a link of his maga- 
zine chain, he invited her to New York at 
his expense for an interview. She went 
to work for Luce eight months before 
publication of the first issue of Fortune. 
Her affiliation with Life, Time, and For- 
tune still continues with a certain amount 
of freedom for outside assignments. 


In 1930, she went to Europe for a pho- 
tographic survey of German industry and 
was arrested as a spy while photograph- 
ing the Krupp works at Bochum, near 
Essen. She was released, with apologies, 
after eight hours. 

Her interest in Russia aroused on this 
trip to Europe, she went into the Soviet 
and with the co-operation of the govern- 
ment, the first accorded an outside pho- 
tographer, she covered the developments 
at Stalingrad, Dnieper Dam, and Novoro- 
sissk. She was one of the first to sense 
the potential might of Russia and, in 1931, 
she wrote her first book, “Eyes on Rus- 


which 100 actors were injured. Miss Bourke-White climbed a 90-foot parallel overlooking the burning village to get pictures of the action. 


sia,” published by Simon and Schuster. 

She returned to Russia again in 1931, 
1932, and 1933, for verbal and pictorial re- 
ports on Russian women, the Russian 
theater, Russian movies, the ballet, and a 
typical day in the life of a Russian 
worker. She also produced two movie 
shorts, Eyes on Russia, and Red Re- 
public, her first venture into animated 
photography. Accompanied by the presi- 
dent of the Georgian republic and his 
seven commissars, she went through the 
Caucasus on horseback, at times camping 
overnight in caves, again stopping at the 

(Continued on page 80) 
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Mood in a landscape is frequently established by the quality of lighting, which is a very essential part of this photograph. 


ELEMENTS OF 


PHOTOGRAPHIC 
COMPOSITION 


by WILLIAM MORTENSEN 


Part Three of this series discusses a 
few helpful pointers that will enable 
you to make better landscape pictures 


every composition problem is dual in nature: that it 

involves the combination both of formal and psychologi- 
cal material, that it deals simultaneously with shapes and 
ideas. We saw, furthermore, that different types of subject 
matter vary greatly in the emphasis that they give to formal 
and psychological elements. Since it operates almost entirely 
on the formal level, and is free from psychological complications, 
we chose still life as a good point at which to begin our study 
of concrete problems of composition. We come now to land- 
scape, which almost always involves important psychological 
elements. 


psevery in this series we drew attention to the fact that 


Landscape Is Net Scenery 


Before going further, we should pause for some sort of rough 
definition of landscape. Probably the best working definition 
is a negative one: landscape is not scenery. 

This is an important point to realize; for failure to take note 
of it is the cause of many would-be, well-meant landscapes 
that fail to come off. You are driving (let us say) through 
mountainous country. Finally you come to the top of a pass 
and there, spread before you, is a broad and beautiful valley. 
You say “Ah!,” stop the car, get out and look. Seething with 
a creative urge, you grab your camera and take numerous ex- 
posures of the beautiful scene which has so impressed you. 
But does your picture, viewed later in the clammy solitude of 
your darkroom, express any fraction of the excitement which 
filled you at the moment? It does not. And could your picture 
possibly be construed as a landscape? It could not. To the 
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skeptical eye of the camera, that arrestingly lovely scene ap- 
pears to be a wide and sterile expanse of peculiarly uninterest- 
ing territory (see illustration below). 

I think we may say, in fact, that, nine times out of ten, any 
scene at which you say “Ah!” has no pictorial virtue whatever. 


Figure. |. Figure 2. 

The factors which compel this admiring monosyllable are usu- 
ally either (1) stupendous size, (2) wide expanse, or (3) bril- 
liant coloring, no one of which has anything to do with the 
making of a landscape. 


Feur Essentials of Landscape 


As a means of clearing the ground, we have stated what 
landscape is not. Observance of this negative rule may greatly 
help in eliminating subjects from consideration. But it gives 
no positive assistance in selecting and building landscape ma- 
terial. To this end we may note four essential ingredients of 
a landscape. These are: 

1. One (and one only) dominant object. 

2. An interesting contour to this object. 

3. A mood expressed by the landscape as a whole. 

4. A simple and readily appreciated arrangement of the 
elements. 


The Deminant Object 


The first point to be noted is that the dominant object must 
dominate something. A picture in which the dominant object 
wins by default, as it were, because there is no competition, is 


Scenes like this arrest the eye, but when photographed they 
turn out to be little more than a sterile expanse of territory. 
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Backlighting is used extensively in landscapes where large 
masses and contours are the dominant source of interest. 
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not as interesting as one in which there are subordinate ele- 
ments. Compare Figures 1 and 2. 

There are pictures which at first glance seem to violate this 
rule. Such, for example, are decorative quasi-oriental studies 
of a single flowering or fruit-bearing branch. Of course, in 


Figure 4. Figure 5. Figure 6. 


these cases, the dominant object is found in some single ele- 
ment within the larger form (see Figure 3). 

Note that we say “one dominant object.” This is very im- 
portant. Any material is pictorially bad in which there is com- 
petition for dominance between two or more objects (Figure 
4). Furthermore, the dominance must be clear and unequivo- 
cal: a slight dominance (as in Figure 5) is not enough. 

How is this dominance established? There are six ways in 
which an object may become dominant in a picture. These 
are: 

4. Brightness. 
2. Position. 5. Blackness. 
3. Isolation. 6. Psychological interest. 

1. size. Other factors being equal, the largest object is the 
dominant one (see Figure 6). 


1. Size. 
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This group of trees in a field may not have made much appeal to the eye. It makes an 
interesting landscape picture, however, because of the simple arrangement of material. 


2. posirion. Within the rectangle of the picture, certain posi- 
tions are more effective than others. Generally speaking, the 
area at the center is most dominant. Note that in Figure 7, 
although the two elements are equal in size, the one at the 
center is clearly the dominant one. Least effective are the 


~ " a ied 


( 
} } 
{ 


J * ) 


Figure 7. Figure 8. Figure 9. 


areas near the edges and corners. Figure 8 may be taken as a 
rough guide to the effective area in the picture space. 

3. ISOLATION. We feel that an object which stands by itself 
must be stronger than others. So a single element isolated 




















Figure 10. Figure II. Figure 12. 


from a group (as in Figure 9) becomes the dominant object in 
the picture. 

4. BRIGHTNESS. A single bright object will dominate a group 
of gray objects (Figure 10). 
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5. BLACKNESS. An intensely black object will dominate other 
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Figure 13. Figure 14. Figure 15. 


objects neutral in tone (Figure 11). It should be further noted 
that, for heightened effect, brightness and blackness are often 
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brought together (Figure 12). 

6. PSYCHOLOGICAL INTEREST. Try as 
we will in studying composition, we 
can’t get away from the fact that 
some things are intrinsically more 
interesting to the observer than oth- 
ers. In the last analysis, the most in- 
teresting thing to man is man him- 
self. So the nearer we draw to our- 
selves, the more compelling becomes 
the intrinsic interest of pictorial ma- 
terial. Thus the animate dominates 
the inanimate (Figure 13) and the 
moss is more interesting than the 
rock it grows upon. In turn, the an- 
imal lords it over the vegetable, and 
the man over the animal (Figure 14). 
Nearly as compelling as man himself 
are the various signs and symbols of 
his presence (Figure 15). 

This factor of intrinsic interest is 
more powerful than any of the other 
methods of securing dominance. A 
common formula in the landscapes of 
Corot was to balance a huge mass of 
foliage against tiny figures of cattle 
or human beings. 

For the sake of clarity, we have 
discussed separately these various 
means of securing dominance. In 
practice, of course, they are frequently employed in combina- 
tion. In fact, a good rule for effective picture-making may be 
stated in these terms: the brightest point and the blackest point 
should be side by side at the point of greatest psychological 
interest: furthermore, this point should be within the central 
area of the picture. 


The Interesting Contour 


We have stated that there are four essential ingredients in 
landscape (as distinguished from “scenery”). The first of these 
ingredients is the dominant object. The second is an interesting 
contour to this object. (Continued on page 88) 
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Simplicity of arrangement is, of course, much more easily 
achieved when the number of picture elements involved is small. 
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SNOW SPARKS 


by W. M. Liebentritt 


Flying snow chips resembling sparks were made more dramatic 
when the photographer shot into the sun. Try a unique twist 
like this for winter photos. (For Technical Data see page 84) 


















Straight print from an unretouched nega- 
tive shows deep shadows above the eyes 
and heavy lines on neck and around mouth. 


and retouching with 


GROUNDGLASS PRINTING 


by DON. D. NIBBELINK, a.n.p-.s. 


Photographs by the Author 


in print making are easily overcome 

by a very simple and ingenuous 
method. With only a piece of ground- 
glass and a soft lead pencil the trans- 
formation of a mediocre picture into one 
with salon quality is within the realm of 
every photographer, and at little expense 
or trouble. 

Thin negative areas which are too small 
to permit dodging can be controlled ac- 
curately. Vignetting, background re- 
moval, retouching, and other alterations 
can be accomplished easily without neces- 
sitating any work on the negative or local 
control in printing. 

Primarily, the use of a groundglass in 
printing consists of combining a negative 
in contact with a piece of groundglass on 
which additional negative details can be 
drawn with a pencil. The “sandwich” 
thus produced is then printed simultan- 
ecusly as a unit, either by contact or by 
projection. 

As might be expected, the work is 
somewhat facilitated with larger-size neg- 
atives; also, the penciling is less apparent 
because large negatives require a smaller 
degree of enlargement to produce a print 


Er of the difficulties encountered 
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To correct these faults, a piece of ground- 
glass was taped to the negative and pencil 
marks applied where “dodging” was desired. 


You can simplity dodging, vignetting. 







of a given size. But, this does not mean 
that the groundglass technique can not be 
used successfully in conjunction with 
miniature negatives. For those negatives 
21x34” in size or less, no special tech- 
nique is required if the groundglass work 
is done carefully, particularly if small 
prints are to be made. In this connection, 
a good magnifying glass will aid in doing 
smooth penciling. However, photograph- 
ers who use miniature original negatives 
may find it expedient to make a large-size 
copy negative to which the groundglass 
can be affixed. 


The Glass 


An ordinary piece of fine groundglass 
about 4g of an inch thick, which can be 
obtained inexpensively from any glass 
store, may be used. It is a good idea to 
purchase several pieces of glass the same 
size as your negatives. This will prevent 
extra trips to the glass store in case of 
inadvertent breakage; or should you at 
any time in the future decide to make a 
print in this manner, the materials will 
be ready and waiting. 

If groundglass is unavailable, this need 





The negative-groundglass combination 
was then printed to make this greatly im- 
proved portrait. Compare it with first print. 





not be a detriment, as a clear piece of 
matte-backed film can also be used, or a 
sheet of plain glass can be ground at 
home without too much trouble. Remem- 
ber, the finer it is ground, the better the 
results will be. 

Usually it is possible to remove the 
pencil marks from the glass if you wish 
to use the same piece of glass for subse- 
quent negatives. However, because of 
the low cost of the necessary materials 
and the fact that it is difficult to redraw 
the pencil work accurately after it has 
once been removed from the groundglass, 
it is best to leave the groundglass-negative 
sandwich intact if there is a possible need 
for additional prints, and use a new piece 
of glass for each new negative. 

In light of these recommendations, 
should it still become necessary to clean 
the groundglass, this can perhaps be best 
accomplished by scrubbing the glass with 
soap and water and a stiff-bristled brush. 


Appearance of the Combination 


The appearance of the groundglass it- 
self will at first lead some to suppose that 
it absorbs much of the printing light and 
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Placing the “sun” behind these mailboxes was accomplished simply by pencil work 
on a groundglass attached to the negative. Actually the sun was above the picture area, 


may lead to trouble in printing. Fortu- 
nately, this opacity is largely apparent 
rather than actual. This is seen to be the 
case when the negative-groundglass com- 
bination is assembled. Negative details 
are readily discernible, even when viewed 
from the back through the glass. Although 
the appearance of the “sandwich” might 
indicate that it would produce a badly 
diffused print, the difference in sharpness 
between a single negative and the same 
negative after the glass has been added— 
even in enlargements of heroic propor- 
tions—is not unduly noticeable. 

The negative is bound to the ground- 
glass by a piece of transparent cellulose 
tape. This is applied only to the edge and 
a slight portion of the margin of the nega- 
tive and the glass, so that the tape will not 
interfere with those portions of the image 
which are to be used in making the print. 
The negative and the glass are assembled 
in such a manner that the negative will be 
printed emulsion side toward the paper in 
the customary manner, and the image will 
not be reversed from left to right. 

The glass is taped to the negative with 
the ground side uppermost. In other 
words, the plain sides of the glass and film 


are in contact. The matte surface of the 
glass will then be accessible for the pen- 
cil retouching, and the retouching will be 
separated by the thickness of the ground- 
glass and the film base from the negative 
image on the emulsion side of the film. 
This is important for the following rea- 
son: 

Because it is practically impossible to 
incorporate details in the pencil work on 
the groundglass with definition as sharp 
as that of the negative image, it becomes 
necessary to separate the retouching 
marks from the emulsion for a short dis- 
tance so that the retouching will be suit- 
ably diffused in the print. Thus the ap- 
pearance of the pencil work, which would 
be rather obvious otherwise, will be min- 
imized when the print is made. 

In some types of enlargers it may be 
found that the groundglass surface, as 
well as the negative image, is being pro- 
jected in sharp focus onto the enlarging 
easel. This situation can be easily cor- 
rected by either one or both of two pro- 
cedures. The distance between ground- 
glass and negative can be increased by 
placing a piece of clear glass or film be- 

(Continued on page 90) 
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THIS PRINT CONTROL METHOD 
IS SIMPLE AND EFFECTIVE 








Let’s see how easy it is to transform 
this picture into a vignetted portrait. 














Negative is taped to a piece of ground- 
glass, emulsion and ground sides out. 





Graphite is then applied to groundglass; 
paper protects glass from fingerprints. 

















A priat from the groundglass-negative 
combination shows the desired result. 





























THE ARMORED FORCE 
AND THE CAMER 


By CAPTAIN HERBERT L. BREGSTEIN 


a. 8. Army Signal Corps 


Photographing armor-plate under fire and making 
camouflage color shots are part of this Army job 
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Testece tanks concentrate their fire in night tracer firing, giving Army cameramen at Fort Knox, trea a spectacular picture. 
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N NOVEMBER, 1941, exactly 4455 units of work were com- Shoot: 12 Stills.. Heavy Tank M6..... A.Bd, 4x5 negs. 
I pleted by the Headquarters Armored Command Photo- Print: 21 neg... 20 eRe. ....cccccccece A.Bd. 8x10% paper 
graphic Laboratory Detachment at Fort Knox, Ky. Head- Shoot: 6 Stills..M.P. Sentry Dogs.... PR.O. 4x5 negs. 
quarters Armored Command is the parent organization which Print: Copy..... Attached drawing.... ASch. 14x17 neg. 
supervises the training and equipment of the men who man 11x14 paper 
America’s armored division. Also permanently stationed at Shoot: 4 Stills.. Wedding: Post Chapel PSS. 4x5 negs. 
Fort Knox, and closely allied are the Replacement Training Flash 
Center, where new recruits receive basic instruction in Ar- Shoot: Movies..Test-Firing ......... ABd. 16mm neg. 
mored Command vehicles and weapons, and the huge, sprawl- Print: Copy..... iin ckccuceves Post 4x5 Koda- 
ing Armored School, where specialist and advanced courses Surgeon chrome 
are provided. The Photo Lab is charged with execution of Shoot: 3 Stills..Jeep, Peep, Seep..... PR.O. 4x5 negs. 
their chief photographic requirements. Sermets © Te... SUD oc cccccccvces P.R.O. 4x5 Koda- 
Comprising these 4455 units were all negatives shot, including Print: 37 Lan- chrome 
a smattering of 16 mm movie film, contact prints, enlargements, tern Slides. ... Identification Tanks G3 2x2 slides 
lantern slides, and a few multilith plates. Shoot: 2 Stills.. Med. Res. Lab........ PR.O. 4x5 negs. 
The following month, December, the count was 9168. Jap Shoot: 125 Stills Identification ....... O.C.S. 35 mm neg. 
bombs had fallen on Pearl Harbor, a Nation had come sharply Multilith: One 
to its senses, and the Photo Lab had gone to war. POD sccacsnae Re ee G4 18x22 neg. 
The tempo has been increasing ever since. Last month a Shoot: 5 Stills.. How to Salute....... AR.T.C. 4x5 negs. 
steady barrage of work orders pushed the totals up close to Shoot: Movies .. Title: This Film Is 
20,000 units completed, an all-time record. Confidential ...... Eng. 16 mm Posi- 
Typieal werk sheet for ene day Print: 6 Charts..8 each......... cee G2 1exi2 negs. 
What sort of jobs does this include? Let’s pick a day at 8x10 paper 
random. Here’s a typical work sheet: Shoot: 4 Stills.. Radio Equipment. ... Sig. 5x7 negs. 
Across dreary proving ground mud, an M-10 tank A wide-angle shot emphasizes in armor test, gunner radios the monitor 
destroyer races in a trial run, its turret open, the massive tread and long rifle tank (center, background) before firing 
its heavy gun barrel protruding like the sword barrel of the 3-inch tank wrecker. 75 mm shells into old tank hull (left, 


of a huge marlin. Name of this job: "Dead Eye II.” The chassis is an M-4 medium. background) 300 yards away. See next page. 





Shoot: 4 Stills.. Booby Traps 
Shoot: 4 Stills.. U.S.O. Show 


Print: 3 negs.... A.Bd. 8x10% paper 
Print: 4 negs....6 each—WAA.C.’s... PSS. 8x10 paper 

Note the constant recurrence of “A.Bd.” That’s the Armored 
Board, those indefatigable stalwarts charged with the testing 
of all equipment before its fitness for combat is approved. On 
their findings are based much of the policy and tactics of U.S. 
armored warfare. Included in their ranks are some of the 
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Checking, photo officer follows wire inside the target, copper plates are set Crack! Boom! and the armor-piercing 
from target hull, right, to monitor with wires leading to the still camera. shell crashes into the test-hull. This 
tank. Movie and still cameras are al- Movie camera is controlled from monitor, picture shows where the shell entered. 
ready in place inside and over target. where test photo men wait during firing. The risk-laden test pictures stay secret. 


nation’s ablest engineers, and all of them are firm believers in 
complete photo documentation of all tests. 

“P.R.O.” is the Public Relations Office. Their requirements 
alone would tax the resources of the average syndicate photo 
bureau. With a virtually unquenchable demand for pictorial 
coverage pouring in from the country’s dailies and magazines, 
no tank, vehicle, or troop maneuver which is not “restricted” 
is safe from their prying eye. 

“P.S.S.” refers to Post Special Services. Fort Knox is Ken- 

(Continued on page 74) 


Driver “buttoned up," commander signalling "Repeat Orders” to executive officer, an M-7 Motor Carriage mounts a 105 mm howitzer. 





CAMERA 


IN THE 


ARCTIC 


By the Rev. DONALD B. MARSH 


ARCHDEACON OF BAFFIN LAND 


The midnight sun, frozen shutter, 
and igloos with ice windows are 
among his photographic problems 


been overturned, sled, camera and all into ice-covered 

Hudson’s Bay and obtained more light for an inside igloo 
shot by asking an Eskimo woman to scrape the ice window 
with her moonshaped knife, you haven’t lived—photographi- 
cally speaking. 

In my post at the Anglican Mission, Eskimo Point, Baffin 
Land, experiences like these don’t happen every day—but they 
happen often enough so that all of my photographic reporting of 
work at our Mission and all of my camera hobbying seem to 
have the same coloring—icy-white. 

Ever since I first came into the Arctic, some 17 years ago, I 
have been interested in photography. For a long time I sent 
my films “outside” to be developed, but when a series was 
spoiled I decided that not even sub-zero weather and a total 
lack of facilities should longer deter me from having a good 
try at developing and printing my own pictures. The last time 
I was on furlough I had seen an ordinary magic lantern used 


7 YOU haven’t taken pictures at 45 degrees below zero, 


2m 


“The Dog Driver,” taken at 25 degrees below zero. 


as a projector for enlarging negatives; later in the September, 
1941, issue of PopuLAR PHotocrapuy I read an article by Drew 
Wilson on how to make a miniature enlarger. 

I had never seen an enlarger but decided that I could make 
one and use the condensers from my magic lantern or stereop- 
ticon. My first try made use of the 12-volt wind generator out- 
fit which provides my home with light. I had to cut out small 
circles of cardboard to fit over the front of the lens for different 
apertures. My first safelight was a red children’s balloon 
placed over an automobile headlight bulb—but the rubber 


The Eskimos, Rev. Marsh found, were conscious of the camera. Fashbulbs did nothing to help. Right, the "store igloo.” 
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melted under the heat. Next I tried red paint over another 
bulb. It, too, lasted only one night before blistering. By this 
time I had used all my supply of enlarging paper and any more 
darkroom printing had to be held over until the next ship ar- 
rived with more supplies. 

Ship time, the annual big event here in the Arctic, brought 
me a safelight glass, which I was later able to make into a 
safelight by fashioning a tin box from a biscuit tin and binding 
the safelight on the bottom with adhesive tape. Talk about 
darkroom adventures: I have had them all the time! 











The author reading the copy of Popular 
Photography that had plans for his enlarger. 
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The enlarger in use. The funnel-reflector 
cost fifteen cents. The rest was just work. 











Soot from the lamp blackened the walls of this igloo, yet there was still enough light to get this Eskimo woman sewing. 


Scraping an igloo's ice window with a woman's knife to get more light. 
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Taking pictures in the Arctic is always an adventure too. 
The temperature is often well below zero for almost 8 months 
of the year. For years I struggled with a folding Kodak, a fine 
camera but a little bit too clumsy for work in a strong Arctic 
wind. I had to remove my mitten to open the camera, extend 
the bellows, set the focus, and snap the picture. My hands 
usually got frozen in the process, and besides I learned that it 
is impossible to get good pictures from the barren lands where 
the flat country makes the proverbial pancake look hilly unless 
a filter is used. (Continued on page 85) 


r 7 ag 














THERESE BONNEY PHOTOGRAPHS NAZI VICTIMS, 





EUROPE S CHILDREN— 


AND MAKES A DRAMATIC BOOK OF PHOTOGRAPHS 


By BRUCE DOWNES 


These are more than photographs. 


As you study them, 


try to feel the horror of Nazi aggression; try to see the 


might of the mind-guided camera. 


These pictures show 


what fascism does to children; they accuse Hitler, Mus- 
solini, Franco, and their ilk of murder.—Tue EDprrors. 


a photographer. It shows, as nothing else has shown, 
the terrible meaning of the conflict against fascism now 
raging in the world and demonstrates the extraordinary power 
of the camera to penetrate beneath the surface of events. 
Certainly no other recent book carries the terrific impact of 
Thérése Bonney’s Europe’s Children. None has been so sharply 
moving, so overwhelmingly heartbreaking. None has made 
the meaning of war, the Nazi attempt to conquer the world, so 
quickly clear, nor moved so many people to tears who were 
not moved by words or casualty lists. This is a picture book 
about war and oppression, without a battle scene or soldier, 
without bombs or planes or ships. It is a book, moreover, in 
which the camera proves itself mightier than the pen. Miss 
Bonney, herself, calls it a book written with a lens. 
Europe’s Children is, in fact, a picture story—an eye-witness 


(): OF THE GREAT BOOKS of this war is the work of 





account written with this brilliant woman’s lens during the 
Russian-Finnish War, in post-civil war Spain, during the Bat- 
tle of France and after the collapse, in blitzed England, in 
neutral Sweden, in concentration camps, in German-domi- 
nated Finland today. These pictures are the result of what she 
calls her “Truth Raids” and they show what has happened to 
the children in a fascist-ravaged Europe. 

These “Truth Raids” had their genesis back in 1939 when, in 
Karelia, she heard the imminent rumblings of the Russo-Fin- 
nish war, and for the first time in her life saw children suffer. 
“This,” she says, “was my first vision of humanity.” So great 
was the impact of what she saw there that she has virtually 
dedicated her life to “making Americans aware of their respon- 
sibility.” To her there is no crusade more important. For the 
millions of Europe’s children, maimed and starving, represent 
the reality of the post-war world. (Continued on page 40) 


It was not so long ago — 


the children of Europe trooped to class 























Suddenly—W AR—they took to the roads—heavy burdens for weary mothers 


“If they are not saved,” says Miss Bonney, “there will be no 
tomorrow.” 

It is no mark of over-confidence, but of a pervading convic- 
tion, that she can say that one of her pictures can do more 
than all the words of the post-war planners. Her book testi- 
fies to that, for the pictures show more poignantly than any- 
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thing else could what the Nazi war-makers are doing to those 
who will inherit this war-shattered planet. These children con- 
stitute the real wave of the future. Their innocence has been 
violated. Will: we forsake them? That is her theme. 

The extraordinary thing about Europe’s Children is that Miss 
Bonney has told a picture story more effectively, more dra- 
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they slept everywhere 


matically than anything since the beginning of the 19th century 
when Goya, the great Spanish painter, made his series of 
classic etchings on the French invasion, called “The Disasters 
of the War.” 

As in the case of Goya’s documentary pictures the words ac- 
companying Miss Bonney’s photographs are extremely few 


took refuge in barns 


(scarcely more than 700 in the entire book) and cannot ac- 
curately be called captions. The words are an integral part 
of the pictures, growing out of the artist’s central theme. 
Her theme is virtually an obsession continually drawing to her 
the realities which illustrate it. It is with her wherever she 
happens to be, controlling the selective behavior of her camera. 
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to concentration camps they went, the children all over Europe 


“I photograph,” she says, “as though to illustrate a script. I 
do an editorial job. My pictures do not just happen.” The 
script to which she refers is, of course, that obsessive central 
theme: the appalling plight of children in total war. Her first 
exhibition, remember, was called “To Whom the Wars Are 
Done,” her second, “War Comes To The People.” 
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The simple words in Europe’s Children run like a thread 
through the book holding the pictures together. They are, in 
their simplicity, very much like Goya’s beneath one of whose 
pictures he wrote, simply, “I saw this,” and under a following 
one, “And that too.” Miss Bonney, writing under a picture 
showing a group of refugees, an old lady and three boys, says, 





at times it seemed almost impossible to trudge on 


‘from time to time they rested the old—the young”; and under 
1 succeeding one, simply, “slept.” [The captions in this Salon 
Section are Miss Bonney’s own words.—Eb. | 

Goya used an etching needle and copper plates, Miss Bonney 
uses a camera. Otherwise the similarity is striking. While 
Goya depicted the violence and rapacity of war Miss Bonney 


is concerned with the results and the underlying meaning. 
Where Goya revels in the obscenity and the sadism, Europe’s 
Children discloses the terrible pity, written in the eyes of the 
children—the despair, the hopelessness, the fright and exhaus- 
tion of violated innocence. Where The Disasters of the War 
springs from the artist’s hatred and disgust, Miss Bonney’s 
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victims of a civil war, a defeat, an invasion—they face a strange life 


pictures are heightened by compassion, and her picture story 
moves like a living drama to a dramatic climax of overpower- 
ing poignancy. 

The success of Europe’s Children points up an important 
message for photographers everywhere. It is this: that tech- 
nique is of only subsidiary importance in the making of great 
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photographs. The great thing is the manner of seeing, the 
depth of feeling, the vision and the mind that operates the 
camera, not the mechanical rigamarole. 

“The curious thing about my work, and it sounds peculiar 
to say it, is this,” says Miss Bonney, “that the camera is in- 
cidental. My one aim is in fact to forget I have a camera. I 
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timidly—they climb to would-be homes in gutted houses 


use no filters nor tripods. I am interested only in conveying 
my impressions. I have no time to bother with gadgets. The 
important thing is to travel as lightly as possible. When I 
remember I have a camera, I always miss getting what I felt 
when I caught the first glimpse of what I wanted to record.” 
Thérése Bonney’s pictures are not always technically per- 


fect. They have their shortcomings—the blur of movement, 
sometimes the focus is not quite sharp, again there may be an 
unillumined shadow. But the living thing, the searching mo- 
ment, the souls of helpless children under the awful shadow 
of total war are revealed. Humanity cries out in these pic- 
tures because the artist’s eyes have been opened by deep ex- 
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in the country of one of our allies, children have gas mask drills after morning prayer 


perience, which has driven like a spike of pain ineradicably into 
her own conscience. The pictures succeed in driving that spike 
into the consciences of all who see them. 

Yes, the camera is incidental. What camera? What film? 
What developer? Miserable little questions. If you must 
know, here: She uses an Automatic Rolleiflex, Super-XX 
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film, Wabash flashbulbs, an Abbey synchronizer, an exposure 
meter, and develops or has her film developed in DK20. She 
rarely uses multiple flash, which requires an extra reflector 
and stand. Uses single flash on extension, never on the camera. 
That’s all. You can buy all that in a store. The real thing is 
for free. It’s in the mind and the heart! 
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so few have understood 


Thérése Bonney has been making photographs only since 
1938. Up to that time she had a horror of cameras. She had 
been running a picture news service in Europe and had be- 
come dissatisfied with the quality of pictures the regular news 
cameramen were taking. So she got mad and bought a camera 
and proceeded at once to set the world on fire. Her first big 


the Quakers, Red Crosses, Nuns 


job was a picture story scoop taken inside the Vatican, which 
ultimately became a book, The First Behind the Scenes of the 
Vatican. 


From then on Miss Bonney, an indomitable woman, rugged 
and warmly human, moved across Europe’s battle grounds 
recording with her camera. She was the first foreign journalist 
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they lay wreaths on the tombs of those who have fought and fallen as the enemy advanced 


on the Russo-Finnish front, and was the only one given carte 
blanche by General Mannerheim, and one of four decorated 
for heroism. She was the only photographer given carte 
blanche at the Battle of France by General Weygand, and was 
at the Ardennes front when the Germans broke through. She 
accompanied the Ninth Army in its tragic retreat. She re- 
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turned to post-armistice France in 1941 and made a photo- 
graphic record, or Truth Raid, under a Carnegie Corporation 
grant. Prints of each picture of that assignment are to be de- 
posited at the Library of Congress. 

She made the first photographic record of Franco’s post-civil 
war Spain, and was the only foreign correspondent-photog- 
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nothing left—whole families 


rapher to get into Finland since the outbreak of the Russian- 
German war. She has made some 25,000 negatives at an esti- 
mated cost of $45,000, which constitutes probably the most re- 
markable individual photographic record of World War II. On 
the leather jacket which she wears in action are a few tokens 
of her war experiences—the ribbons of three medals which 


were awarded to her for heroism and in recognition of her out- 
standing achievements. 

To call Miss Bonney a photographer is to be inexact. She 
is also a writer, a foreign correspondent who has contributed 
to important magazines and newspapers here and in Europe. 
In her photographic work she prefers to think of herself as a 
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and so often all they find is rotten oranges. 


historian. Certainly she is richly equipped for the tasks to 
which she has assigned herself. Educated at the University 
of California, Harvard, Columbia, she received a degree of 
Docteur-des-Lettres from the Sorbonne in Paris. She has won 
several scholarships and fellowships including an Oberlaender 
Fellowship to study pictorial propaganda at the Berlin Propa- 


50 


ganda Ministry. She has travelled extensively in Europe, hav- 
ing made a hundred and four trans-Atlantic crossings, and 
lectured in ten European countries. She speaks four languages 
fluently. 

People seeing Miss Bonney’s incomparable war pictures have 
exclaimed: “Why isn’t she making the (Continued on page 60) 
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Sign of the Times 

THIs story is told about a very well- 
known New York photographic illustrator 
—a fellow who makes excellent black- 
and-white and color pictures for many 
national magazines; who usually is seen 
with a big black cigar; and who was an 
incontrovertible practical joker —he’s 
changed now. 

It seems that this photographer had an 
able assistant of the old-school type who 
was as set in his ways as were the creases 
and folds in the old felt hat which he had 
worn to and from work for the past sev- 
eral years. One day in the studio, while 
this venerable hat had been laid momen- 
tarily aside, the famous photographer’s 
eyes took on a mischievous glint and sur- 
reptitiously he placed one thickness of 
tissue paper—just one—in the inside of 
the hat band and replaced the hat. 

All went well. The assistant didn’t no- 
tice a thing when he put on his hat and 
went his way. But the next day the fa- 
mous photographer found a similar op- 
portunity to tuck another piece of tissue 
paper inside of the hat, and the next day 
still another. And another. At last the 
assistant came to him and said: 

“Look, boss, do you see something 
funny about me?” 

“Why, no. What’s the trouble?” 

“I suppose I’m worrying over nothing, 
but I think my head’s growing. My old 
hat doesn’t fit any more.” 

“Your head’s growing! Nonsense. Your 
hat looks just as good to me as it ever 
did. It’s just your imagination.” 

“Well, maybe so, but I still can’t under- 
stand it.” And with that he walked slowly 
away, muttering to himself. 

But as each day passed, another tissue 
paper was added to the collection inside 
the hat band. Finally, the hat literally sat 
on top of his head like a drum major’s 
bonnet, and he was secretly seen before a 
large mirror trying to jam the hat down 
to its former position on his head. 

While nearly bursting with glee during 
the entire process, the famous photog- 
rapher was now ready for the master 
stroke. One day when the tired hat was 
resting between rounds in the tug of war 
that went on every time it was pulled 
fiercely on its owner’s head, the famous 
photographer took all the tissue paper 
out of the lining and waited unseen 
around a corner for the inevitable. 

Sure enough, as the assistant gathered 
up his belongings to trek his weary way 
home, he stopped as a matter of habit in 
front of the mirror, and for the last time 
jammed the now battered hat fiercely 
down on his head. Stretched by the paper 
and the constant jamming to several times 
its original size, the hat came down over 
his ears and abruptly stopped when his 
head hit the crown. 

Realizing that he had been tricked, and 
mad as a bull, he slammed the hat on the 
floor, jumped on it until there remained 
no semblance of its former shape, and 


then strode angrily outdoors to be gone 
for a week. 

Today a change has come over this New 
York studio. A conspicuous sign now 
hangs over the entrance; it reads: 

“Please be kind to our assistants— 
they’re harder to get than customers.”— 
Don D. Nibbelink, Binghamton, N. Y. 


Time Saver 


HAuLecK Fintey finally solved the prob- 
lem of the model who always has to make 
a phone call just when he is set to shoot. 
Instead of a telephone good for a half- 
hour chat with a friend, Finley set up a 
special phone, conspicuous on a desk right 
in the studio—a dummy phone. Models 
would walk over, pick it up, look puzzled 
when they got no answer, and return to 
work. They never complained or asked 
questions—and Finley never had to sit 
twiddling his thumbs while a girl talked 
about her new hats.—Mildred Stagg, New 
York, N.Y. ’ 


Invisible Prints? 

A CUSTOMER brought me a roll of film and 
said: “My brother would like you to de- 
velop this roll and make one print of each 





Do You Recognize 
This Picture? 





Se 


fhe PHOTOGRAPH reproduced is 
an enlarged copy of a small 
circular print which was ap- 
parently cut to fit a locket or 
watch. The original is hand-col- 
ored; the hair is tinted light brown 
or blond, and the cheeks rosy. Do 
you recognize the subject? Do 
you know who took the picture 
or who tinted it? Anyone who 
can furnish information regarding 
the photograph is requested to 
communicate with Inspector E. F. 
Hoyt, New York State Police, Bu- 
reau of Criminal Investigation, 
Batavia, N. Y. 











picture, but he does not want you to look 
at the pictures.” 

I told her that if I could do that, I’d be 
a wonder.—Wm. A. Klos, Orange, Calif. 


Beautiful, but— 


A LOVELY BIT of femininity entered a 
camera store and handed the clerk a 35 
mm camera and a note: “Please give girl 
color film for camera. Load camera and 
set for ducks at 60 feet.”—Randolph 
Yeager, Cleveland Heights, Ohio. 


The Doggy Set 


THE DOG SHOW was over, the judges had 
made their selections, and a photographer 
was wearily posing “the best in the show,” 
a snooty looking canine accompanied by a 
rather snooty looking woman. Exposing 
his last film, the cameraman took out his 
caption sheet and started writing down 
his information. “What kind of a dog is 
this?” he asked the snooty woman. 

With a sniff she turned to the dog’s 
trainer and mimicked the questioner, im- 
plying that this inferior being was a dim- 
wit to boot. 

Turning back to the cameraman, she 
said patronizingly: “He’s a Kerry Blue 
Terrier, of course.” 

The photographer noted this enlighten- 
ing information on his caption sheet, then 
with an inspired light in his eye he held 
his camera up before the snooty one and 
solemnly asked “What kind of a camera 
is this, madam?” — 

The haughty one avowed she didn’t 
know and then her face reddened as she 
got the point. With a polite “Good day, 
madam,” the photographer walked away, 
muttering “Every dog has his day.”— 
Justus W. Ahrend, Staten Island, N. Y. 


Interpreter 


LEN Roos, Pathe News cameraman, once 
flew into the Arctic Circle to shoot a 
special color film on the life of the Lap- 
landers. He found the Lapps living in 
wigwams like those of American Indians 
—yet the women were using sewing ma- 
chines and had zippers on their clothes. 
In lining up his camp scenes, Len spoke 
in English to a Norwegian, who in turn 
spoke to a Lapp who served as native in- 
terpreter. This led to considerable con- 
fusion, but finally the interpreter got the 
natives to drive 50 reindeer down from 
the mountains, and the shot was com- 
pleted. As Roos was packing his cans of 
film, there came the payoff. An old Lapp 
approached him and said in clear, un- 
broken English: “Could you change a 
five pound note for me, old chap?”— 
Clarence L. Hodge, Honolulu, T. H. 


Readers are requested to send in con- 
tributions to “Out Of Focus.” Pay- 
ments will be made for all items used. 
Address “Out Of Focus” Editor, Poputar 
Puortocrapry, 540 N. Michigan Ave., Chi- 
cago 11, Ill. Incidents must be factual. 


























Sgt. Phil Stern, New York City, used a self- 
portrait as the basis for his Christmas card. 
The “Merry Xmas’ was lettered with bright red 
water color paint on the double-weight prints. 






































Robert M. Decker, Los Angeles, Cal., combined 
a still life shot of name and greeting set up in 
block letters with a cleverly lighted tabletop to 
produce 


this attractive single-fold greeting. 










An amusing family group 
picture adds humor to this 


“old fashioned" greeting 
with a timely twist. It was 
made by Art Gustafson, 
Ross, Calif. Print was 


mounted, art work added, 
and copy negative made. 





A pasteup of the cameraman and insignia 
was lettered, and the finished job then re- 
photographed to provide a negative for 
this card by H. J. Stalker, Pho.M. 3/c. 














E. Rockett of New Orleans, 
La., posed his youngsters 
beneath a greeting and 
novel signature constructed 
from a set of building toys. 
The completed setup was 
lighted and photographed. 


Painted background and lettering set off 
the photographic cutout of the two fig- 
ures and movie projector. The card was 
made by W. N. Tillery, Chattanooga, Tenn. 
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FROM OUR READERS 





ACH year hundreds of amateur camera fans join 
the ranks of the many thousands who already 
use photography as the medium for producing in- 
dividual Christmas greeting cards. Some of these 














cards are quite elaborate, and require much time A simple way to incorporate the greeting and 
and patience in their preparation. Others are sim- : name into a card is to include it in the original 
ple, but none the less sincere in the wishes they setup. Lou Gardner of Detroit, Mich., did it 
convey. All, however, reflect the ability of their when he took a family group in the darkroom. 
senders to make some practical use of the photo- : 


graphic process. The ten cards reproduced here 
were prize-winners in the 1942 PopuLar PHoToc- 
RAPHY Christmas Card Contest. There seems to 
be no limit when it comes to originality, and al- 
most every known trick has been employed. 
These cards show a few of the clever ways you 
can say “Merry Christmas” with your camera. 





Send a Christmas Card to 
POPULAR PHOTOGRAPHY 


Put us on your Christmas Card list again 
this year. We will pay $5.00 each for the 
ten best ones received before January 5, 
1944. Winners will be announced in the 
March issue, and prize-winning cards will 
be kept on hand for future publication. 














This novel card by Ottmar Goebel of Los 
Angeles, Calif., was made by gluing stars, 
lettered scroll, envelope and paper figure 
onto a mount and photographing the pasteup. 
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Arthur L. Center, Pho.M. 2/c, San Diego, Lettered jackets on real books provided the 
Calif., had his portrait made especially . greeting for this holiday card made by E. 
to use with a lettered greeting for the M. Ludlow, Penn Yan, N. Y. Bookends are 


easel-type Christmas card shown in sketch. photo cutouts of family pet, one reversed. 
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A SERIES of visual education units on 
“Optical Craftsmanship” each consisting 
of a 10- to 15-minute 16 mm sound motion 
picture, a 35 mm film strip, and a 16-page 
learner’s manual, has just gone into produc- 
tion under the joint auspices of the Navy 
and the United States Office of Education. 
The material will be used to train new and 


DEALERS are invited to write for the new 
84-page 1943-44 catalogue just published by 
Hornstein Sales, 320 W. Ohio Street, Chicago 
10, Ill. The new book, second war-time edi- 
tion issued by the firm, affords camera deal- 
ers a wider selection of “stay-in-business” 
items than ever before, and hundreds of 
commodities that can fit into photographic 
stores are shown and liberally illustrated. 
Such hobby shop items as model planes and 
gliders, tanks, jeeps, and ship models are 
featured. Leather goods, photo frames, al- 
bums, adult games, billfolds, pocket diaries, 
and address books are also listed. 


THE LONG established 
known as ‘“Photo-Merse”’ 
from Arel Photo Supply, 918 Delmar, St. 
Louis, Mo. The §&-ounce container of con- 
centrated solution retails for 50 cents. Im- 
mediate delivery will be made on order. 


wetting agent 
is again available 


THE POPULAR 96-page spiral-bound man- 
ual on darkroom procedure, Modern Devel- 
oping Methods, published by The Edwal 
Laboratories, Inc., is suggested as a Christ- 
mas gift item for both amateur and ad- 
vanced photographers. For the convenience 
of buyers, the book is now being offered in a 
beautiful holly green mailing envelope with 





Navy and U. S. Office of Education repre- 


sentatives consult on progress of training films 


at Bell & Howell optical plant in Chicago. 


unskilled workers who are being drawn by 
the thousands into the optical industry. 
Commander E. B. Oliver, of the Bureau of 
Ships, Navy Department, with several other 
officers, recently visited the new Bell & 
Howell optical plant in Chicago, to consult 
on the progress of the films being produced 
by the company as a part of this project. 
When completed, the optical films, like all 


Christmas greetings in red, and retails for 50 
cents. Edwal wholesale distributors are 
supplying all books in these attractive en- 
velopes. Retailers who need envelopes for 
books already in stock can obtain them by 
writing direct to The Edwal Laboratories, 
Inc., 732 Federal St., Chicago 5, Ill. 


BECAUSE the manufacturer of Braquettes 
has pledged himself to produce no more than 
the present inventory for the duration, fewer 
of these adjustable picture frames will even- 


other USOE films, will be rented and sold , djus 

through the Bell & Howell Filmosound Li- tually be available to the consumer. There 

brary has been a growing interest in this item 
ery on the part of defense industries and the 

YOUR FAVORITE snapshot or photograph armed services, and hundreds are being 


can be used as a highly personalized back on 
fine quality bridge or poker decks (52 copies 
of the picture). Any size print or negative 
can be used and will be returned undamaged. 
The decks are packed in gift boxes and de- 
livered in about a week after receipt of the 


bought for photographic displays by these 
and other quantity purchasers The stock 
is still ample, however, and orders will be 
filled promptly. For price and other infor- 
mation, write to Braqriette, Inc., 3928 45th 


St., Long Island City, N. Y 


AFTER A LONG search for low priced 
prisms, The Edmund Salvage Company has 
been successful in locating these optical de- 
vices, and they are now available to amateur 
photographers interested in optics. A small 
prism is priced at $1.00; medium size, $1.35, 
and a larger size, $2.25. <A set of three sells 
for $4.50. Edmund also announces the com- 
pletion of a new 50-page illustrated booklet, 
“Fun With Chipped Edge Lenses,” priced at 
$1.00, postpaid. This booklet plus the reg- 
ular set of 15 lenses is being offered as a 
Christmas gift package at $2.60, postpaid. 
The Edmund Salvage Company recently 
moved to larger quarters at 27 W. Clinton 
Ave., P.O. Audubon, N. J. 


OVER 85 MILES of microfilm in a fire and 
bombproof vault now preserve the maps, 
deeds, and records accumulated since 1852 
in the Los Angeles County recorder’s office. 
In all, 13,186,056 pages of documental mate- 
rial and 25,000 maps were microfilmed. Over 
450,000 feet of Du Pont Safety Microcopy 
film was used on the project. 7 


THE DIFFICULTY of focusing single-lens 
reflex cameras can now be overcome by an 
automatic diaphragm control built into the 
camera. This device enables one to focus 
with the lens wide open, and the diaphragm 
is automatically stopped down to any pre- 
determined opening at the instant the pic- 





Victor Keppler (left) learns the fine points of 
automatic diaphragm installed in his 5x7 Gra- 
flex from Cameratech salesmanager Collins. 


is taken. The automatic diaphragm 


“de The first deck costs $4.95, additional ture : n 3 : : 
ya ite cach when S aoe from the PERMISSION has been granted the GoldE control is built into 5 om — — 
same photograph Check or money order Manufacturing Co. to release a limited quan- eras by ee ogee # aon } 
must accompany the photograph. The cards tity of their Filmatic and Nu-Manumatic Fifth Ave., New Yor a y- an a N on tly 
are made by Photo Playing Cards, 2509 projectors for schools giving pre-induction supplied on request. Cameratec recently 


Tulare St., Fresno 1, Calif. 


A NEW 40-page booklet, Flash Photography 
—Wartime Edition, has just been published 


courses. Details regarding the method of 
procedure in obtaining the projectors will be 
sent to interested parties on request. Write 
to GoldE Manufacturing Co., 1214-22 W. 


installed an automatic diaphragm and King 
Sol synchronizer in the 5x7 Graflex camera 
used by Victor Keppler, well-known New 
York photographer, for making his advertis- 


by the Wabash Photolamp Corp., Brooklyn, Madison St., Chicago 7, Ill. ing illustrations. 

N. Y. The author, Harvey Spence, explains 2 : ; ; 
sain sleek cea wrong ways of a flash, and TO SAVE on packaging materials and facili- PERSONALS: LeRoy L. Roselieve, former 
demonstrates the effectiveness of his tech- tate shipping and merchandising, the So-Lo photochemical engineer of New York City, 
nique with 23 flash photographs by Philip Works, Ine., of Loveland, Ohio has developed was recently appointed 2nd Lieutenant in 
Sperry, former ace news photographer. The a line of 20 dehydrated products for house- the Army and assigned to an Army Air 
booklet contains complete up-to-date expo- hold repair and maintenance. These include Forces photographic section | at a South 
sure data for flash photography in_ black- adhesives for mending metal, porcelain, Pacific base . . . Joseph S. Friedman, prom- 


and-while and color. It is priced at 15 cents, 
and is available exclusively through camera 
stores and departments. 


glass, rubber, cloth, wood; paint removers, 
polishes, rust preventers, porcelain glaze, 
and allied products. 


inent photographic chemist of Irvington, N. 
J., has joined the research staff of Agfa 
Ansco at Binghamton, N. Y. 














CALENDAR OF PHOTOGRAPHIC EXHIBITIONS 
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— : CLOSING| DATES OPEN 
SALON ADDRESS INQUIRIES TO FEE |ALLOWED/| DATE /|TO THE PUBLIC 
1 th International Salon of the Pictorial Photogra-|John J. Jockwig, Salon Secretary, 715 East 226th St.,| 
eter pon sa tk li di di ci i lacie cia ata -.| New York, N. . eee chhetntewouakahael ee 4 Nov.9 |Dec. 13 —Jan. 2 
1943 New York Salon of Photography , Camera| Barbara Green, Salon Director, 121 West 68th St., 
CO ae PE We ccotetosee ticencsewes eceeee| New York, N. Y.........--2- cececesesecscesere| $1.00 | 4 Nov. 11 |Nov. 27—Dec. 12 
nual A ican Color Slide Salon........... Blanche Kolarik, 2824 S. Central Park Ave., Chicago 
eis cmc tiene sisanmemausicat ia és A Serreerererrrrrr rer rrrrrerrr rere rrr -|_ $1.00 | 10 slides Nov. 29 |Dec. 6—Dec. 18 
27th Annual International Salon of the Camera|Secretary, Camera Pictorialists of L. A., Los Angeles! - prints 
Pictorialists of Los Angeles. .......+++++eeeeeees __ Museum, Exposition Park, Los Angeles 7, Calif. . .| $1.00 4 slides Dec. 1 j Jan. 1—Jan. 31 
6th Annual S ringfield International Salon of Pho-| Louise Lochridge, Salon Secretary, The George) 
tography, The George Walter Vincent Smith Art| Walter Vincent Smith Art Gallery, Springfield,) 
0 ee rere cvcccses| | IROB. 0 ov ccccccccccccccccccccsvcces enattihaos ae -| $1.00 4 Dec.7 (Jan. 5—Jan. 26 
hth Annual DesMoines International Salon of Pho-|Walter Vittum, Salon Director, Y.M.C.A., Des! , 
tography, Y.M.C.A. Movie and Camera Club*...| Moines, lowa............ ec eccccccecs coccccccce!| $1.00 4 Dec. 10 Jan. 1—Jan. 22 
Baltimore International Salon of Photography,|R. E. Romoser, Salon Chairman, 3708 Winterbourne} } 
Baltimore Camera Club........ sssceeesesesee+| Road, Boltimore 16, Peeeee eee eee eee eee eee _Dec. 13 _ \Jan. 14—Jan. 30 
lith Wilmington International Salon of Photog-|Miss Bertha Fenimore, Salon Secretary, 517 Essex! | 
raphy, Delaware Camera Club*...........- -+++| Ave., Bellemoor, Wilmington, Del........ ceeeeee| $1.00 4 | Jan. 6 |Feb. 7—Feb. 20 
1944 Oklahoma International Salon of Photog-|U. Joseph Brown, Secretary, P.O. Box 1619, Okla-! 
SRN cc cccctbceserecees se eeeecceceees st eeeee homa City 1, Okla... cece cece ceccecesccccsccecs| $1.00 + Jan. 22 |Feb. 6—Feb. 20 
1944 Philadelphia International Salon of Photog-|J. S. Bradford, 245 South 45th St., Philadelphia 4, Pa.| 
raphy, Miniature Camera Club of-Philadelphia*. | $1.00 | 4 Feb. 2 Feb. 19—Mar. 12 








*Salon conducted according to the recommended practices of the Photographic Society of America. 














See page 61 for schedule of POPULAR PHOTOGRAPHY Traveling Salons 
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N. of the Larger Camera on Photographic Enlarging 
efa 
The most complete book of its kind ever pub- One of the most interesting, authentic and in- 
lished. Filled with picture-making ideas, short structive books on photographic enlarging ever 
cuts, technical information. Every important published. Written by Franklin I. Jordan—a 
phase of photography covered and illustrated. Fellow of the Royal Photographic Society. It 
) Every chapter written by an expert in his field. can improve your technique and print quality 
—= A wealth of up-to-date information for am- ... as it has already done for thousands. 
a ateur and professional. 
oe It tells how, shows you how, simply, clearly. 
Of particular value to the owners of large Illustrated with many salon winners. Contains 
‘es cameras, this large volume is full of stimulat- a 10-page appendix of formulary, hints, valu- 
2 ing, instructive material for every camera user. able tables, alone worth the modest price of 
A whole library in itself. Buy it for giving this this book. Give it. Buy it. It pays dividends in 
Christmas. Buy it for yourself. the dark room! 
440 Pages . . .. . . . 28 Chapters 224 Pages ....... . 19 Chapters 
—_ 650 Illustrations . . . . 30 Distinguished 75 Illustrations . . . . 10 Page Appendix 
= eee > be sie + + +. + oe Now at a new low price..$1.95 
3 Fifth Edition Second Revised Edition 
- | 
4 


gets great pictu res! 
THE FOLMER GRAFLEX CORPORATION 
ROCHESTER 8, N. Y., U.S.A. 
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Photo by R. P. 








Left: The objectionable 
background has been 
taken out by the artist 
to show an improvement. 


R. P., Oakland, 
Calif—You handled 
# i your Graflex capa- 

“ 2 i bly 











; in taking this 
excellent indoor portrait. The lighting 
is good and the angle fine. The picture 


would have been improved, however, if 
you had posed your subject so that the 
background was not broken up with a 
window that is distracting and conflicts 
with the subject’s head. Moving your 
subject over a little so that a solid wall 
formed the background would have made 
all the difference in the world, as you 
can see in the small illustration above. 
* * * 

Cdr. W. B. D., McNewport, R. I1.—You 
started out with a grand idea but it got 
lost in the shuffle. The sky is beautiful, 
but not as important as your two sub- 
jects. In this picture, you have too little 
of your subjects and too much of the sky. 
Many photographers take cloud shots, 
often so they can be used later to im- 
prove other pictures. Since you wanted 
to get both the subjects and sky in the 
background, however, you might have 
gotten farther back and taken a vertical 














picture with your Graflex instead of a 
horizontal one. Another way of taking 
such a picture is the one used by P.D., 
in the lower righthand corner of this 
page. He got below and close to his sub- 
ject and shot upward to include both the 
girl and the clouds. If you had taken the 
picture from farther back, you could have 
gotten some of the beach in the shot. This 
would have helped your composition con- 
siderably. 
* * * 

A. C. Y., Truro, N. S., Canada.—This 
picture indicates that you made a good 
try, but that you forgot that your eye 
and the camera do not always see alike. 
The shadow in the foreground was there 
and your eye adjusted for it automatical- 
ly, but the camera didn’t. There is little 


that you could have done, however, to 








Photo by A. C. Y. 


eliminate the shadow unless you had 
reflectors or flash equipment along with 
you. In many cases, it is wise to avoid 
taking pictures of such spots unless you 
can lighten the shadows in some way. 
In this picture, it could be done in your 
darkroom by dodging when enlarging. 
You could dodge the entire dark area 
while printing the background and then 
give the shadows a short exposure. 
Shadows, however, aren’t always out of 
place. They can enhance your picture if 
you don’t pose your subject in them. The 
little boy, as you can readily see, is al- 
most lost in the shadow of the tree. Even 
if you had posed him standing, it wouldn’t 
have made much difference. 
* * * 

W. M., Kendallville, Ind.—This is a good 
photograph. It is well posed and shows 
evidence of capable planning. Note that 
even though there are seven subjects, all 
of them are intent upon the boy sawing 
the wood. This creates the effect of one 
center of interest. Tonal quality and 











Photo by W. M. 


composition are also excellent. The only 
mistake you made is in submitting a 
postage-stamp-size print. This picture de- 
serves to be enlarged. It proves that 
good pictures can be taken with minia- 
tures as well as big cameras. 

* * * 


P. D., Rimouski, P. Q., Canada.—On the 
whole, you have done a fine job in taking 
this picture. Posing your subject against 
the clouds and sky in this manner 
created a very dramatic picture. Of 
course, the angle of shooting and near- 
ness of your camera to the model’s leg 
caused a little distortion, but few people 
would notice it. You could have pre- 
vented this from happening by shooting 
from a little farther back. This would 
also have caused the tall grass on the 
right to appear less prominent and 
shorter. Inasmuch as the day was cloudy 
and the sun was coming from the right, 
a deep shadow was created on the right 
side of the girl’s face. You could have 
lightened that black shadow by using a 
simple trick that is commonly employed 
in outdoor portraiture. It is done by 
having someone hold a white sheet, card- 
board, towel, or other reflecting surface 
just out of camera range on the shadow 
side of the subject. This will result in 
light being reflected onto the darker 
areas of the face, hair, and costume. 
Although they are hardly noticeable in 
the reproduction below, there are four 
telephone wires which cut across the mid- 
dle of your enlargement. Look for such 
distracting objects in the background 
when you pose your subject, because they 
are often difficult to eliminate from the 
negative or print. 





Photo by P. D. 














only 
ig a 
> de- 
that 
inia- 


1 the 
king 
ainst 
nner 

Of 
1ear- 
; leg 
ople 
pre- 
ting 
ould 
the 
and 
yudy 
ight, 
‘ight 
have 
ng a 
oyed 
» by 
ard- 
‘face 
dow 
it in 
rker 
ime. 
e in 
four 
mid- 
such 
yund 
they 
the 











December, 1943 Popular PHOTOGRAPHY 57 








Kesh em happy wilh 


Clues From) some, 











a 
Qerercsecnsroraccxom ee ee 


2 
| 
‘ a ; 
x. ~ * 
: a 
& ist x = 


BE) 4x5 INCH PRESS CAMERAS 


On all fronts where the news of the day is being recorded 
in pictures you find these modern B & J Press Cameras serv- 
ing day in and day out. Because they provide every needed 
feature for perfect pictures under the widest range of con- 
ditions they are the standby of amateur and professional 
photographers everywhere. Your dealer will be glad to 
show you the many fine features of the B & J Press Camera. 


SGLAR ENLARGERS 


Dramatize your small negatives by transforming them into 
big, beautiful, pictorial enlargements with a Solar. Only by 
enlarging can you bring out the full value—the fine detail— 
the rich highlights and shadows of your miniature nega- 
tives. In a Solar you get prize winning quality in enlarger 
and enlargement alike. Proper U. S. priority and certifica- 
tions are now required for Solar Enlargers. 


FREE CATALOG—Shows the complete line of 
Solar Enlargers, B & J Press Cameras, lenses, 
accessories, etc., many of which are available 
through your regular dealer. Ask for catalog 
No. PP12. IT’S FREE! 
























(Pal? & | £4, me, 


223 WEST MADISON STREET CHICAGO, ILLINOIS, U.S.A 
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WE'LL PAY YOU HIGHEST © 


CASH 
PRICES 


FOR YOUR USED 


CAMERA 


OR EQUIPMENT 
















NOW IS THE TIME TO SELL! 
WE PAY UP T0 


80” 


OF THE LIST PRICE FOR 
YOUR USED EQUIPMENT 


Wanted at Once: 


*Leicas & Lenses 






















*Zeiss Ikons 


*Contaxes & Lenses *Eastman Kodaks 
*Rolleifiexes *Argus 
*Rolleicords *Perfex 
*Speed Graphics *Bell & Howell 


*Retinas 


MOVIE CAMERAS 
AND PROJECTORS 
or what have you? 


We, too, sell to the Armed Forces, that’s 
one of the reasons why we need your 
photographic equipment at once, and to- 
day we can afford to pay you peak prices. 


HERE’S HOW TO DO IT: 


Securely wrap the items you wish to sell, 
and ship to us Railway Express C.O.D. 
COL LECT. Mark the package “‘May Be 


*Cine Kodaks 








Inspected,” and indicate on each item the 
price you're willing to accept. Upon re- 
ceipt, we will immediately pay you the 


price you ask, or return the equipment to 
you PREPAID and INSURED. We 
won't haggle . . . or, you may ship your 
equipment to us for an honest appraisal 
and be assured of a fair re. hip to- 
day—get paid tomorrow! If for any rea- 
son you decline our appraised offer the 
equipment will be returned prepaid and 
insured. 





REFERENCES: McLachlen Banking Corp., 
or Nat'l Savings and Trust Co., both of 
Washington, D. C. 











SOMMERS 


CAMERA EXCHANGE 


Dept. P 
1410 New York Ave., N. W. 
WASHINGTON, D. C. 
& ; y 
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EWS PICTURES showing the grim 

side of war are now being re- 
vealed to the American public. News- 
paper publication recently of pictures 
showing United States soldiers killed in 
Sicily marked a change in press attitude 
on the part of Washington and was one 
result of Elmer Davis’ victory over mili- 
tary public relations offices. Until then, 
no official photographs were released 
showing United States casualties although 
material damage at Pearl Harbor and else- 
where was not suppressed. Davis and 
the Office of War Information have con- 
tended from the beginning that the war 
should be realistically presented on the 
pictorial side. Of course, this subject is 
open to a lot of debate. In an editorial, 
titled “Horror Pictures,” Editor and Pub- 
lisher wrote: “Much as we sympathize 
with any reasonable effort to bring the 
facts of total war home to the American 
people, we can’t become enthusiastic over 
the idea of pictures whose only reason for 
being is their ghastly horror. . . . No 
picture, no feat of the human imagina- 
tion can convey the real horrors of a 
battlefield to one who has never seen 
or smelled one. In our opinion, no at- 
tempt to do so by pictures will cause one 
more tank, ship, or plane to be added to 
our armament; indeed, the ultimate effect 
might be to increase present neuroses due 
to war and hamper vital production. We 
shall have plenty of the innate terrors of 
war and it hardly seems the function of 
the newspaper to emphasize them with il- 
lustrations.” There are many persons who 
are on the other side of the fence, how- 
ever. They believe that knowing what is 
happening will awaken Americans to the 


| grim business. 





HEN Murray Befeler, an Associ- 

ated Press photographer, went on 
a photographic mission in a B-24, the 
gunners shot themselves out of targets, 
so Befeler threw out two used flash- 
bulbs. Sgt. Phillip Jean of Dallas, Tex., 
sitting in the tail, 5,000 feet over the Pa- 
cific, cut down with his 50-caliber ma- 
chine gun and blasted one of the tiny 


bulbs to smithereens. 
e * 


ALTER ENGELS, New York Daily 

News photographer, has been re- 
elected Eastern regional vice-president of 
the American Newspaper Guild, over 
John T. McManus, New York Guild 
president. Mr. McManus carried the New 
York and Hudson County locals, but Mr. 
Engels took the other twelve. 


* 2 
NEWS photographer takes a holiday 
A —and what happens? He bumps into 
one of those rare dramas he’s been biting 
his nails off to cover when on duty. 


By A. J. EZICKSON 


December, 1943 





Frank Hopkins, who farmed a little tract 
“across the tracks” on the outskirts of 
Lexington, Ky., had barricaded himself 
with his wife and children in his one- 
room shanty after a prominent Lexing- 
ton contractor, Andrew C. Pierson, was 
slain in a gun battle. Hopkins had re- 
ceived three wounds, but he let it be 
known that he would see his family die 
before surrendering. The news had Ken- 
tucky by the ears and the Associated 
Press flashed word to photographer Julian 
Wilson, who had gone to Lexington for 
a brief vacation, to get busy. What fol- 
lowed was a dramatic series of pictures 
showing a militiaman training a tommy- 
gun on the shanty; a Lexington min- 
ister, Dr. J. Archer Gray, leaving the 
shanty after finally persuading Hopkins 
to give up; the removal of Hopkins from 
the shanty on a stretcher; and the poorly- 
shod Mrs. Hopkins and the four children 
who shared the barricade. 
o . 


ROM the Pacific theater of war comes 

word of escape from death by Alan 
Jackson, International News Photos staf- 
fer, who was aboard the U. S. cruiser 
Helena when it was sunk in the Kula 
Gulf battle. “Something hit us,” Jackson 
related. “The order to abandon ship was 
given. It was pitch dark and everything 
was covered with oil from the ship’s vi- 
tals. I got my camera and went to 
the quarterdeck. The sailors were slash- 
ing rafts loose and jumping overboard, so 
I went over the side. The water was 
thickly covered with oil. I paddled for 
five minutes and reached a raft on which 
were 30 other men. There wasn’t room 
for me so I clung to lifelines in the 
water.” Jackson was picked up by a de- 
stroyer after being in the water for sev- 
eral hours. 


F you have a fish story to tell, get a 

newspaper photographer to back you 
up with pictorial evidence. Two ’teen- 
aged lads of Pueblo, Colo., did just that. 
Out for a bicycle ride, Teddy Schulen and 
Jimmy Dillman, both 13, stopped to rest 
for a moment beside a stream. In the 
water they saw three bass, weighing sev- 
eral pounds, and an eight-pound catfish. 
Both boys jumped in and tossed the fish 
on the bank and then called for a news- 
paper photographer who took their pic- 
ture with the fish so they would have 
proof of their story. 


VT. CALVIN D. CAMPBELL, former 


staff photographer for the Boston Her- 
ald Traveler and who, at 18 years of 
age, probably was the youngest camera- 
man on a large daily, is getting his Air 
Corps basic training at Atlantic City —® 
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WE 
NEED YOUR 


CAMERAS 
PROJECTORS 
LENSES 


Etc. 


Spocial BUYING Offor 


We will 


pay you almost THE SAME PRICE WHICH 


YOU PAID FOR YOUR CAMERA, PROJECTOR, LENS 


or ACCESSORY 


Get out your photographic equipment now! 


us a complete description and get our cash offer . . &/ 
Tell us 


how much you paid for it and your asking price. If 


or better yet, send it at once Postage Collect. 


in some cases even more. 


Send 


} 


satisfactory, you will get our check by return mail. 





You get a square deal whether you are selling to us or buying from us. 


“Peerless Valuer” arc guanine! | 


35 MM CAMERAS 
LEICA II! B F1.5 Xenon, case, LN, IN STOCK 
LEICA Il! B F2 Summar, case, LN, IN STOCK 
LEICA F F2 Summar, case, LN.. $225.00 
LEICA D, coupled, 5 em F2 Summar, 5 cm F3.5 
Elmar, 35 mm F3.5 Elmar Wide Angle, 90 mm 
F4 Elmar, Universal Finder, Angle Finder, 
Reflex Finder, 4 filters, 2 cassettes, sunshade, 
cable release, combination case $425.00 


CONTAX III F2 Sonnar, case, flash gun, LN 289.00 
CONTAX If F1.5 Sonnar, case, LN, IN STOCK 
KODAK EKTRA F3.5 Extar, LN 285.00 
TENAX Il F2.8 Tessar, LN 159.00 
REFLEX CAMERAS 
——— F3.5 Tessar, filter, shade, case, - 


NOVIFLEX F35 Victar, excellent 59.00 
ROLLEIFLEX Standard F3.5 Tessar, case, Prox- 

ars, set of Filters, Pocket Tripod, Tilt Top, 

Self Timer, carryall case, excellent 195.00 
—— Standard, F3.8 Tessar, case, ex- 

cellent 
VOIGTLANDER ee BRILLIANT F3.5 

Heliar, case LN, IN STOC 
NATIONAL GRAFLEX I! ra5 B & L Tessar, 

140 mm Telephoto, LN, IN STOCK 


FILM PACK CAMERAS 
6x9 VOIGTLANDER AVUS F4.5 Skopar, LN. .$ 55.00 
6x9 BEE BEE F2.9 Rodenstock, excellent 69.00 
9x12 IHAGEE F4.5 Xenar, holders, FPA, LN, 
IN STOCK 
a 3 TROPICAL PHONIX F4.5 Sytar, holders, 


49.00 
oie hoa gee AVUS F45 Skopar, 

holders, FPA, 59.00 
9x12 VORSTUANDER ge F45 Skopar, 

Kalart RF, holders, FPA, 79.00 
6x9 LINHOF F4.5 Tessar, holders, FPA, case.. 135.00 
9x12 RECOMAR F45 KA, Kalart RF, FPA, 

case, LN, IN STOCK 

PRESS CAMERAS 
BRAND NEW 4x5 ANNIVERSARY SPEED GRAPHICS 
FULLY EQUIPPED WITH LENS, RANGEFINDER, 


UN AND OTHER ACCESSORIES IN 

STOCK, IMMEDIATE DELIVERY ON PRIORITY 
4x5 DEARDORFF TRIAMPRO, F4.5 Tessar, 
pea mngenter, Graflex back, new, IN 


STC 

4x5 B & J PRESS, 6” F6.3 Tessar in rim set Com- 
pur, New, IN STOCK 

4x5 B & J PRESS new, F4.5 Kodak Anastigmat, 


used 75.00 
5x7 AUTOGRAFLEX F4.5 Tessar, FPA excellent 105.00 
314x414, RB GRAFLEX B F4.5 KA, excellent 75.00 
314x414 RB TELEGRAFLEX 714" F4.5 KA, 

FPA, LN 00 

VIEW CAMERAS 
4x5 CROWN VIEW, 634” F4.5 KA, Compur, LN, 

IN STOCK 
5x7 EASTMAN 2D, 203 mm F7.7 KA, Compur, 

LN 75.00 
5x7 AGFA COMMERCIAL, 814” F4.5 KA, Pack- 

ard shutter, 2 holders and case, LN 125.00 
5x7 AGFA COMMERCIAL, no lens, LN 48.00 
314x414, GRAPHIC VIEW, 6” F6.8 Dagor, Com- 

pur, Graflex back, accordion sunshade, case, 

LN f 165.00 

MOVIE EQUIPMENT 
16 MM 
BOLEX H16 Turret new, 1” F1.8 Cooke, used... $215.00 


CINE KODAK E F3.5 Kodak Aangipuat, LN. 49.00 
VICTOR 4 Turret F2.9 Trioplan, L N 95.00 
VICTOR 5 Turret new, 1” F1.8 C coke, used 159.00 
B & H 70D 1” F1.8 Cooke, case, LN 149.00 
B & H AUTOMASTER Turret Magazine, 1” F2.7 


Cooke, LN... 185.00 
a H AUTOMASTER, 1” F2.7 Cooke, 15 mm, 
F2.7 Cooke Wide Angle, brand new, with used 
4” F4.5 Cooke Telephoto 275.00 
8 MM 
KEYSTONE K8 F3.5 Wollensak, LN $22.00 
B & H SPORTSTER F2.5, case, LN 69.00 
REVERE 99 Turret, F2.5 Wollensak, LN 59.00 


= PERFEX Magazine Turret, F2.5 Wollensak, 


.00 
UNIVEX GM isis once se cceec ess 4.95 
ENLARGERS | 
SUPER OMEGA B, 2'4x2\4, F4.5 lens, LN $89.50 
PRAXIDOS 214x2\4, F4.5 lens, excellent 1. ore 
PRAXIDOS AUTOFOCUS, 21x24, F3.5 len, 
ARGOSTAT, 35mm, F3.5 lens, LN vevcecss Se 
LEITZ FOCOMAT, 35 mm, LN. 59.50 
MUELLER & WEITZIG, 35 mm, F45 lens, LN.. 35.00 
DE JUR VERSATILE I, 2'4x3\4, F4.5 lens, LN.. 79.50 
ELWOOD, 214x3\, F6.3 lens, excellent . 25.00 
SOLAR 120, 2!4x3\4, F6.3 lens, new . 52.50 
MISCELLANEOUS 
16x20 Professional Enlarging Easels, NEW. . $28.50 
Leitz Slide Projectors for use with Leicalens, NEW 42.50 
Fedco Adjustable Developing Tanks, 35mm to 
116, NEW . 2.49 
Albert 2x2 Slide File, holds 100 slides, NEW.... 1.95 
Seemann Titler for all Movie Cameras, NEW.... 7.75 
Reel Cases, 8 mm, 200 or 300 foot size, NEW... 3.25 
Peerless Trimming Boards. 10” . 3.95 
12” $4.95 BP on. ewcscss Ee 
Leudi Exposure Meter, NEW ais teins 1.79 
Peerless 2x2 Slide Viewer, NEW 1.49 


NATIONALLY ADVERTISED CRYSTAL 
BEADED TRIPOD SCREENS WITH ALL 
METAL CASE ee atee DE LUXE AUTO- 


SIZE REG. PRICE OUR PRICE 
30x40 $13.75 $ 7.95 
40x40 17.75 10.95 
36x48 18.75 11.95 
48x48 21.50 13.95 
39x52 21.50 13.95 
MODEL Q NON-AUTOMATIC 

30x40 9.50 6.45 
40x40 S = 7.45 
36x48 


8.95 
30x40 CRYSTAL BEADED WALL SCREEN.... $1.95 
Makes a wonderful gift for the Home Movie Maker and 

for showing Kodachrome Transparencies. 





WRITE FOR 
is 


CATALOG 











JOIN OUR NEW HOME MOVIE CLUB 


We are pleased to announce our new Home Movie Department, featuring all of the latest 
releases in Castle, Hollywood, and Officia! Films. They cover a wide variety of subjects, 
such as Newsreels, Civilian Defense, Sports, Old Time Movies, Travelogues, Adventures, 


Cartoon Comedies. 


Our special SWAP PLAN enables you to trade your present Castle, Hollywood or Official Films 


for other reels. 


Your 8mm 180 Foot Roll and $1.00 will purchase another 180 Foot Film. 
Your 16mm 360 Foot Roll and $2.00 will purchase another 360 Foot Film. 
Your Sound on Film 350 Foot Roll and $3.50 will 


Ask about our Money Saving Club Plan! 


purchase another 350 Foot Sound on Film. 








ADDRESS ALL CORRESPONDENCE TO DEPT. P 


PEERLESS 


CAMERA STORES 


128 EAST 44th STREET - 





NEW YORK, N. Y. 


Phone MUrray Hill 3-7288 
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News & Comments 
about Photography 
and Photographers 





ae 
Pes eae 


Conducted by 
H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


® For Ladies Only 


Etna M. Kelley has written an illuminat- 
ing article in the magazine, “‘The Woman,” 
concerning the affinity of the fair sex for 
photography and how this interesting avoca- 
tion has become a veritable mecca for lady 
shutter-bugs. This brief but splendid article, 
filled as it is with case histories of some of 
our best known and highest paid distaff side 
photographers, is a fine backbone stiffener 
for female camera careerists. E.M.K. notes 
that—“‘outstanding in the field of fashion 
photographers are Toni Frissell and Louise 
Dahl-Wolfe,” and your humble correspond- 
ent has this aside to add to La Kelley’s dis- 
cussion—that two of my most recent grad- 
uates have just joined the staffs of these 
two eminent photographers. 

Frankly and honestly, though, this article 
makes mighty inspiring reading and it’s my 
suggestion that every female would-be-pho- 
tographer read it carefully and several times. 
With the kind permission of the author, 
copies have been made and are available to 
you and you—so, just fill in your name (cou- 
pon below) and a reprint of Etna M. Kel- 
ley’s article, “Career in Photography,” will 
be mailed to you promptly. 


® Hats Off Dept. 


These days my associate director, William 
Lathrop, wears a self satisfied smile. And 
well he may, for his favorite pastime, the 
School’s Placement Bureau, which he directs 
with justifiable pride, has hit the jackpot 
again with another record month of place- 
ments of graduates. 

Hats off to Lathrop for placing this repre- 
sentative group in professional photography. 





Mitchell Weinstock with Valentino Sarra, 
one of America’s top photographers. Henry 
Easton with Louise Dahl-Wolfe, big time 


fashion studio. Edwin Nowak (see opposite 
page) with Toni Frissell. Alvin Halpern 
with that fine camera team, Vic DePalma- 
Walter Engel Studios. Ann Johnson with the 
well-known portrait photographers, Delar 
Studios. Incidentally, Miss Johnson is the 
third School of Modern Photography grad- 
uate currently with Delar George Liver- 
more with Hartman-Freeman. Samuel Seigal 


with Office of War Information. James 
Nevins with the Macy Newspaper Chain. 
Ralph Barasch with the Queens General 
Hospital (a particularly interesting assign- 
ment). Emil Pecora with the highly re- 
garded Guida-Rawlings Studios. Pat Hal- 
lett with those master makers of exquisite 
color photography, the Weitzen Studios. 
Up and coming Bonnie Jean Arndt with 


Eliascheff Studio, and as mentioned on op- 
posite page Jane Dizdar and Helena Milnes 
to Pagano. Fiery “lettle’’ Mayita Montez, 
one time featured ice skater of the Ice- 
capades, with Knickerbocker Photographers. 
Robert Rosenblum (see opposite page) to 
Randt Studios, while able photographer Rob- 
ert Stahman takes his talents to one of so- 
ciety’s favorite photographers, Fonssagrives. 
Pretty good work for an ordinary month 
—or can it be that The School of Modern 
Photography graduates are in demand? 


@ “Bedlam Unlimited" 


Kari Berggrav of the Royal Norwegian 
Legation, one of Norway’s best photog- 
raphers and currently studying American 
methods at your columnist’s School, has a 
terrific photo story in the October issue of 
Minicam. Well worth reading. (My apolo- 
gies to P.P. for plugging a competitive 
mag. ) 
H. P. SIDEL, 
THE SCHOOL OF MODERN PHOTOGRAPHY, 
136 East 57th St., New York City. 

Send me..... .copies of Etna M. Kelley’s 
article, ‘Career in Photography.” 
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Therese Bonney 
(Continued from page 50) 


‘ photographic record of the American 


campaigns in Europe for our govern- 
ment?” No single photographer has so 
profoundly caught the impact of war 
upon the people, the picture story of hu- 
man suffering which is the stupendous 
price humanity pays for the stupid busi- 
ness of not stopping aggression early. 

Miss Bonney feels that the most power- 
ful propaganda is truth, and that nothing 
can present the truth so vividly as photo- 
graphs, which speak universally. She 
says she is uncompromising in her search 
after that truth. She feels that a record 
should be made of the impact of democ- 
racy on the people of the world. “The 
most effective way to show the difference 
between Democracy and Fascism,” she as- 
serts, “is to show both ways of life at 
work. We must show what happens 
when the Nazis occupy a country and 
what happens when the Americans go 
in.” 

Already the Americans are in North 
Africa, Sicily, Italy. Will the record be 
made? The Signal Corps, having its own 
special military tasks, can’t very well do 
the job. OWI isn’t doing it. The news 
photographers are concerned with news 
scoops and the spectacular incidents of 
the war, mostly ephemeral as panoramas. 
In the end, always the individualist, the 
free lance and the irrepressible, Miss Bon- 
ney will probably do it herself, somehow. 
She has always done things alone, on her 
own enviable initiative, moving steam- 
roller-like over obstacles. As with most 
people selling truth, few people seem in- 
terested. But Miss Bonney is never dis- 
couraged. Her mission must be fulfilled. 
She paid for the publication of Europe’s 
Children with her own money! You feel 
she had to do it that way instead of 
trying for the best seller, the lucrative 
lecture swing around the country. One 
feels that what she wanted to do she has 
done: put the wee small voice in a book. 

Thérése Bonney’s book is worth study- 
ing. It is photographic landmark in that 
it has developed the technique of the 
picture story to a point hitherto unat- 
tained by embodying in almost pure pho- 
tographic terms the classic principles of 
literature and drama. From a quiet be- 
ginning it rises steadily in poignancy to 
a climax of breath-taking power. It is 
done with astonishing simplicity; nothing 
is forced nor overstated, and the human 
drama is pointed up, as it is in all works 
of art, by an evocative symbolism. When 
the tragic story has reached its climax, 
for example, and the searching question 
asked, “How can we ignore it?” Miss 
Bonney shows us a picture of a cow graz- 
ing stupidly contented against a back- 
ground of on-coming tanks. Here in a 
single symbolic picture more is said than 
all the millions of editorial words written 
to arouse the public out of its compla- 
cency! 

Thérése Bonney has shown us what 
photography can be. Her book is not only 
a fulfillment but a rich promise of things 
to come, and proves that the camera is 
mightier than the pen!—f 
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THE DECEMBER COVER 


This month's cover illustration was repro- 
duced from a 5x7 Kodachrome transparency 
made by Paul Garrison, professional pho- 
tographer, New York City. He used an 8x/0 
Eastman all-metal view camera with a 5x7 
reducing back and 14!/.” Zeiss Apotessar f 9 
lens. The setup was lighted with a 500-watt 
key spotlight in addition to a red light on 
the background and the blue spot shown. 

The model is lovely Toumanova, former 
prima ballerina of the Ballet Russe de Monte 
Carlo, who is being starred in a new picture 
by RKO. Garrison is shown adjusting one of 
the lights. After arranging the setup and 
camera, Garrison stepped behind the model 
and an assistant tripped the shutter. The ex- 
posure was 2 seconds at f II on Type B 
Professional Kodachrome. 











Prize-Winner on Display 


OT long ago Sgt. Avery Slack (he 

was a corporal then) walked into 
the Service Club at Fort Monmouth, N. J., 
and found himself face to face with his 
prize-winning color photograph from the 
1941 PopuLaR PHoToGRAPHY Picture Con- 
test. [It was on display in one of our 


Traveling Salons.—Ep.] He was so sur- 
prised to see his picture on exhibition that 
he broke through his modesty and told 
about his work as a civilian photographer. 

The path that led Avery Slack to pho- 
tographic fame was long and winding. 





Avery Slack views his prize color print 
(girl and dog) at an Army Service Center. 


Born in Nova Scotia, he always wanted 
to become a violinist, and went to Europe 
to study under Sevick. After becoming 
proficient on the violin he decided he 
would never be great in that field, so he 
turned to the stage. He was a mild suc- 
cess, but found that he didn’t eat or sleep 
very regularly in that venture. Next 
came Wall Street, where he worked as a 
clerk until the depression. Like many 
others, he was turned out in the cold. 
Finally, he satisfied his life’s desire by 
taking up photography. It had always 
been his hobby, but he soon turned it into 
his meal ticket. In time he became fa- 
mous for his portraits and illustrations, 
and his work appeared in many national 
magazines. 

Sergeant Slack, now in the Signal 
Corps, is doing film strip work for the 
Department of Training Literature at Fort 
Monmouth. When the war is over he ex- 
pects to go to Hollywood, but not as a 
photographer. He wants to be a director. 
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Popular Photography's 
Traveling Salons 


HESE exhibits are made up of the 

prize-winning pictures from POPULAR 
PHoTOGRAPHY’s annual Picture Contests. 
They will be in your locality soon, so 
make certain that you see them. These 
Salons offer photographic enthusiasts an 
excellent opportunity for a get-together 
to argue and discuss their favorite hobby 
with fellow fans. If possible, make ar- 
rangements with your friends for a group 
visit. Check the schedules listed below 
to find out when and where the exhibits 
will be shown. 


Fourth Salon (1942) 


Ahsotoan. Ss. D., Olwin-Angell, Jan. 17 to 

an, 31. 

Arcata, Calif., Humboldt State College Li- 
brary, Feb. 14 to Feb. 28. 

Benton Harbor, Mich., Twin City Camera 
Club, Jan. 17 to Jan. 31. 

Dayton, Ohio, Dayton Power & Light Cam- 
era Club, Oct. 11 to Nov. 15. 

Eugene, Ore., The Broadway, Inc., Jan. 17 
to Jan. 24. 

Fort George Meade, Md., Jan. 17 to 
Jan. 31. 

Fort Leonard Wood, Mo., Service Club, 
Jan. 17 to Jan. 31. 

Hamilton, Ohio, Y.M.C.A. Camera Club, 
Feb. 14 to Feb. 28. 

Hannibal, Mo., Hannibal Camera Club, 
Feb. 14 to Feb. 28. 

Hazleton, Pa., Hazleton Camera Club, Nov. 
1 to Nov. 15. 

Indiantown Gap Military Reservation, 
Pa., Nov. 22 to Dec. 6. 

Lynchburg, Va., Camera Shop, Nov. 1 to 
Nov. 15. 
Newark, N. J., Vailsburgh Camera Club, 
Nov. 1 to Nov. 15. 
Pittsburgh, Pa., Buhl Planetarium & In- 
stitute of Popular Science, Nov. 22 to 

Dec. 6. 
Racine, Wis., Charles A. Wustum Museum 
of Fine Arts, Nov. 1 to Nov. 15. 


Third Salon (1941) 


Camp Barkeley, Texas, Service Club, Nov. 
1 to Nov. 15. 

Camp San Luis Obispo, Calif., Service Club, 
Nov. 1 to Nov. 15. 

Corpus Christi, Tex., Nixon Studio, Ltd., 
Jan. 17 to Jan. 31. 

Dixon, Il, Illinois Northern Utilities 
Company, Jan. 17 to Feb. 28. 

Furt Eustis, Va., Service Club, Nov. 1 to 
Nov. 15. 

Grand Island, Neb., Wolbach’s, Nov, 1 to 
Nov. 15. 

Hastings, Neb., Brach’s, Inc., Jan. 17 to 
Jan. 
Indiantown Gap Military Reservation, 
Pa., Service Club, Jan. 17 to Feb. 28. 
Lexington, Ky., Lexington Camera Club, 
Nov. 26 to Dec. 10. 

Pittsfield, Mass., Berkshire Museum, Nov. 
22 to Dec. 6. 

Rochester, N. Y., Hawk-Eye Camera Club, 
Feb. 14 to Feb. 28. 

Springfield, Vt., Springfield Town Library, 
Jan. 17 to Jan. 31. 


Second Salon 


Appleton, Wis., Appleton Camera Club, 
Oct. 18 to Nov. 16. 

Culver City, Ind., Culver Military Acad- 
emy, Nov. 29 to Dec. 16. 


PopuLaR PHOTOGRAPHY Traveling Salons 
are available free of charge for exhibit at 
libraries, museums, department stores, 
banks, Army camps, USO Centers, or any 
other organization or institution open to 
the public. 


If a Poputar PuHotocrapHy Salon has 
not been exhibited in your city, ask your 
librarian, department store manager, or 
banker to write Poputar PHoToGRAPHY, 
Traveling Salon Dept., 540 North Mich- 
igan Avenue, Chicago 11, Ill., for infor- 
mation.— 
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Serious Business 














What it Takes to Make “MODERN” PHOTOGRAPHERS at 
America's Most Modern School of Photography 


1. “Picture of the Month” (right) is by 
JOHN W. SNOWDEN. A professional photog- 
rapher and one time contributor to Life 
Magazine, Mr. Snowden made this illustra- 
tion on assignment at THE SCHOOL OF MOD- 
ERN PHOTOGRAPHY where he is one of 
many professional photographers devoting 
free hours to the study of advanced 
photography technique unde? the individ- 
ual tutelage of the School’s star-studded 
faculty. The growing enrollment of profes- 
sionals at the School is a constant tribute 
to the high esteem in which it is held. 


JANE DIZDAR 


‘ : 

2. Story behind the photograph, above, is a saga of 
small town gitl makes good in big city. Only 8 
months ago JANE DIzDAR, whose elegant, truly pro- 
fessional high key photograph appears above, came 
from Mississippi to THE SCHOOL OF MODERN PHOTOG- 
RAPHY with an amateur’s love of photography and a 
burning desire to make it her career. For “just grad- 
uated” Jane Dizdar the School’s placement bureau 
has found a position with famed 
Pagano Studios. Modern 
schooling has made this young 
lady equal to her great mo- 
ment. Accompanying Mrs. 
Dizdar to Pagano is another of 
the School’s young hopefuls, 
HELENA MILNES (see right). Good 
luck, girls! 






4. Food for thought is this “still” by 


right). His work is characteristic of the quality achieved by 
students at this great cosmopolitan School. Mr. Rosenblum has 
just joined the highly regarded Randt Studio. Day and evening, 
students are being trained to go places in civilian and military 
photography. 










ROBERT ROSENBLUM (see 
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3. Balanced Study is required to make a camera 
careerist ready to take his place with photography’s 
great names. Hundreds, young and | male and 
female, have found that THE SCHOOL OF MODERN 
PHOTOGRAPHY (considered America’s finest) equips 
them admirably to make the most of today’s plentiful 
opportunities in photography. Add the name of 
EDWIN NOWAK (see above) as one of the many recent 
graduates on the way to success. Formerly a lab tech- 
nician for Eastman Kodak, he 
now takes his first big-time pro- 
fessional job (thanks to his skill 
and the School’s recommendation) 
with Toni Frissell, one of the 
country’s best photographers. 


5. Information Please! Into this recep- 
tion room have walked thousands of starry- 
eyed youngsters and careerists of all ages. 
Question most often asked: ‘What about 
tuition fees?”’ The answer is genuinely sur- 
prising, for specialized courses or com- 
plete study programs, either day or eve- 
ning, are exceptionally moderate. Visit the 
School, or write for outline of courses in 
Photography Training. Address H. P. Sidel, 
director; Dept. P 12. 


MODERN PHOTOGRAPHY 
136 East 57th St., New York City 
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picture “CHRISTMAS NIGHT? 


see the Little King in your own home — going through his pranks and paces 
— to the delighted chuckles of everyone from baby to grandma! 


December, 1943 










You'll laugh your head off at 


Yes — the famous LITTLE KING Cartoons by Soglow. You’ve seen this little 


character — in the comics, in magazines, and in national advertising. Now — 


CHRISTMAS NIGHT 








LITTLE KING CARTOONS 


In Darkest Africa 
Art for Art’s Sake 
Cactus Capers 


A Royal Good Time 
Christmas Night 
Sultan Pepper 








Introducing a lovable, laughable 
cub — full of mischief and mirth 
who will tumble across your screen 
—from one situation to another— 
into the hearts of big and little. 










Brownie’s Victory Garden 


* 
) Brownie Bucks the Jungle 





a” 
Galloping Hoofs 


* 
Picnic Problems 
— 


* 
Robin Hood Rides Again 


OFFICIAL FILMS 


ivi =stetchh Abela hehdbal heed ALLL Te eye i i¢ 


625 Madison Avenue, 
New York 22, N. Y. 


BROWNIE BEAR CARTOONS 











The Villain Pursues Her a 


The hilarious tale of the LITTLE KING who meets two of his lowly 
subjects while out looking at the Christmas windows. He brings them 
back to the palace to hang up their stockings and await Santa Claus. 
Christmas morn finds His Royal Highness and his new friends at the 
peak of merry madness — zooming through the palace in toy airplanes, 
fire engines and automobiles. 



















DICK AND LARRY CARTOONS 
Here’s a new and zany combination of comic 
animation—the ‘‘long and short’’ of it—starring 
DICK AND LARRY. For downright fun these 
two cheery chums are the tops! They'll be the 
life of your party. 

Puzzled Pals 


Jolly Fish 
Tight Rope Tricks | Happy Hoboes 
Fire! Fire! 


Barnyard Bunk 
SEE YOUR DEALER TODAY 
or use this handy order form 


















Please send the following OFFICIAL FILMS CARTOONS 
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Titles To Fit Your Christmas Movies 






The first line of greeting flashes on the 
screen and moves upward very slowly. 











Last, raise title slowly while shooting. After the first line has disappeared, the 
second part of your title comes into sight. 


by JAMES R. OSWALD 


_s HRISTMAS is a time for relaxation and festivity, for holiday 
) C spirit and fun. But, Yuletide also offers movie makers an op- 
| portunity to make a holiday film. The chances are that you 

won’t be able to resist pulling out your movie camera when the 

children receive their new toys or the family gathers for a holiday 
dinner. 

If you do make a Christmas movie, why not add the finishing touch 
by making titles to fit it? You'll be surprised how effective your 
film will be when screened if the titles match the subject. And if you 
think that it’s hard to do, just look at the pictures on this page and 
see how simple it actually is. 

As you have probably seen in your hometown theater many times 
in the past, one of the most effective methods of titling is to have the 
i printed matter move upward gradually as the picture remains sta- 
; i tionary. This method is used quite often when the message is too 
long to be included in one title. 

To make such a title, all you need is a piece of colorless celluloid, The cnlee Gils tc ellie on Ge cease 

J a titler, and a light source. The celluloid strip should be quite long, 3 and upward motion stops so it can be read. 
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ANOTHER METHOD OF MAKING 
TITLES TO FIT YOUR 
CHRISTMAS MOVIES 


a : 
; 








First, the scene appears on the screen... 


1 + 


... then, two words come from nowhere... 
for CHAV/TIMAS 9 


. . the greeting continues to appear... 


parses 


mn 5 
Nal) OR 


. . « by the simple method of adding more... 


{. NEW eas ae 
Me PLIDAY/ | 


. words to the celluloid after each shot. 





about 10 inches for the title series pic- 
tured on this page. 

The first step is to decide exactly what 
you want to say. If you are not an artist, 
an easy way to decide is to get out your 
last year’s Christmas cards and select one 
that has both a pretty picture and dis- 
tinctive lettering on it. After you have 
selected the card, then you can trace the 
lettering with white or black drawing ink 
on the sheet of celluloid. If you have ar- 
tistic ability, you can concoct your own 
message and letter it onto the celluloid. 

The color of the ink used depends upon 
the developing process to be used. Letter 
with white ink for regular reversal film 
and with black ink for film which is to 
be developed as a negative and from 
which a positive print is to be made. 

After you have finished the lettering, 
hold the celluloid strip up to the light to 
see if you can find any flaws. If there 
are mistakes that cannot be corrected 
easily, wash the lettering off the celluloid 
with plain water and reletter it after it 
has been blotted and dried. 

Previous to these steps, you will, of 
course, have selected a background pic- 
ture for your titles. You will need one 
that will contrast considerably with the 
superimposed printing. A picture from a 
Christmas card makes an excellent back- 
ground. 

The picture to be used as a background 
should be photographed and enlarged to 
a size that will fit the opening in your 
titler. A regular print from the negative 
will do for use with reversal film and the 
celluloid with the white lettering. A pa- 
per negative, made by emulsion-to-emul- 
sion contact exposure with the positive, 
and the celluloid with black lettering is 
necessary when a film negative is to be 
made first. In either case, however, the 
finished title will have white letters. 

The next step is to insert the picture 
into the titler, place the celluloid in front 
of it, and adjust your light for even il- 
lumination. In shooting the title, the 
celluloid is drawn upward slowly while 
the picture is held firmly in place in the 
easel of the titler. Care must be taken 
to obtain smoothness of motion, so that 
the lettering does not jerk on the screen. 
Practice the operation several times be- 
fore you starting shooting the title so that 
you become accustomed to it, and film at 
24 frames a second for best results. 

When you use this method, your titles 
will appear in the manner of the pictures 
shown on page 63. If you were using the 
same message, first the title “Season’s 
Greetings” would appear at the bottom 
of the screen. The title would move up- 
ward gradually until the next line, “May 
Joy and Happiness,” would appear at the 
bottom to be followed by “be yours.” By 
that time, the first line would have dis- 
appeared at the top of the screen. The 
next three lines, “at Christmas time,” 
“and throughout,” and “the coming year,” 
would appear in succession as the preced- 
ing lines moved up. 

Many variations of this method are pos- 
sible, of course. It is simple to make your 
titles appear animated, for instance. The 
printing can advance word by word, line 
by line, until the message is complete, as 

(Continued on page 66) 





NECKPOD. A leg, to which the camera 
has been attached, rests on the chest. 


TRIPOD | 


NE of the main rules in movie mak- 
() ing, as in still photography, is to 
“hold the camera steady.” Of 
course, using a good, sturdy tripod is the 
best way to eliminate unwanted move- 
ment and unsteady pictures. But, if you 
don’t own a tripod, there are several ef- 
ficient substitutes which you can use. So, 
you needn’t feel that blurred movies are 
a necessary evil—just use one of the fol- 
lowing methods the next time you're 
shooting without a tripod and see how 
much better your results are. 
NECKPOD. A neckpod, consisting of a 
single leg with a swivel head fastened to 
a neck strap helps to hold the camera 
steady. The leg rests on your chest or 
stomach, as shown in the illustration, and 
prevents excessive jarring of the camera. 
The neckpod can be bought in camera 
supply stores or constructed at home. 


TREE. 


available support when shooting outdoors. 


Brace the camera against any 
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CHAIR. Brace the camera on the back 
of a chair when shooting indoor movies. 





PLATFORM. This gadget comes in very 


handy for shooting from an auto window. 


UBSTITUTES ... 


CHAIR. When filming around the house, 
the camera operator can sit backwards on 
a chair and rest the camera on top of the 
back of the chair. (See picture above, 
this page.) By bracing himself before 
beginning to shoot, he can attain a certain 
degree of steadiness. 

PLATFORM. When filming from inside 
a car, use a simple platform with a swivel 
head. The stand is constructed in the 
form of a figure 7, one end fitting between 
the door and the rolled-down window 
glass while the other part rests against 
the inside of the door. 

CORD. A heavy cord can be attached 
to a 4%4-20 bolt inserted in the camera tri- 
pod socket. At the lower end of the 
cord, a loop is made in which the camera 
operator inserts his foot. By exerting an 
upward pull with the handheld camera, 
the operation of the camera is made 





UNIPOD. The camera is screwed to one 
end and the claw end grasps the support. 


by GEORGE CARLSON 


steadier. A light chain or wire can be 
used instead of the cord, if desired. 

TREE. In outdoor movie making, the 
camera can be braced against a tree 
trunk, as shown in the picture on the 
bottom of page 64, or a fence post. Any- 
thing solid will do, as a matter of fact. 
For interior shots, the camera can be 
braced against a door or molding. 

UNIPOD. A gadget called a “Unipod” 
can be purchased in camera supply stores. 
This gadget looks like a claw at one end 
and a tripod head at the other. The claw 
end fastens onto the back of a chair, 
fence, or any solid object and serves as 
an effective tripod substitute. The cam- 
era, of course, fits into the end with the 
tripod head. 

SPEED. Not exactly a substitute for a 
tripod, but useful nevertheless in getting 
more steadiness in exposures is the speed 





SPEED. Shooting at 24 or 32 frames a 
second with a telephoto often helps, too. 
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CORD. A bolt at the top of the cord 
and a loop at the bottom does the trick. 


Eight ways to prevent “body 
weave” in your home movies 
if you don’t own a tripod 


control of the camera. A 24 or 32 frame 
speed is most useful. This applies espe- 
cially to bird and animal photography 
with telephoto lenses. 

SITTING. When a low-angle shot can 
be used and it is possible to do so, sitting 
on the ground or floor with the elbows 
resting on your legs just above the knees 
is a good method of preventing body 
weave while filming. Don’t brace your 
arms too high or they will waver and 
spoil the pictures. ; 

There may be times when you will not 
be able to use any of these methods. If 
such an occasion does arise, you can de- 
vise your own method of keeping the 
camera firm. Just remember that it can 
be braced against any solid object to keep 
it steady. You'll find many objects in 


almost every locality that will serve as 
tripod substitutes.j= 






+ al 


SITTING. Rest your elbows on your 
legs just above the knees when sitting. 
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4 Titles to Fit Your —— _fhneabiNne 
A “HIT” FOR Christmas Movies SMASHING VALUES C2 


Le) ae ALOM AL ee | (Continued irom page 64) oe a 


’ % 
shown in the pictures on page 64. Such METAL REELS & CANS \) , J 


a title must be photographed in steps, the 











A FIGHT additional words being added after each Buy now while our stock lasts. Never again 
shot, unless you want to make up a series value like this all metal 16 & 8MM Reel & Cans 
TO THE of celluloid sheets for each step in the with “Special Threading Device," and auto- 
progression. matic footage counter. 
DEATH Another way to make such titles is to 
letter the message in white ink over an 16MM 8 MM 
appropriate snapshot with no animation tae u age yoy 
whatsoever, shown in the pictures below. in Lots of Six. 28 = ot six. 55C 
Such titles are the simplest to make and Per Set Per Set 
8MM CANS 16MM CANS 
Ist, 400, . 50c, 
< say bg ot 12, LOC rage ot 12, 32C 
Each Each 











*% SEE OUR CLASSIFIED x 


“ROADRUNNER 
BATTLES 
RATTLESNAKE” 


One of the most thrilling, most excit- 
ing HOME MOVIES EVER FILMED. 


Marvel at the thrilling lunging, claw- 
ing and feinting battle that ends when 
the keen-eyed Roadrunner pierces the 
reptile’s brain with his sharp bill . . 

escaping the deadly fangs of the ser- F 
pent and saving the life of his friend. These two photographs illustrate how the 


titles can be lettered with white ink on 
appropriate snapshots and photographed. P CAM E RA 
COMPANY 


231 South Dearborn Street, CHICAGO ,4 


All-Steel Humidor Chest 


Send us your camera equipment express 
Cc. O. D. Mark “Open for Inspection”. Or 
send for free estimate. If satisfactory, 
we will mail you our certified check. If 
not, we will return equipment at our 


expense, insured. 














also 


“DEMONS OF THE DEEP" 


See the many species of the sea, each 
adapted for its own protection and 
security. See the monstrous combat 
between the deadly moray eel and the 
multi-limbed octopus. 


PRICES: 16 MM Sound /350 ft.}....$17.50 
16 








[mae Se With Twelve 200 ft. 8mm Reels 
also 


$15 Value. Only 57 Sets Left! $ 95 
tn 


On Sale 
For Only plete 


This may be your last 
chance to buy an All- 
Steel Humidor Chest and 
reels to protect your film. 
Chest is of finest quality 
‘pre-war’ gauge steel. 
Strong welded partitions 
hold reels rigid. Beauti- 
ful crackle green finish 
with riveted carrying han- 


12 NEW 3 MINUTE 
MUSICAL PICTOREELS 


SINGING @ DANCING ¢ ORCHESTRAS 


Their Nightmare Flamenca Delilah 
In a Show of Our Own 
You've Got Me Guessing 


Thrill From Brazil Doin’ The Argentine F ial benhens H 
Samoa—Shadrach Boys Sweatersand Sundaes | require no special manipulation. Oow- 











































































. P ° A pe dle on _ top. Complete 
There I Go—Gertrude Neisen | ever, it is simpler to use the celluloid with sturdy lock and 2 & . 
Hawaiian Dreams Male Order | | method and there is the advantage of not ie poste Gill Ok tw = 2 
16 MM SOUND ONLY—$6.75 | spoiling a print and being able to super- i ati ; ; 
| impose the same wording on several bargain! H bef limit a ce rn on ——e 
argain: urry petTore imi ea sup y 8 one us 
SEND FOR FREE CATALOGUE | scenes clip this ad and mail with seunittanes. We'll pay 
listi d describing hundreds of other Pic- Ch , t : l ; d —— ’ 
isting an ristmas movies are always enjoye 500 N. Dearborn $ 
toreeh exclusives of inusicals, sports, travel ; ILLINOIS MERCHANDI M an la ne 
and nature series. by both family and friends, but you can RCHANDISE MART ciicico"to ut 
ORDER BLANK make them even better by splicing in | ————————— ’ 
PICTORE | titles that are both “tricky” and appro- ‘ 
Radio City “RKO Bldg.}, N. Y. priate for a holiday film.— OVERSTOCKED—CASES FOR 
Please send me the following: Kodak, Argus, Keystone, Bell & Howell, etc. Carrying cases and 
aniaantettnitrimentes screens of all descriptions. For movie and still. Thousands on hand, 
err rrrT ry TTT TT TTT TCT TT. EET TTT TTT TT nT op. yo ss = a Spring Roller with backboard. List 
eae cae SUR OUTddaAas GeUh tie Khadaaad neat USE A WIDE-ANGLE LENS aerah Cuno ee ee ee 8 
Foe hG Lee nascaaebeve la suasecneswcbeeta WIDE-ANGLE lens is as useful an ag RRR RCE 
Pere eerTe TT TT eT TT! | Pee Tee Tee TT Tee ee : EMPIRE MOTION PICTURE SCREEN CO. ; 
PAGERS ss ccccnceccccddgs seccsesesesceocececs Soy 35 3 telephoto. It includes 2287 East 15th St., Brookiyn, N. Y. C. j 
BGs 6 caneceokBag +44 00sec ecsccoessceseis a great deal more of any scene in your Camerasand Projectors Wanted; Highest Prices Paid 4 
EL NTT TEE picture than the regular lens, eliminating 
I enclose check . . , or money order. the need for panning on architectural and | ~— 
scenic shots. As a rule, it also permits CAMERA FILM 
sharp focusing down to distances closer 100 FEET—$2.40 
to the camera to get good closeups, and if Smm. Double, 25 feet-——-$1.25 
: : : Prices Include Processin 
your focusing happens to be slightly in- Silly Symphonies, Charlie Chaplin and. other, fes- 
t b f h t th . t f l | aig Re sc, | hae ete subjects. Write ; 
é ‘ol subjects 
SO Saeaees SS Se, ee See eee LIFE OF CHRIST—7 REELS (Sound) $100 ; 
length provides greater depth of field to CROWN OF THORNS—8 REELS (Sound) $100 ; 
compensate.—Lawrence Townsend, Chi- EXHIBITORS FILM EXCHANGE 
RADIO CITY (RKO Bidg.) New York cago, IIl 630—9th Ave. (Dept. P), Film Center Bidg., N. Y. C. . ; 
, ° § i 
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amas A Post-War hte ality 


talking motion pictures in the home! 

They are here now—not in blue prints but 

in actual production as shown in this 
illustration—compact, portable Amprosound 
16mm. projectors that at the flick of a 
switch turn your living room into a 

motion picture theatre. As easy to operate 
as a radio. Within the reach of any ordinary 
family budget. Available too, are thousands 
of entertaining and instructive sound 

and silent films * Of course, every Ampro 
projector we make TODAY goes to our 
armed forces for training and entertainment. 
But TOMORROW all of Ampro’s engineering 
skill and experience will be directed to 
bringing to American homes, schools 

and industry the miracle of modern 16mm. 
sound projection. Write for Ampro Catalog 

of 8 and 16mm. precision projectors. 


*%- Buy Wh a Bonds 
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THE WORLD’S ACE NEWS 








HOME MOVIE 
SCREEN 


THRILLING ON-THE-SPOT 
CURRENT RELEASES 


When you spend your money for the latest in 
news films, make up your mind that you get 
the best available. Regardless of which ones 
you have tried, you owe it to yourself to get 
the films that are the best shots of the world's 
ace news photographers .. . NEWS OF THE 
WORLD. 

THE BATTLE OF ITALY AND 
MacARTHUR'S VICTORY AT LAE 
You will thrill to this latest authentic on-the- 
spot release of these important historical 
events both in one film. NEWS OF THE 
WORLD careful editing has recorded all of 
the intimate closeups .. . see the Japs in de- 
feat ... the Nazis backing down in Italy ... 
the dynamic movements of ships, troops and 
materials. This release we believe represents 
the finest news film you have ever run through 

your projector. Get it from your dealer. 


EXCEL MOVIE PRODUCTS 


4230 Drummond Place, Chicago 39, Illinois 


Popular PHOTOGRAPHY 


SYMBOL 


assures of the finest 
prints — able in both 
16mm a 8mm. Spe- 
cial attention has been 
given to the high qual- 
ity of the PRINTS. 


i EXCEL MOVIE PRODUCTS, Dept. 10 I 
1 4230 Drummond Place, Chicago 39, Illinois ; 
Enclosed $........... Send me films checked 
t below. . 
THE BATTLE OF ITALY and MacARTHUR’S VIC- 

t TORY AT LAE (Both on one film). t 

16mm Complete .approx. footage 360 ft. $ 8.75 
§ 0 16mm Sound. . .approx. footage 350 ft. 17.50 
C 8mm Complete .approx. footage 180 ft. 5.50 y 
f ) BATTLE OF ITALY or (© MacARTHUR’S VIC- i 
TORY AT LAE (either film), “ 
§ 0 16mm Complete. .approx,\feptage 200 ft. $5.50 | 
0 16mm _ Highlight .approx. footage 100 ft. 2.75 
i O 8mm Compiete. .approx footage 100 ft. 2.75 
c 8mm _ Highlight.approX. footage SO ft. 1.75 § 
§ N@MC@ ..secoeddbetesersesseseseesesececes ’ 
| AGATOGB 2.2 cc Mao ccccccceccceccoeeeseeeece t 
i City. ... «tex eeeeee GRRORs 6 ccs cases 






















BALONEY! 


: Camera Stores 
128 E. 44th ST., N.Y.C., @ Tel. MUr. Hill 3-7288 


(TS NO 


We will pay you REAL MONEY 
for your CAMERAS, LENSES, 
PROJECTORS, ETC. Get out 
the old equipment now! Send us 
a description of it and get our 
offer . . . or, even better, send it 
in at once and get our check im- 
mediately. 


Please list your asking price to 
avoid unnecessary correspond- 
ence. You will always get a 
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Filming an Invasion 


HE BEST ARTICLE written yet on 

the Kiska occupation, even if it is a 
personal letter,” said the censor in a 
penned memorandum attached to the fol- 
lowing report from Grant MacDonald, 
Associated Press photographer, to his 
bureau chief, Frank G. Gorrie, Seattle: 
“Dear Boss;”’ MacDonald wrote, “Well, the 
Battle of Kiska is over. It was a clam- 
bake but good .. . There is an outfit from 
the Army under a Major S. (spelling 
doubtful) who had a complete Hollywood 
camera outfit with him . . . including 
sound and cries of ‘Roll ’em!’ ‘Cut’ ‘Ac- 
tion!’ etc. .. . and all this made me very 
homesick. But not nearly as sick as Ma- 
jor S. who shot thousands of feet of film 
on the preparations for the great battle, 
expecting to shoot the final super-stuff on 
Kiska, as heroic American doughboys 
dashed ashore into the devastating ma- 
chine-gun and mortar fire and the whir- 
ring shutter blades of countless Eyemo 





Grant MacDonald packing his cameras 
and equipment for his Pacific assignment. 


cameras manned by other of our intrepid 
cameramen. All the latter failed to ma- 
terialize and Major S. is a very sad pigeon. 
His dreams of an Aleutian ‘desert vic- 
tory’ were shattered by these nasty little 
Nippos who took it on the lam, leaving 
the world and a deserted Kiska to the 
now glumly silenced cries of Major S.— 
and to me, happily, (I am not at all upset 
over the absence of the machine gun and 
mortar fire) . . . Gee, boss, was I scared! 
We had a choice of when to go ashore in 
the invasion barges. I, along with the 
only other honest coward in the press 
corps, chose the last possible moment. The 
two of us were put down in that boat. 
Imagine my dismay when, after only one 
trip of the boats, the loudspeaker blared, 
‘All correspondents going ashore report 
to Debark Station 9, portside, immediate- 
ly!’ I hastily shouldered my rucksack and 
another camera bag containing film, 
bulbs, notebook, etc., etc, This all weighed 
around fifty or sixty pounds and was 
darned awkward, if I may say so. Some- 
how I made it down into the landing 
barge. With grave misgivings about being 
in the wrong business (me and my big 
mouth yipping for a war assignment) we 
shoved off, headed for the dim outline of 
the Kiska shore . . . The beach loomed 
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nearer. With a grinding crunch, we ran | 
aground. The ramp went down. The | 
troops pulled out. It looked quite easy. | 
Just like in the movies. Still no mortar | 
fire. If I can only make it from here in | 
the shelter of that solid looking cliff 200 
yards away, I’m safe. (I hadn’t remem- | 
bered those little stinkers called land- | 
mines, yet. I hoisted up my gear. I brave- | 
ly strode to the edge of the landing ramp. 
The Bering Sea was lapping the same 
edge. I took a deep breath, said ‘tohell- 
withit’ then thought again and stepped 
back. Another deep breath, another step 
forward. Stepped back again. Realizing 
that the water was deeper than it looked, 
I gingerly sat down on the edge of the | 
ramp with my legs dangling in the water. | 
I slid off. Herewith I am stating for the 
record, the Bering Sea is the coldest water | 
in the world. I gasped. I gulped. And by 
then the water had soaked completely | 
through my kersey-lined pants, and I was | 
wet, but good! Eventually, I clambered | 
out on the sandy beach. ‘I looked around. | 
No sign of Japs yet .. . but the distant | 
gunfire was sounding off to the right. I | 
said again, “Tohellwithit!’ and ran like 
mad to the base of that cliff. My heavy | 
trousers were tucked into the top of my | 
mukluks, and both were so full of water | 
it felt like walking in water-filled bal- 
loons, I unwound the old Rollei and start- 
ed shooting. I shot picture after picture. 
Then I stopped to rest. Then I started out | 
for the advance command post. I shot 
more pix. I sat down, took off my muk- 
luks and emptied out at least a cupful 
from each. It was about 3 p.m. then... 
and they’d been full since 8:30 that morn- 
ing. I wrung out their felt insoles, and 
got another half cup. When I got back to | 
the beach, it was becoming more and | 
more apparent that there was not a single | 
Jap on the island . . . I got some other 
correspondents, and we went back to the | 
ship ... climbing up that darned landing | 
net again, which is even worse than going | 
down it. Had a good shower aboard, ate 
a good meal and hit-the-sack (an old 
Navy term meaning to take-a-solid-five- 
on-the-pads). Didn’t wake for hours and | 
hours .. .”"— | 


HOME-MADE LIGHTNING EFFECT 
Home movies that have storm scenes in 


| 
| 
} 


| 


them can be made much more realistic | 
by adding a few bright flashes of home- | 
made lightning. All you have to do to | 
get a lightning effect is put a frame or two | 


of clear film into the reel at the right 
place. 

An easy way to do it is to make your 
scene with the camera on a tripod. Let 
the camera run a few seconds, then stop 
it, and open the diaphragm wide. Next, 
place a sheet of white cardboard a short 
distance in front of the lens, where it will 
be well illuminated, and expose a frame 
or two. Let the camera run for about a 
second and then repeat the process, get- 
ting another blank frame. 


} 


When projected, this will give the effect | 


of your storm scene being suddenly “split 
open” by several brilliant flashes of light- 
ning. The effect is highly dramatic and 


| 
| 
| 


realistic, and saves you the time and ef- | 


fort required to shoot an actual lightning 
flash—David Gerrit, New York City. 
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For Your Home Entertainment 


FILM THEATARETTES presents 


JEAN MOOREHEAD 


Nationally known dancer, featuring her unique 





dancing turns from Olsen and Johnson's 


Broadway musical hit. . . 


Se 





Rave notices from press and pub 
lic alike, and the title of Broadway's Show 
Girl of October, are indicative of the torrid 
charm of Jean Moorehead, vivacious 
dancer in Olsen and Johnson’s SONS 
O’ FUN. 


Film Theatarettes brings you two 
unique dancing numbers, “La Modiste” 
and “Star Stepper”, featuring, of course, 
the incomparable Miss Moorehead. With 
a twist and a turn of her curvacious figure, 
she'll enchant you and the friends to 
whom you show this treasure. Sophisti- 
cated, scintillating of movement, these 
dances will reveal some new fascination 
each time they are seen. For a bit of 
beauty to lighten your life, order the reels 
“La Modiste” and “Star Stepper” today. 


\ 


CHOICE... ““LA MODISTE”’ (_) “STAR STEPPER’ (_) 


8mm 50-ft. Film eee $3.75 
16mm 100-ft. Film eee $4.75 


16mm 100-ft, Film (sound) . . . $7.50 


FILM THEATARETTES, INC. 


77 WEST 45th St., NEW YORK 19, N. Y. 


Your blood can save a soldier's life... 
donate a flut to your local Red Cross today! 
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The thousands of 


ness and clarity 


Radiant Hy-Flect Screens 





of all types and for all 








miniature glass 
beads that form the Radiant Hy-Flect 
screen surface give an added bright- 
ity to pictures. [Th 
bring out details with brilliant vivid- 
ness and give a new dept’ and beauty 
to colors. That is why projection on 


Radiant Hy-Flect Glass Beaded Screen Shows Remarkable 
increase in Brilliance and Clarity for All Types of Projection . . . 


more effective, more enjoyable. 

And here’s good news! — Despite 
Radiant’s concentration on screens 
for the war effort a complete line of 
sturdy, non-metal durable models in 
sizes 18” x 24” to 14’ x 14’ and larger 
is now available without priorities for 


educational institutions. 
j 
vy { i 
" i 


a 


They 


becomes 


SEND FOR FREE CATALOG 


giving full details, specifications and prices on Radiant Screens 
purposes. 
Corp., 1154 W. Superior St., Chicago 22, Ill. 


RADIAN 


Write today to Radiant Mfg. 











Give OSWALD RABBIT 
CARTOON HOME MOVIES 
THIS CHRISTMAS 


packed with ex- 
pranks Give and 
Mickey Mouse, 
Monkeys 
Duck Cartoon, 
Aviation feature 






Always 
citing 
show a 
Bosko, 
Donald 


BETTER SCREENS FOR BETTER PROJECTION 





and an 
with ar 
ture 


Get These 
M 


OSWALD pi 
Features 
! 


. 16MM 2.50 
Sniffs & Sniffles 
Fairyland Express 
Remote Control 
At Your Dealers. 
for Catalog & Prices to 


HOLLYWOOD FILM ENTERPRISES, inc. 
6060 Sunset Blvd. Dept. 101 Hollywood 28, Calif. 





ae 








ABE COHEN'S EXCHANGE... 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
142 FULTON STREET, 


NEW YORK, N.Y. 








IDEAS MUST BE 
MAILED BEFORE 


Amateur and “home tinkerer’’—as well as pro- 
fessional cameraman and projectionist — are 
certain to have ideas that may revolutionize 
8MM MOTION PICTURE EQUIPMENT. DEVRY 
will pay $1500.00 in U.S. War Bonds (maturity 
value) for the best of these ideas. What do YOU 
want in the motion picture camera you buy? 
How do YOU think YOUR camera should 
look? Load? Focus? Operate? What do 
YOU want in YOUR postwar motion pic- ¥ 


. ss . _ ¢ Siar for contramed praduc 
ture projector? How do YOU think its ter Eval Mane 
Puture Sound Equipment 


operation can be perfected—simplified ? 
What of YOUR projector's design? It is 
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BACK THE ATTACK 
BUY waR BONDS 


fo" HERE ARE THE 26 AWARDS 
FOR CAMERA DESIGN FOR PROJECTOR DESIGN 
tet Prize. . $200.00 in War Bonds* ist Prize . . $200.00 in War Bonds 





‘tnd Prize .. 100.00 in War Bonds Ind Prize .. 100.00 in Wer Bonds 
ed Prize... 50.00 in War Bonds rd Prize. . 50.00 in War Bonds 
For Mechanical Refi o 

CAMERA: PROJECTOR: 


@ $50.00 U.S. Wer Bonds 
for the six best individvel 
mechanical ideas. 


6 $50.00 U. 5. Wer Bonds 
tor the six best individvel 
mechenicel ideas. 


4 $25.00 bonds for the 
four best supplemental 
designs, or mechanical 


4 $25.00 bends for the 
four best supplemental 
designs, or mechanical 





s 
te the ever-all Projector 
design ond operation. 

tn cove of 


sd) 
te the over-all Comere de- 
sign end operation. 

“Al Wer Bond amounts ore at maturity vetve 
thes, duplicate ewerds wil be peid 











your answers to these questions—in rough 
sketch or finished drawing, with or without 
supplemental written explanations—that will 
win an award. Write for FREE Official Entry 
Blank with its conditions and suggestions. 
DEVRY CORPORATION, 1111 Armitage Ave., 
Dept. 8PP, Chicago 14, Illinois. 


AN OUTSTANDING NAME IN THE CINEMATIC WORLD 
ERE EEG SAINI ESR > ASAE 
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DEPTH OF FIELD 


As an amateur movie maker, | frequently read or 


hear the expression “depth of field," 
never had its meaning 
tell me, in simple 
means? 

ANSWER: “Depth of field” is nothing more 
than the range of sharpness between objects 
in the foreground and those in the back- 
ground. For example, with the camera fo- 
cused on a given point, the distance between 
the nearest object which is sharp and the 
farthest object which is sharp, is the ‘depth 
of field” of that lens. Depth of field always 
increases as the lens aperture is decreased, 


ANTI-HALO 


What is meant by an “‘anti-halation backing,"’ and 
what effect does it have on films? 

ANSWER: When bright light, such as from 
street lamps, electric signs, etc., strikes the 
back of a film negative, it tends to spread 
out, producing a sort of a blurred, halo ef- 
fect ki.own in photographic circles as “hala- 
tion.” To prevent this condition, most film 
nowadays is coated with a special dye or 
coating, known as an “anti-halation back- 
ing. 


but have 
ully explained. Can you 
language, what this phrase 


EFFECTIVE APERTURE 


Occasionally, advanced cine fans refer to the effec- 
tive aperture of a lens. What do they mean by 
the term, ‘effective aperture''? 
ANSWER: The term “effective 
used to describe that portion 
which affects the picture area 
cause of the fact that light 
are diffracted when striking 
ACTUAL aperture of the 
necessarily larger than the 
ture.” 


aperture” is 
of the lens 
only. Be- 
rays bend or 
the lens, the 
lens is usually 
“effective aper- 


CONTRAST 


Is a movie with good "'contrast"’ 
with good ‘'gradation''? 
ANSWER: Not necessarily. Whereas ‘‘con- 
trast” refers to the DIFFERENCE in tonal 
values, “gradation” pertains more to their 
RATE of increase or decrease. Thus, a 
scene of normal contrast could have “softer” 
gradation if it were developed in a “soft” 
developer and “harder” gradation if it were 
developed in a “hard” developer. 


PROCESSING 


I've read something about a ‘‘compensating elec- 
tric eye,'' used in film processing laboratories, to 
correct exposure errors. Can you enlighten me a 
little on the subject? 

ANSWER: The “compensating electric eye” 
is an adaptation of the photoelectric cell, 
which automatically controls the brilliance 
of the printing lamp used in the reversal 
process for re-exposing the film after the 
first development. The lamp variance is in 
accordance with the density of the -nega- 
tive film, thereby equalizing somewhat the 
effects of over- and underexposure in the 
positive. This “electric eye” is only helpful 
to a degree, however, and is not intended to 
be a cure-all for exposure errors. 


DELAYED ACTION 


Relative to motion picture cameras, what is the 
“delayed action'' feature? 

ANSWER: By “delayed action,’ you prob- 
ably refer to the exposure release which 
permits the cameraman himself to enter into 
the field of view, thereby taking part in the 
action. Acting on the principle of a self- 
timer, this “delayed action” device auto- 
matically starts the camera running after a 
given period of time. 


PANCHROMATIC | 


Movie making is still fairly new to me. Will you 
be kind enough to straighten me out on two words 


the same as one 


which are always confusing to my mind... ‘'pan- 
chromatic’ and ‘'panoramic''? 
ANSWER: The word “panchromatic” refers 


to the type film that is sensitive to all colors 
of the visible spectrum, including red. ‘‘Pan- 
oramic” is a deviation of “panorama,” and 
pertains to the kind of subject matter which 
is too vast to be covered entirely from one 
viewpoint, without swinging the camera. A 
motor-boat race, a rolling countryside, or 
the Grand Canyon are all “panoramic” type 
shots 
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SABOTEUR, starring Priscilla Lane, Robert Cum- 
mings, and Otto Kruger.. 16 mm, black and white, 
sound. I! reels. Available for rental. Bell & 
Howell Co., 180! Larchmont Ave., Chicago 13, Ill. 
This film is one of Alfred Hitchcock’s most 
significant screen achievements. It is a 
- story of wartime America, and dramatizes 
4 one man’s conflict with enemy agents. A 
ase 
ore 
cts 
k- 
fo- 
en 
he 
ith 
ys 
2d, 
ind 
m 
he 
ad 
>f- 
a- 
im a 
or \ 
k- E- fe 
A scene from the home movie "Saboteur." 
young aircraft factory worker, falsely ac- | 
aC- cused of sabotage, tracks down the real | 
by saboteurs in a search that takes him across | 
. thirteen states. L » it 
is = e e a fa ? ) 
ns HELL BELOW ZERO, 16 mm sound, black and 3 nf -. - )y a 
e- white $36. | reel. Available for rental. Bell & 1 we ae 4 > 4a. a 
or Howell Co., 1801 Larchmont Ave., Chicago 13, Ill. ia . —, ~ % K as <$ 
he Carveth Wells, the world famous lecturer, ery A bs ws 
ly photographed and narrated this film. Some : a 
r- < — points of interest in the film are a a 
blinding snowstorm in, equatorial Africa, HIS Christmas Season, treat your friends to the thrills, 
Moon,” which were photographed for the spills, and surprises of turfdom’s biggest races — let them 
‘Ss ime, + 7 4a 4a 
” ‘ ° ‘ place their bets and get the “feel” of the track in your own 
ITALY SURRENDERS. 16 mm 100 ft. headline, $2.75; 
‘ 16 mm 360 H- complete, $275; 16 mm 380 i 2s ae na: a oaghigh HANDICAP is the game that makes this 
complete, $98. Avelicble for rental, Castle Filme, _aagunsonen vee ~— Wee Dh hes + sansa the excitement, 
; Inc., 30 Rockefeller Plaza, New York, N. Y. the surprise, the thrills of thoroughbred horses pounding 
9 An authentic, on-the-spot record of the 
“ fall <r pnt ‘are scenes of the Saat around the turf — everything from the 
re moments in the crash of Il Duce’s empire, ‘b - 
American bombing crews blasting a path tn mrs te “0 soul stirring finish ~ 
me-movie game. 
HOW TO PLAY IT: 
me . 
to Each game includes 6 reels, each showing an actual 
horse race of eight thoroughbreds—numbered for 
e betting. Choose a reel at random (thé races are 
I, not numbered—no one knows the winners). Bets 
“ are placed with the cashier—paper money and bet- 
1 ting tickets come with each game. Then you're 
in — Me go! That’s all there is to it, and, best of 
° alli—this game can be used over and over again— 
ie ° i 
e MAKES IDEAL GIFT! ee sg you simply can’t tell one film from an-> 
r other. So get set for the thrill of flying hoof-beats 
| Each Gam a ying 
to | Game includes and place your order today. 
6 REELS =S ) m 
OF FILM (/@mow OFFICIAL ry 
he * iste } 
@ (each reel a separate race) \ som wor y) MTT eee LM S 
h 4 ee tHE 
0 BETTING TICKETS | ‘eat 625 MADISON AVE. NEW YORK 22, N: Y. 
f- LAYING MONEY Lf 
4 DIRECTIO SEE YOUR DEALER TODAY 
a Hy 
NS or use this handy order form 
Badoglio surrenders Italy to Eisenhower. ne Se —— a 
y HANDICAP Gamé, as indicated;.to: Oo (contains 6 $7 95 
; ; separat | . 
n- for invasion, Allied warships destroying Name sa eases 
- Axis strongholds, and Yank landing parties | [I NAME .-cssssssssssssseesssereseeersemamponrssssnscssesaacceeeeseseut 
> ag ere + harper Europe. — 16MM SILENT 
. s ec a > f > 7 v oa « r 
- S 1€ Z iec vere in Italy. IN Sig 0 hs iy Pee eet hE ee a {contains 6 $10 95 
Fr OLD FLAG. 16 mm sound, black and white, $17.50. separate reels) 
h | reel. Nu-Art Films, Inc., 145 West 45th’ Street, MN scatnadvsditasacbghtsctne sees a, Se ne 
’ ew Yor ity. . . MM 
> : A Sg ee dedicated to the Flag of the Ship C.0.D. 0 Remittance enclosed O e SOUND 
Inited States with appropriate historical a (contains 6 
e views erereting its outstanding signifi- Send Catalog BH-1 0 O separate reels) $27.50 
cance to all Americans. 
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Nistincetive, 
Pervsondl... 


PHOTO RECORD 
BOOK e@eeee 


It's very definitely yours from the 
front cover where you mount your own 
favorite print ... from the gold stamped 
personal title . . . right through every sin- 
gle page where you can mount prints from 
10 x 12 on down to snap shot record 
prints. Here at last is the ideal way of 
preserving your favorite shots in a pre- 
sentation which lends beauty, quality, fine 
craftsmanship plus lifetime durability. Get 
all the facts about this marvelous idea 
today. Send the coupon below for FREE 
illustrated color brochure explaining lib- 
eral 5 day money back trial guarantee. 
Feldco Book Corp., 116 W. Illinois St., 
Chicago. 


* 


Peewee es 


Feldco Book Corporation, Dept. HB. 
116 West Illinois Street 
Chicago, Illinois 


Please send me Complete FREE details about 


the Photo Record Book and ‘your 5 day money 
back trial guarantee. 

POPU, 6cas cus cccecsoce Mee cneoeessetceneeces 
PADEESS a 6 dics aver vdgeetonscnctecensesees 
CITY STATE 


DEALER INQUIRIES INVITED 


komm meee eae ee es 





| 
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Critics About Crities 
Editor: The article by 3ruce 
(“Wanted: Critics For Photog- 
raphy” on page 40 of the October, 1943 is- 
sue) was excellent. For a long time I have 
felt that photography needed critical liter- 
ature badly. Having published such an 
eloquent plea, I hope you will take the lead 
in encouraging that sort of criticism. 
JOHN R. BOYKO 
Norwalk, Conn. 


Dear 
Downes 


Dear Editor: Was so pleased to read the 
Bruce Downes article that I just had 
to write to say how grateful I was to you 
for publishing it... All that technical 
talk has always annoyed me. If a picture 
is pleasing in its finished state, what differ- 
ence does it make how that effect was ar- 
rived at, except perhaps in an attempt to 
improve on one’s own efforts with this in- 
formation. Perhaps this article will en- 
courage others to express themselves along 
this line. 

RUTH KATHLEEN PARKER 

Secretary, Cinco Camera Club 

Chicago, Il. 
Editor: I agree with Mr. 
Downes . Could you give us an 
on Margaret Bourke-White, as you did 
Miss Bannister? [See page 24 of this issue 
for our feature story “Margaret Bourke- 
White Goes to Hollywood.’—Eb.] Your 
magazine is wonderful, but as I am only 12 
I cannot compete against the Jack Zehrts, 
etc.—so, could you devote some space for 
the younger set in your magazine and pub- 
lish some pictures by them? 
MARILYN SPECHT 
San Antonio, Tex. 


Dear Bruce 


article 





e Don't let famous names stop you, Mari- 
lyn. Youngsters are turning out good photo- 
graphs that are worthy of publication all 
the time. We've published a few in almost 
every issue. If you dont believe it, see ‘‘Let- 
ters to the Editor,’ page 62, June, 1943 and 
“Pictures From Our Readers,” page 55 of 
the November, 1943, second star winner, as 
examples. But, we're planning more features 
for beginners anyway.—LED. 


Dear Editor: You are calling for mature 
eritics. Well, I am sixty-six years ma- 
ture and began shooting pictures in the mid- 
dle nineties. So, you asked for it and here 


goes I think the October cover is a beau- 
tiful picture of a dog and hand and ring. 


Did they make the girl look that way so as 
to assure your attention on the canine? I 
am not one of the host that think Morten- 
son’s picture on page 19 is a pleasing at- 
tempt. The background is an annoyance to 
me So much out-of-focus detail always is. 
One way is to throw it into shadow. I am 
not an expert on such figure work but to 
me the arms are silly in their pose. If it 
was impossible to get a picture without 
showing the model’s lower legs in the man- 
ner of a starving victim of famine in India, 





then he should have obtained a different 
subject if he wished to please me—which 
he did not. 
Ww. C. SAWYER 
Los Angeles, Calif. 
Dear Editor: I extend my congratula- 


tions to the author of ‘“‘Wanted: Critics For 
Photography” as an amateur artist and pro- 
fessional photographer. can readily see 
what a contribution to the “art” of photog- 
raphy this article would be, if heeded. 
also thought Mortensen’s “Girl From Zara- 
goza” and the “Monk” were fine examples 
of what can be done photographically and 
artistically. Congratulations to you _ for 
your ability to distinguish art. Let’s have 
some artistic valuations, but the laboratory 
cannot be overlooked. 
orp. A. C. LO IACONO 

Chief Photographer 

Photo Lab. Fld. 

Eglin Field, Fla. 





Dear Editor: I’m an ordinary housewife 
that’s just an amateur at photography, not 
a self-designed critic. However, I'd like to 
know what makes a critic? It seems to me 
if I had at some time used an expensive 
camera, lots of gadgets, models, and lights, 
or perhaps if I wrote and and spoke as if I 
had a dictionary for a brain, I might be one. 

How can a person be an authority on any- 
things without considering some other point 
of view rather than just his or her own? 
What I mean is I might think a picture of 
our slant-eyed pointer is perfect, not because 
the sunlight behind him shows off his big 
block head, but because there is so much 
intelligence in his eyes and because of the 


inquiring way he has tilted his head. If 
several other people like the picture, too, 
does that make me a critic? 

When as a group of camera nuts we get 
together, we don’t ask what f stop, film, or 
lights were used. We are interested mainly 
in results. 

I think pictures are as good as the emo- 
tions they make you feel. Just like the war 
pictures you see so often. You feel all the 
tension, excitement, uncertainty of the ac- 
tual incident ; those pictures are good in my 
opinion, of course. Don’t you feel exactly 
what the photographer wanted you to feel? 

If the critic is to consider a person’s repu- 
tation, time, expense, and so on, then I’m a 
critic and my husband is the world’s best 
photographer. Why? Because I’ve seen 
him him wait for hours for just the right 
light reflection in outdoor pictures and shoot 
several pictures because something unfore- 
seen happened and may have ruined the 
shot. There’s time and expense, so he gains 
a reputation as a photographer simply by 
using a good camera. And if I’m to con- 
sider that, I’m a critic. Or am I? Of course, 
I realize that there are many types of pic- 
tures and each should be judged accordingly, 
but what about the critics? Would a man 
who is partial to mid-Victorian pictures 
judge a nude well? He wouldn’t unless he 
was very open-minded and on what basis 
would he say it was good? Why not try 
a jury of persons from all sorts of occupa- 
tions and surroundings? 

JANE W. GIANNOTTI 
Pittsburg, Calif. 


Pictures Through Periscopes 
_Dear Editor: I see so many periscope 
pictures, it seems that they are still unique. 
I enclose a picture that I took through the 
periscope of one of the R submarines at 
Pearl Harbor, Hawaii in 1919 when I was 





Picture taken through periscope in 1919. 


executive officer of that vessel. I used a 
5x7 view-camera, RR lens, and ortho plate. 
The picture shows the bows of three R 
boats and a tender. 
Former Lieut. W. M. YOUNG, U.S.N. 
San Diego, Calif. 


Sending Film Overseas 
Dear Editor: Over here in North Africa, 
we have been unable for some time to get 
size 120 film at all. There are so many 
interesting sights to be seen here, that only 
film could actually portray it to its fullest 
extent. The men here would appreciate it im- 
mensely if some arrangement could be 
made to obtain film, even if it is only a few 
rolls. We ask this because we would rather 
take pictures than eat, literally. In return, 
we can only say thanks from the bottom 
of our hearts which we sincerly mean, and 
promise to go the full American way. 
Pfc. AIDAN HARAN 
APO No. 759 c/o Postmaster 
, New York City 


e As far as we can find out, there is no 
USO or Army channel through which films 
can be sent to soldiers overseas. The best 
bet is for friends and relatives to send such 
items by Parcel Post. Good luck and good 
shooting! ED. 





Still Getting Through 
Dear Editor: With thanks and for good 
order, I would like to inform you that I re- 
ceived my first copy of P.P. lately and am 
looking forward with interest to further 
copies. 
P. R. DUPONT 
London, England 
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Somebody needs your old and unused cameras 


WILL BUY YOUR CAMERAS 


LENSES, PROJECTORS AND ACCESSORIES 


To make it easy for you, we offer two methods of 





‘\) 


and photographic equipment. Sell them to us now. selling your equipment to us... Here they are: 


If in good condition, we will pay up to 50% of the 


retail price. You'll get quick cash for War Bonds or 1. Fill out the coupon below. describing what you 


other purposes and your camera will go to work have for sale. We will immediately tell you ap- 


for someone who really needs it more than you do. proximately how much we can pay you for it. 


Because manufacturers are busy with war work, no 2. Express your equipment to us subject to inspec- 


new cameras are being made. This is the reason tion. We will advise you what price we can pay. 
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The Fox Co. is serving its customers by assembling 


usable equipment and getting it back into service. 

































for more than 35 years. Has more 
than 200 employees working 
night and day to care for its tre- 


mendous volume of business. 


The Alamo National Bank of San 
Antonio will gladly answer any 


inquiry you may care to make. 

















If this is not satisfactory, we will return equip- 


ment to you prepaid. Let us make you an offer. 


FILL IN AND MAIL THE COUPON OR SHIP EQUIPMENT FOR APPRAISAL 
































eS Yh 5 ft , BOE £ EF ER EX EY EE Ee YT = 

EXPERT FLNISHING rr 

=r @),4 THE FOX CoO., , 

Our business is expert photo- Dept. H, San Antonio, Texas. \ 

finishing. We'd like you to tr " t 

our te Send us : trial oe E C O N O M Y “ieiadaaisac a , 

® ” ! 

to be developed and printed. S = RV I C E (Name of Camera or other Equipment) \ 

| 

ANY 6 ORS E XP. ROLL a: (Ritd’ of Lens and Shutter) 1 

DEVELOPED & PRINTED ' 

PHOTO-FINISH ERS (Model or Year) (Condition) 

OVER 35 YEARS c MAKE ME YOUR BEST OFFER! ’ 

I 

You can deal with The Fox Co. a 2 e 

with complete confidence, with | Address 1 

i ~ 2 

every assurance of honest ap- } City ell ! 

3 praisal and fair prices always. } ee wees - SSeS et seees iF 
WS This firm has been established 











































The FOX COMPANY - SAN ANTONIO. TEXAS. 
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IN | 
STOCKa 


Leica — Contax — Ikoflex — 
Exakta — Plaubel Makina — 
Ektra — Rolleiflex — Korelle 
Super B — Bantam Sp. — etc. 


NEW 
B. & L. latest Medical Microscope $150.00 
Ampro UAB sound proj., (priority).......... 435.00 
Gold E Filmatic proj., (priority)............. 85.00 
Kalart E r.f. for 4x 5 Anniv. Graphic........ 25.00 
Kalart E rf. for Min. B&J Press............. 25.00 
Graflex B 24% x3% f4.5R.B..............-. 106.50 
Colmont 8 x 40 It. wt. Binocs............... 65.00 
Stereophos 10 x 35. Binocs..............++.: 75.00 
AS-NEW 

Minoplus accessories . .§195.00 
Leitz Macca Micro Camera Attachment access. 110.00 
National Lerochrome Color Camera f4.5 Dog- 

mar, Meyer cpld. r.f. etc., complete . 275.00 
Plaubel Makina II, chrome f2.9 access... . . 175.00 
es PE TUR vciccccesccterenssaeest 69.50 
Ektra f1.9, finder; 2 cases access ... 450.00 
Zeiss Tronar, £3.5, C.Z. Tessar, Comp., ete.... 115.00 
Jos-Pe Color Camera f2.5 ete., complete . 100.00 
Conta Meter for Super B .. 69.50 
Busch Marlux 7 x 50 Binoes . 135.00 
Set of Mounted Condensing Lens 18 in 30.00 
Linhof Technika 314 x 4%, graflex back. 6 in. 

4.5 C.Z. Tessar, D.A. Comp., 6 holders, mag. 375.00 
Zeiss 18 x 5O light-wt. Binocs . 175.00 
B&L Microscope, 2 objectives 75.00 




















10-Day Money-back Guarantee | 












__——$PECIAL NOTICE! 


ncies, War plants 
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ained in priorities age rot 
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For hard-to-g 
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Liberal Trade-ins 


We are allowing highest trade- 
in values ever offered on all 
cameras and equipment! 


Highest Cash 
For Your Camera—— 


Turn your extra camera and equipment 
into cash today!!! We buy cameras, pro- 
lectors, lenses, microscopes, binoculars, 
etc. ... or consign them to us to sell at 
your own asking price ... We are actually 
paying the very highest prices possible in 
the entire country today, particularly for 
the more expensive cameras . . . Write, 
wire or call... For quick action, ship direct 
to Department C, Express collect for our 
highest exact figure; or C.0.D. with 
privilege of examination. If no transaction, 
equipment returned Prepaid and Insured. 











geo. levine & sons 
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The Armored Foree 
and the Camera 
(Continued from page 35) 


tucky’s third largest city, boasting a pop- 
ulation commensurate with Troy, N. Y., 
or Jackson, Miss. That means weddings, 
sports, concerts, radio shows, prominent 
visitors; all the other raiment and ac- 
countrements of a bustling young city— 
and all the attendant photographic re- 
sponsibilities. 

From these, the Center, School, Head- 
quarters General, and Special Staff sec- 
tions like the 4 G’s, the Signal, Artillery, 
Engineer, Ordnance, and Surgeon offices, 
constantly pour in an infinite variety of 
requests. Many are routine and easily 
handled. Among these are about 750 





Camera held in a steel case records the 
effect of a shell on tank's armor plate. 


identification photos monthly; general 
copy work such as maps, stills, drawings 
and charts for which either prints or 
multilith plates may be desired; reprints 
of previously shot negatives which aver- 
age 500 daily; and sundry other activities 
to which the camera is normally devoted. 
Standard equipment is used: Speed 
Graphics, one 4x5 Graflex, one 8x10 Cen- 
tury Studio camera, one Eastman view 
camera, a Multilith photoengraving cam- 
era, one Graflex Photorecord for identi- 
fication photos, several Bell and Howell 
16 mm ‘Filmos, one Eastman Ciné Kodak, 





Eastman contact printers and auto-focus | 


enlargers, and the usual assortment of 
lenses, darkroom appliances, and miscel- 
lany without which no photographic stu- 
dio could operate. 

It is only when the purely military as- 
pects are encountered that our real prob- 
lems begin. The Armored Force is a 
lusty youngster, noisy, brawling, some- 
times uncouth and completely unpredict- 
able. When Lt. General Jacob Devers, 
recently elevated to command of Amer- 
ica’s European theater of combat, became 
Chief in August, 1941, our strength com- 
prised just 4 divisions. Today there are 
many times that number, the First and 
Second of which recently made them- 
selves known in North Africa, Sicily, and 
Italy, and a number of separate tank bat- 
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TO FIT ALL POPULAR MOVIE CAMERAS 


FILM ror sate 


Regular $2.25 Double 8 

8m.m. Black and White.......25 . $L94 
Regular $450 
16 m.m Black and White......100 #4. $4.19 
LIMIT—3 Rolls To Each Customer—/(Ineludes Processing) © 


Genuine 80¢ Value, Hi-Quality Steet 


REEL .. CAN.....$9° 


Grey Enamel Can—Brown Reel—both 


DEFENDER PRINTING PAPER 


8» x 10 Douste WEIGHT. . 


Recuiar 


5x7 DOUBLE WEIGHT... 


REGULAR TS 


8 x 10 SINGLE WEIGHT 


REGULAR 35 


5 x 7 SINGLE WEIGHT 
[For Latest Photo Buyers Bargain Flier 


WRITE! eNe 112. . . . Sensational Savings! 
AHRENS and DeMERCHANT 


154-156 E. NINE MILE, FERNDALE, MICH. 
CAMERA MERCHANTS, SUPPLIES end ACCESSORIES 














-(all grades) doz. Sle 
(all grades) doz. 3% 
all grades) doz. 64e 

(all grades) doz. 2% 




















World's BIGGEST Little WHOLESALERS for Retail Buyers 





ae Weal tmas Oifts—— 
HOLLYWOOD 


VIEWER 


For 2”x2” SLIDES 
and 

35mm STRIP FILM 
Streamlined, lightweight, 
affords extraordinary 
tion. Remarkable third- , 
dimensional effect. 

ma $4. 45 
er ““THEATARETTES” 


STAR & GARTER featuring Georgia Sothern 
8mm—50 ft...$3.75 16 mm—100 ft... $4.75 
16 mm SOUND EDITION............ $7.50 
12 other interesting Home Movie 
THEATARETTE Subjects 

















Marketing Co. 


Intercontinental 
95S Madison Ave 
230 E. Ohio 


New York, NY 
Street Chicago it 











TAKE IT IN 
STEREO! 


HAT’S the 

way the Army and Navy take 
pictures! No “flat” print can com- 
pare with a stereoscopic trans- 
parency made and enjoyed with 
the Stereo-Tach and Viewer Out- 
fit No. 101 and your 35mm cam- 
era. Still available 


_ eer eee Se ee $22.50° 


* Plus tax; slightly higher west of the Rockies. 
See your dealer or order from 


ADVERTISING DISPLAYS, INC. 














135 E.42nd St. (Chrysler Bidg.), N. Y. C. 









Dept. T-5 Covington, Rentuchy 
—~AVAILABLE at LOTOCK 

Kine-Exakta F3.5 Case, M Bolex. Hekt 14, 

Car Canvas Gadget Bag $ 3.75 ° "Gi verlits W. A.2. 3 We ott 

Sete See F2 ¢ yi 230.00 5 case ace. | 

645 W. A. Dagor FSBi.. 80.00 4x5 SPc Tess. 
Contax 111 F1-5 Case |.n, 385.00 fx8 8 oe indoor 8006 nS 

a G F2 ACC case... 3 

50M Leitz Lens F3.5... 70.00 °“# iste ye 

Leica 90M F4L.N. Lens 3-6, 1” 18. Si” ¥3.8 
poeDoten 3 we Si Laas 27 $2.50 All THC Lenses Ln. 450.00 
Gx Hendsoldt Bin Dialyt.. 72:80 485 Graf. Dogmar 4.5. 160.00 
Leica Vidom Finder 4x5 Woll v. A. FAs Bri. 35.50 


Chrome. s Sum 2 Ft. 
TRADE- -INS—CASH For ‘USED. TQUIPMENT 
TOCK CAMERAS, inc. 
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talions. Since December 7th, the word 
“can’t” has been discarded from “Jakie” 
Devers’ dictionary, and from that of Maj. 
Gen. Alvan C. Gillem, Jr., present Ar- 
mored ‘Command Chief, and that also 
goes for the Photo Lab. All the accepted 


. rules and dogmas are out the window for 


the duration. No request is too out- 
landish, if some purpose will be served 
by even its partially successful accom- 
plishment. Unfavorable weather condi- 
tions, inadequate equipment, lack of con- 
trol of the subject, insufficient time for 
posing, all the traditional—and justified 
—complaints of the professional photog- 
rapher must be disregarded. Our motto 
is: “Let’s try it.” The submarine crew 
members who performed an appendecto- 
my with an ordinary kitchen knife and 
two spoons may have violated medical 


Armor plate with holes for finder and lens 


protects camera from shell splinters. 


Hoyle, but they saved a man’s life. We 
proceed on the same principle. 

There was the sober-faced young sec- 
ond lieutenant from the Board who 
walked in one day and said, “We’re going 
to pump some 75’s into a tank from 300 
yards, and we'd like movie and still close- 
ups inside the target while they’re firing.” 

My first impulse was to toss him out 
on his bean, and I was all ready to when 
he continued, “Of course the cameras can 
be operated by remote control, but there 
is the possibility of some damage to your 
equipment, I suppose.” 

He supposes! A 75 mm shell smacking 
into the steel armor plate of an M4 from 
300 yards—point blank range—and our 
cameras within 6 feet of the impact, and 
“there is the possibility of some. damage” 
he supposes! 

I counted twenty, then sat him down 
and proceeded to explain some of the 
problems his ingenous request involved. 
Like a patient father to an erring son, I 
told him about camera field, and lenses, 
and the necessity for extreme proximity 
to target to secure suitable image for 
closeup identification, and the delicate 
nature of photographic mechanisms, and 
the earth-shattering concussion of a high- 
velocity 75 mm shell with armor-piercing 
projectiles. 

I might have spared my breath. He 
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“When the frost is on the punkin” 


. these are the 


camera days of rare charm. Fields folding themselves 


up for winter’s rest . 


of a crisp morning sun.. . 


. landscapes through the haze 
the gaunt tracery of bare 


trees against a cold sky. All these, and more, will be 
prizes in your album if correctly exposed. And that’s 


simple with your Master. 


Its high selectivity, its 


dependable Weston accuracy, plus its exclusive ex- 





Copies of the new booklet, 


posure control dial give you complete mastery of 
November’s illusive light. 


“Using Your WEsToNn”, 


now are available at your photo dealers. Be sure to 


get your copy. 


Weston Electrical Instrument Cor- 


poration, 644 Frelinghuysen Avenue, Newark 5, N. J. 


WESTON Zaposuce UMleters 








am ,Pay a little more for 
extra quality, extra care 


—your insurance er ers 
ment and loss of pictures. 
Any 35mm roti (inet. Univex 
re fine grain developed, vapora 
nd 36 outstanding enlargements 


rj 3¥ x PTTTTT TT TTT TT 
18 ex. ee 5 eeeeeesceesesee 
Reprints, COCR wccccccccese 


Any 8 ex. roll 120, 620, 127, 
828 Bantam (except 116 and larger} f 
ultra fine grain developed id - 
larged to 31% x 412 
16 ex. split rolls 1 
12 ex. split rolls (enl. to 4x4) 
Reprints, each 
Py aphetgt eT (from ase negs. 

6. 0.18 Sx 7. ek 
8 x 10. 45 11x14, 

Please add Sc for check or meney order 
Write for free folder and mailing 
Kg bag, or better—send your film today, 


=] Beta Photo Laboratories 
Box 745, Grand Central Annex, NewYork, N. Ye 










































a 
ATKINSON 1\ LABORATORY 
“TO CLEAR NEGATIVES 


IN 7 minule USE" 


FAST FIXER 


Containing Acid Hardener 


1 Qt. to Make 1 Gal. $1.25 
See Your Dealer or Write to 
ATKINSON LABORATORY 
7273 Santa Monica Blvd., Los Angeles 46 
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OLDEN 


CAMERA&®LENS CO 


1265 BROADWAY * NEW YORK, 1, WV. Y. 


GET A 


Beller Camera 
NOW 


Instruction booklet for any camera..$ 0.25 
Bolex H-16 or H-8 Camera, 3 lens— 
































































* Turret, Special Automatic _indi- 

= vidual frame counter, case........ 210.00 

* Kedak Medailist & Case............ 187.00 
16mm Magazine f:1.9 and case...... 106.00 


%& Keystone K-8 f:3.5, 
* . filters $36.75; f :2.5 
* Revere 88 f :3.5 $36 50: 90 £:3.5..... 7788 
* 


paaee, four 


Keystone A-7 f:2.7 Camera & Case.. ...... 
Keystone Proj. & Case, 30x40 DeLuxe 
fie _ Screen ..... sce ecesccecccseccces 104.00 
* Kodak Ektra f:1.9, latest........... 373.00 
3%x4% Speed 
Graphic outfit B & L Tessar 4.5 


Anniversar latest 


lens Hugo Meyer RF, De Luxe 
ee aaah wa keoe dese ite mel 189.00 
7 § ject ae. 108.35 


Ikoflex II Tessar 3.5 Case & Gun.... 158.00 
ee wee 6 0.0 ODP... cc coc cceens 57.50 
Korelle II Tess. 2.8 Acess........... 189.00 
ee Be ae ee 826 Se w ccecckcsters 89.00 


Min. Speed Graphic, latest Ektar 4.5 

Kalart RF, Flash Synchronizer, 

Holder, Case, Filters, Shade....... 198.00 
9x12 Zeiss Jewel 6” Tessar 4.5 see. 
Contax II f:2 $267.00; III f:1. 
All Telephoto & Wide Angle Lenses 

for Contax, Leica, Exakta & Ektra 

available. Write your wants. 
Linhof Standard 9x12 Tess. 6” 4.5 

epr. Case Holders, Adapter........ 210.00 
Wollensak 4” f:6.3 lens in shutter... 23.50 
4x5 B & J Press, Kalart RF, Abbe 

Gun f:4.5 Goerz Dogmar 5%” cpr 


EN ote a dada tuwdoandeas 134.00 
2%x3% B& J Press or Busch Re- 
porter camera Wollensak f:6.3 Ve- 
lostigmat lens, sunshade, four 
filters, holder $75.00, with 12cm 
ak eee . 98.50 
B & H Companion, 8mm and case... 56.50 
4x5 Anniversary Speed Graphic Tess 
4.5 Rfdr. flash Synchr. in stock... ...... 
i tg 2s are ere 208.00 
Foth Derby II Rfdr f :2.5 Case....... 54.50 
Super Kodak six 20 Latest, Case.... 169.00 
Rolleiflex Standard Tess. 3.5 Case 
Kalart Flash Shade 3 Filters...... 178.00 
Ikoflex III Tessar 2.8, case, filters, 
SE: Kiciedhas ces eveauds@dds canis 240.00 
Super Ikonta B, Tessar 2 8, case Abbe 
Ss ticnmesicneulnds 218.50 
Leica III B latest Elmar 3.5, peace 
Leica SR ear eee 269.00 
Night Exacta B, Biotar f :2 Case 249.00 


Exacta C Tessar 2.8, 7%” f:6.3 Tele- 
lens Case, Shade, Holders, Adapter 203.00 
4x6 Zeiss Orix Tessar 4.5 612” epr., 
adapter and holders.............. 90.00 
S.S. Dolly Xenar 2.8 erp., Koda- 
chrome Adapter, Shade, Filters 
78.00; Tessar 2.8 cpr., Rapid..... 88.00 
Exakta B Tessar 2.8, case, flash gun 148.00 
Ciroflex Wollensak 3.5 Case Color 


adapter ..... eee 64.50 
Rolleifiex 4x4 Te ssar 2.8, case, Ac- 

cessories .... ibetaie eaten’ sa 119.50 
Super Omega B enlarger 3” £:4.5 

eT” Fee 89.50 
Precision 2%4x3% Enlarger... .. 65.00 
Recomar 33 with Bantam Adapter. . . 89.50 

Omega A CRIMI «. « cccccccccccce 42.00 
5x7 or 4x5 Agfa View, 9%” f:4.5 

Heliar in shutter Case, 3 Holders. 179.00 
Weltini Xenon f:2 Outfit....... ccoe SOD 
Plaubel Rollup Rfdr f :2.8. . 105.00 
Kine-Exacta outfit Biotar f:2....... 345.00 
Super Ikonta D RF Tessar 4.5 case... 119.50 
Voigtlander Bessar RF Skopar 3.5 

epr. rapid, case and flashgun...... 105.00 
Perfex 55 f:2.8 Case & flash........ 81.50 


HIGHEST ALLOWANCE 
TRADE IN OR— CASH 


All cameras will be shipped on 
our ten day trial basis with money 


back guarantee. 
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wasn’t listening. “On second thought, 

’ he said, “if you will lend us your 
cameras for a few days, I think we can 
eliminate most of the danger.” 

They did too. The pictures on these 
pages show how. It’s home-made—a patch- 
work contraption—but the point is it 
worked, and they got their closeups (“re- 
stricted,” so they may not be reproduced 
here). 

Another of the more interesting tech- 
nical puzzlers was the assignment to pho- 
tograph new types of tank camouflage, 
under varying terrain and light condi- 
tions, necessitating color exposures ex- 
tending over a period from early morn 
to late afternoon. With constantly chang- 
ing light, and the officer’s insistence that 
all sides of the tanks be covered, the 
creases on the cameraman’s forehead 
were many. 

Thanks to some crackajack tank driv- 
ers who maneuvered their steel babies 
into the desired positions like New York 
cab drivers in the midtown 5 o'clock rush, 
a series of exposures from %; at f 16 at 
9 am. to % at f 16 at 4 p.m. gave our 
photographer 24 transparencies with 23 
right on the button. Our engineer friend, 
a camera fan himself, still doesn’t believe 
his eyes. 

Then there was the Chemical Warfare 
experiment, requiring coverage of ma- 
nuevers from a distance of no less than 
one mile. That was where Dogma had 
its moment. One of the boys remem- 
bered that Size of Object is to size of 
Image as Object Distance is to Image Dis- 
tance. With the first and third conditions 
given, a few mental gymnastics brought 
the revelation that our 24-inch lens on 
the view camera should produce an image 
of satisfactory size. It was close enough. 

Army cameramen are no different from 
professional photographers the world 
over. Most of them were similarly en- 
gaged in civilian life and they are sub- 
ject to the same temperament, enthusi- 
asms and disappointments. There was 


the former International News photogra- - 


pher, noted for his saucy manners and 
blustering tactics which time and again 
gave him the beat over his more retiring 
colleagues. One of his first army assign- 
ments was to cover the much heralded 
visit of the War Dept. Chief of Staff. 

Lining up his camera for the expected 
appearance of the important general, a 
colonel suddenly rushed forward, grabbed 
his arm and growled, “No pictures, sol- 
dier!” At that moment General George 
C. Marshall emerged from a doorway, 
General Devers by his side, both smiling 
broadly, a perfect wire photo and a cinch 
for page one play. 

This was too much for the erstwhile 
scoop artist. What chance had a few 
weeks of army discipline against the com- 
pulsion of years of training under the 
lash and fury of only one objective: Get 
the Picture! Brushing the astonished 
colonel aside, he shoved his camera in 
the generals’ faces, and banged away. 

Let us draw the mantle of Sweet Char- 
ity over the aftermath. What the impul- 
sive neophyte did not know was that just 
behind the two generals was a third, un- 
reported in this area, and supposedly 
thousands of miles away at that instant. 
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Do You Color Your Own Pictures 


“THE ROEWRIG WAY’? 


e Here are a few facts—some of 
the many reasons for the lasting, 
TRUE-TONE quality of Roehrig 
Oil Photo Colors... 


e Roehrig True-Tone Colors are 
the result of a carefully com- 
pounded formula devised by an ex- 
pert color chemist—one of the 
founders of the Roehrig-Bielenberg 
Company. It has been a carefully 
guarded secret with this Company 
for many years. 

e This formula, plus careful testing 
of every ounce of color that goes 
into our tubes, has earned for Roeh- 
rig Colors, world-wide acceptance. 





e In future advertisements we will 
tell you, as far as possible, about 
some of the tests we make to be 
sure our colors meet the high stand- 
ards we have adhered to for many 
years. 

e Have you seen our other adver- 
tisements in this magazine? Do 
Roehrig Colors meet with your ap- 
proval? Does your dealer stock 
Roehrig Colors? 


Please Write 
Dept. 1 
ROEHRIG-BIELENBERG COMPANY 
39 Henry Street 
Brooklyn New York 
Roehrig for True Color ... Since 1912 





Low Cost LENSES! 


Unique Gift Item For 
THE AMATEUR PHOTOGRAPHER J, 








Finely Ground and Polished 
New, but edges very, very slightly chipped 
Our Christmas Package—Set 3-P 15 Assorted 
Lenses plus Big 50 Page Illustrated Lens Idea 
Booklet just completed, ‘‘Fun with Chipped Edge 
Lenses’’—$2.60. 


Set No. 1-P “Our Advertising Special” 
15 Lenses for $1.60, Postpaid 
For copying, ULTRA CLOSE-UP SHOTS, macro- 
photography, experimental optics, magnifying, and 
for making a two power F/I6 telephoto lens, 
“DUMMY CAMERA,” Kodachrome viewer, stereo- 
scopic viewer, ground glass and enlarging focusing 
aids, TELESCOPES, and for many other uses. 


Set No. 5-P “The Gadgeteer’s Delight” 
25 Lenses for $5.00, Postpaid. 


Contains all the lenses in Set No. 1-P plus at 
least twenty others of our more expensive lenses. 


Set No. 10-P “The Experimenter’s Dream” 


60 Lenses and New 50 Page Booklet 
“Fun with Chipped Edge Lenses’’—$10.00, Postpaid 


Contains all the lenses in the above sets plus 
thirty-five others that make this a “sensational 
buy.” The variety of lenses in this set will enable 
you to conduct countless experiments, build a 
great variety of equipment. 





New Salvage Prisms Just Arrived! —_-. 

Limited Quantity! Order Immediately! 

Small $1.00 Medium $1.35 Large $2.25 

Set of 3 of the above sizes 
Complete $4.50 











FREE 10 PAGE IDEA BOOKLET WITH ALL SETS 


Satisfaction Guaranteed 


EDMUND SALVAGE CO. 


27 W. Clinton Dept. P. ©. Audubon, 
Ave. 1 New Jersey 
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There is a happy ending however: a 
muchly chagrined — and chastised — pri- 
vate is now one of my most trusted staff 
sergeants. 

While on the subject of generals, it is 
time to explode an overly belaboured and 


erroneous impression: that they are apt | 


to be temperamental prima donnas. On 
the contrary, I’ve never heard of a single 
instance where a general held up release 
of his picture for publication on any other 
than strategic grounds. There is the story 
of the famous Hollywood glamour pho- 
tographer who cooled his heels around 
Washington for 3 months while waiting 
for one of our leading commanders, and 
then was finally granted exactly 15 min- 
utes for the sitting. General Devers gave 
us one appointment in 7 months, and 
walked out in the middle of it. Our mili- 
tary leaders simply don’t have time for 
such trivia. Thank God! 

Some comment should be devoted to 
the use of the 16 mm camera in field work 
such as ours. The Army film program 
leads the way in the utilization of the mo- 
tion picture as a medium for visual edu- 


cation, and the presentation of the factual | 


and significant. Branches of Army Pic- 
torial Service provide excellent training, 
morale, and documentary films, such as 
their Fighting Man series, Film Bulletins, 
and the distinguished “Why We Fight” 
series. Increasingly participating in their 
production are many of the most famous 
Hollywood technicians, as the steadily 
rising standard of quality attests. 
fessional 35 mm cameras, tripods, dollies, 
lights, eranes, optical printers—all the 
paraphernalia of a full blown film plant, 
are now at their finger tips. 

No excuses need be offered however 
for the 16 mm equipment provided field 
units, nor its adaptibility to the job in 
hand. Although there have been mo- 
ments when I'd have given a year’s pay 
for a 200 ft. magazine, motor drive, and 
a tripod with gears, generally speaking 
the Bell and Howell 70-DA with 15 mm 
wide-angle, one, two, and four-inch lenses 
will handle almost any situation we must 
face. Of course our toughest problem is 
the Kentucky dust, rain, and mud. No 
mere chance was the selection of Fort 
Knox for the development of an Armored 
Force, for here are duplicated most of 
the terrain conditions under which the 
war is being fought. Yet our cameras 
don’t jam unless they’re improperly 
loaded; scratches and fog streaks can al- 
ways be traced to carelessness; even our 
tripods are adequate when a minimum of 
panning is attempted. 

All of which brings me to PopuLar 
PHOTOGRAPHY’S letter requesting this ar- 
ticle. The editor began, “Larry Keighley 
(crack color photographer for the Phila- 
delphia Inquirer, who recently covered 
Fort Knox) tells me you are doing some 


of the most important and interesting | 


things in photography.” I don’t know 
about its being among the “most impor- 
tant”—that’s a tall order—but I don’t 
deny that it’s interesting. I'd certainly 
hate to face it without my superlative 
staff, as capable a group of photographers 
as any in the Army. I know we're up to 
our necks in film, paper, and bulbs, and 
doing the best we can.—® 


Pro- | 
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Yesterday IR chemicals and photographic products played a major role 


in helping you enjoy the finest in photographic equipment. Today—though you 


can buy few, if any, of these fine F-R products—FINK-ROSELIEVE is still 


serving you. Serving you by compounding and packing chemicals for the U. S. 


Army Air Force and producing materials for the U. S$. Medical Corps, Signal 


Corps and other branches of the service. Tomorrow—with a greatly expanded 


production—new and finer F-R chemicals and F-R accessories will again be 


available to help you enjoy the finest in photography. 


Fink 


951 BROOK AVENUE, 


NEW YORK 56, 


Roselieve 


COMPANY, tae. 


as Bs 


BUY ANOTHER WAR BOND TODAY! 








Motion Picture Projection 


Men and Women—Earn $50.00 to $125.00 per week 
— — Placement Service — — 
Write for Detailed Information 


HOLLYWOOD SOUND 


1040 N. Kenmore Ave. 


INSTITUTE 


Los Angeles 27, California 

















UK 





PHOTO FINISHING OF SUPREME QUALITY 
HEINZ FINE PHOTOGRAPHY 
5 Union Square, Dept. P15, New York, 3, N. Y. 
Write for price list and mailing bags 


All men ia the U.S. and Allied Armed Forces receive 10% special discount 











35MM DEVELOPED 
ROLLS ENLARGED 3x4 
F ‘INE GRAIN DEVELOPED ONLY Y 


i8 5 Powe Bot Fim wrrrrrererrer reese 
6 or Exposure Roll Film......-..++ee0se+5 
Se for mailing bag and price list for all film 
ces and enl ments. 
SAVE MONEY. FILM 
7424 Sunset Bivd. 
Hollywood, 46, Calif. 





RELOADS 35MM 
36 EX.—SO CENTS 
We Furnish Cartridge 

















78 


Popular PHOTOGRAPHY 





What the Camera Clubs Are Doing 











Club Year Book 
The Rockefeller Center Camera Club 1942- 
43 Year Book has proved to be one of the 
best yet produced, and has won the praise 


Photo by Victor H. Scales 


The club year book is an annual affair. 


of the members. More than 20 members 
participated in the project. Each member 
made up a specific number of prints of his 
favorite negative for the year. The prints 











were made on double weight paper and were 
signed. Then the prints were gathered into 
sets, a printed front piece inserted, and wire 
bound. Each book was stamped in gold with 
the club name. For a cost of $2 each for 
binding, the members leave an excellent 
souvenir of club activity for the year. 


**Paradise”’ in Color 


The Seattle (Wash.) Chapter of the Pho- 
tographic Society of America received a 
treat at a recent meeting when Lt. Col. John 
Rust showed some of his Kodachrome slides 
taken in the Hawaiian Islands. Col. Rust 
related experiences and descriptions which, 
in addition to the excellent slides, resulted 
in a very interesting talk. 


Suceessful Club Formula— 
The Foothill C. C. Way 


A recent bulletin from the Foothill 
Camera Club (Pasadena, Calif.) tells us 
how they are accomplishing successful cam- 
era club work in these hectic times. The 
club gives the following formula for suc- 
cess. (1) To keep a high attendance at 
meetings, it is necessary to have cemented 
friendships, coming from a better under- 
standing of each others problems, plus the 
hearty co-operation each member seems to 
enjoy giving to better the club as a whole. 
(2) For good programs, you need a good 
program chairman, plus a lot of ideas given 
to him by members so he has some notion 
what is wanted. (3) Get good judges for 
club contests. They should be proficient at 
the art, and not hesitant to give their 
frank opinion of some picture which is not 
all it should be. (4) To keep members 
equipped with supplies, expiration dates of 
film and paper are watched closely and the 
supplies are used up before they lapse, or 
are presented to the club. An auction is held 
at nearly every meeting, encouraging mem- 
bers to sell equipment for which they have 
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mittee. The committee brings a negative to 
the prospective member’s home and he must 
make a print, no matter how poor it is, to 
satisfy the club that he is really interested 
in camera club activities, can take pictures, 
and has the minimum equipment to make an 
enlargement. The club will probably take 
the applicant in—but not until these require- 
ments are filled to the letter. 


Duval Phote Club Bulletin 


Congratulations to the editors of the 
“Duval Photo Club News,” (Jacksonville, 
Fla.) the new bulletin of the club! If the 
rest of the bulletins come up to the nice job 
done on Vol. 1, No. 1, the editors will indeed 
being doing good work. Keep it up! 


First Color Slide Salon 


All photographers are invited to submit 
slides to the First Annual American Color 
Slide Salon, sponsored by the Color Division 
of the Photographic Society of America, 
with the co-operation of the Chicago Area 
Color Camera Club and the Chicago Area 
Camera Clubs Association. The slides will 
be exhibited at the Art Center Chicago, from 
December 6 to 18. The deadline for entries 
is November 29. There will be a catalog for 
each contributor, stickers for accepted slides, 
and medals and ribbons for the best slides. 
For entry forms write to Blanche Kolarik, 
2824 S. Central Park Ave., Chicago 23, III. 


Salvaging Photo Equipment 


The members of the Sydney Photo Forum 
(Nova Scotia) are saving empty film spools, 
film packs, etc. In time when the members 
have a large collection, this material will be 
turned over to the Maritime Photographers 
Association. Incidentally, a recent club bul- 
letin informs us that one of the forthcoming 
assignments for members is to take a picture 
illustrating some song title. 


Virginia Pictorialists 
to Hold Eighth Salon 


The Virginia Photographic Salons are de- 
signed to stimulate the production of good 
pictorial photographs by Virginians. The 
Salon hopes to accomplish this by giving na- 
tive and adopted Virginians an opportunity 
once a year to exhibit their work through- 


no further use. (5) To keep dabblers out out the State. As an added incentive, the 


of the club, there is an investigating com- Eighth Virginia Photographic Salon is 





The New Hobby OF FRANKLIN PHOTOGRAPHIC INDUSTRIES 


PHOTO-ELECTRONICS . . . the combination of Photography and Electronics describes 


better than any word we could devise just what's going on in our laboratories. @ Yes, 


Photo-Electronics is more than a hobby with us . . . it's deep, fundamental 


development work on photographic equipment which will be of star- 


tling interest to every photographic devotee .. . and which 


of necessity cannot be marketed until Victory has 


been won. 


FRANKLIN PHOTOGRAPHIC INDUSTRIES 22 
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awarding three medals and a number of 
honorable mentions. The mailing list is be- 
ing devised in preparation for the Salon and 
all photographers born or now residing in 
Virginia who are interested in pictorial work 
are requested to send their names and ad- 
dresses to Haden Hankins, Director, Eighth 
Virginia Photographic Salon, 14 South 
Seventh Street, Richmond, Va. 


Kodachrome Slides Offered 
by Chicago Color Club 

A set of fifty original Kodachrome slides, 
of high technical quality and covering a 
wide variety of subjects is being offered to 
camera clubs throughout the country for 
use on their programs by the Chicago Area 
Color Camera Club, the oldest organization 
of amateur color photographers. The collec- 
tion was’ selected under the direction of Mr. 
H. J. Johnson, founder and first president of 
the club and director of the Color Division 
of the Photographic Society of America. 
Program directors of responsible camera 
clubs are invited to write Mr. E. E. Smith, 
18 N. Lotus Ave., Chicago 44, Ill, for in- 
formation regarding scheduling reservations, 


“Loving Cup” Awarded 

The best print of the month at the Portage 
Camera Club, Central Y.M.C.A. Building, 
Akron, Ohio, wins for its maker a loving cup 
that, as one ‘also-ran’? remarked, must 
have been built only for puppy-loving pur- 
poses. The cup started as a suggestion by 
one member who recalled that similar 
trophies sometimes are used by rifle clubs. 
Thereupon another member did a sneak 
rummage through his wife’s sewing bag, and 
came up with a shiny thimble. An ex-white- 
collar worker contributed an equally shiny 





: ce is ag 
; ee tes 
Photo by Walter E, Burton 


The “loving cup" awarded by Portage C.C. 


collar button; and someone, to provide the 
safety handles, robbed a baby of two of its 
chief means of support. A plastic cap from 
it liquid dentifrice bottle completed the col- 
lection that, when soldered and bolted to- 
gether, formed the prize miniature shown. 
To guard this masterpiece, a velvet-lined 
case was carved from cedar wood. At its 
debut, the cup was won by Arthur P. Lewis, 
Jr., President of the club. If he doesn’t mis- 
place it too thoroughly by the time another 
month rolls around, the cup will be posted 
igain as the print prize. Anyone who wins 
it three times has the privilege of disas- 
sembling it if he (or she) wants to do some 
sewing, go back to detachable collars, or use 
the safety pins for something. 


We Hear... 


'T HAT the newly elected officers of the 
Chicago Area Camera Clubs Association 
are H. C. Heath, president ; Americo Grasso, 
vice-president ; Louise K. Broman, recording 
secretary ; John J. Kelly, corresponding sec- 
retary ; and Paul R. Cunliffe, treasurer. 

The Queen City Pictorialists (Cincinnati, 
Ohio) and the California Camera Club (San 
Francisco) placed first and second respec- 
tively in the June Continental Print Contest 
conducted by the Photographic Society of 
America. 

P. I. Van Brunt was elected president of 
the Firelands Camera Club (Norwalk, Ohio) 
for the coming year. Mr. Fred B. Steer was 
elected secretary-treasurer. This club has 
an exhibit of some 40 prints now on the road 
and will be glad to exchange bookings with 
iny club interested any time following 
February, 1944. Address communications to 
Mr. F. B. Steer, 42 Norwood Avenue, Nor- 
walk, Ohio. 

The &-16 (Philadelphia) Movie Club bul- 
letin editors are running a column on ideas 
for the ideal camera From some of the 
material submitted a lot of the members 
have very definite ideas on what they would 
want in their “dream’’ camera, 


Popular PHOTOGRAPHY 


79 








35 MM FILM cen 


developed and enlarged 


Any 36 exposure roll of film fine 
srain processed and each good 
negative enlarged to approxi- 
mately 3"x 4” on single 00 
weight glossy paper, only 


8 expos. rolls developed and enlarge: 

to approximately twice orig- 

frei slime fer . « « «© 25¢ 

Write for your personal photographic 
Christmas card folder. 


MINILABS 





ENGLEWOOD-NEW JERSEY 

















Fine Grain Negative Developing and 


*“*KING SIZE PRINTS” 
cue by Hollywood Service.) 
35 MMs so —ieronuressicas Reprints 4¥%0 


35mm FILM 75Sc per 36 exr. roll oy 





POSITIVES uncut developed negatives 


ECONOMY SPECIALS: 





These 1. 35mm fine grain developing. 
2 2. Glossy “KING-SIZE PRINTS.” ne 
1 3. Your cartridge REFILLED. in 
$1.50 4. FILM POSITIVE of your neg- 


; 1 
atives (negative unharmed 
for future use). $2.25 


We willscnd you FREE a 30 cap. 
[WANTED yt h REFILL for every10 Eastman ‘san 


empties(in good condition). 


Hollywood Service 


P.O, BOX 789 HOLLYWOOD, 28, CALIF. 
he Mailing Bags and Price-iists, tc., upon 
receipt of self-addressed stamped envelope 




















Treat it like the 
Fine Instrument it is! 


No, you don’t have to tuck it into 
bed every night, but do handle it 
gently and with care. Give it the 
correct kind of lubrication* once ina 
while, and you’ll be rewarded with a 
smoother-working tripod. We’re now 
totally engaged in war work and 
there will be no more ‘“‘Quick-SET”’ 
Tripods (or other ‘‘Quick-Set’”’ Equip- 
ment) until the war is over. “‘Quick- 
Set”’ Tripods are well made of, excel- 
lent materials. If you now own one, 
treat it as you would any other fine 
instrument and it will serve you well 
for the duration and long after. 





CARE FOR |= 
YOUR TRIPOD! | 


Notripod owner should be with- 
out this practical ‘“how-to-keep- 
it-working’”’ folder. It tells you how to care 
for and service your ‘‘Quick-Set’’’ Photo- 
graphic Equipment. You'll find the instruc- 
tions simple and clear. The suggestions are 
easy to follow. Make all your ‘“‘Quick-Set’’ 
Equipment last longer, look nicer, work bet- 
ter. Send for your FREE COPY today! 
Write the.... 


WHITEHALL 


SPECIALTY COMPANY 


1741 Diversey Parkway 
CHICAGO, ILL. 
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Margaret Bourke- 
White Goes to 


Hollywood 
(Continued from page 27) 


| homes of hospitable Georgian peasants. 


An outstanding commission, particular- 


ly unusual for a woman, was her progress 
| series of photographs of the erecting of 
| the Chrysler Building in New York. 


There were times when she worked on a 


| swaying scaffold 1,000 feet above the 


street, in a December gale, to get what 


| she wanted. When the building was fin- 


ished she moved into a chrome and glass 
studio on the sixty-first floor, with part of 
the first year’s rent paid by the photos. 
Since then she has had no difficulty pay- 
ing rent without recourse to barter, as 
she believes that if pictures are important 
enough to be taken by Margaret Bourke- 


| White there is no reason they shouldn’t 


be well paid for. Her fee for the photo- 


' murals in the rotunda of New York’s 


Radio City building was $3,500. She has 
been known to ask, and get, $500 for a 
single picture, but on the other hand 
when a subject particularly appeals to her 
she has offered to do a picture for nothing. 

She has photographed the entire route 
of TWA and Eastern Airlines, from the 
air and the ground. The TWA job took 
two months. She operated from an old 
Ford tri-motored plane from which the 
doors and windows had been removed. 


December, 1943 


The pictures she took of Grand Canyon 
in various phases of sunlight are regarded 
as works of art. 

In 1936, she went to Brazil to cover the 
coffee industry for American Can Com- 
pany. She was accepted as a guest of the 
government and given greater freedom of 
movement than had heretofore been ac- 
corded any photographer. 

The book, “You Have Seen Their 
Faces,” written in collaboration with her 
ex-husband, Erskine Caldwell, is a docu- 
mentary report on the old and the new 
South of our own United States. Her 
solo books are “Say, Is This The USA?” 
and “Shooting the Russian War,” the lat- 
ter telling of her experiences in Russia 
during 1941. She was the only foreign 
photographer in the Soviet Union when 
the Nazis invaded. She spoke from Radio 
Moscow while the city was being bombed 
in the first live voice broadcast ever per- 
mitted from that city. From the rooftops 
of the city, she photographed the bomb- 
ings of Nazi planes for Life. She was 
among the first few correspondents per- 
mitted at the Russian front, and clicked 
her camera for a week within range of 
enemy artillery fire. 

In August, 1942, she became the first 
woman war correspondent-photographer 
and was accredited to the Eighth Army 
Air Forces Bomber Command, then train- 
ing in England. For six months she lived 
with the AEF in Great Britain and then 





Pictures for Our Men in Service 





Photo exhibit in day room, Signal Corps, Long Island City, N. Y. 


AVE you any photographs that aren’t 

“working?” If so, how about donat- 
ing them to a worthy cause? The photo- 
graphic Group of the Citizens Committee 
for the Army and Navy is urgently in 
need of pictures to fill the many requests 
that are coming from the men in service. 
In the past year the Committee has dis- 
tributed more than 5000 16x20 mounted 
photographs, and 4000 8x10 unmounted 
photographs to help decorate the recrea- 
tion rooms of approximately 125 Army 
camps and Naval stations. All were do- 
nated by members of the Committee, their 
friends, and other photographers through- 
out the country. 


At present the Committee’s supply is 
depleted, and a large number of requests 
are unfilled. The great demand for these 
photographs and the many letters of 
gratitude received from Special Service 
Officers show the appreciation of the men 
and women in our armed forces. So dust 
off the old portfolio, select a few of your 
good photographs and send them where 
they will do a lot of people a lot of good 
—to The Citizens Committee for the 
Army and Navy, 36 East 36th St., New 
York, N. Y. The pictures will be put to 
work immediately! Prints should be 8x10 
or larger. The Committee will mount 
them if you have not already done so.—® 
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December, 1943 


left for North Africa. After her ship 
was torpedoed, she was adrift for eight 
hours in a lifeboat crowded with 64 per- 
sons before being rescued by a destroyer. 

In North Africa, with equipment bor- 
rowed from the Army Signal Corps, she 
flew with a bombing mission—the first 
woman ever to do so—of 30 fortresses and 
26 escorting P-38s in a raid on Tunis. 


_Her plane was hit by shrapnel, but she re- 


turned safely with pictures not only 
newsworthy but of immense value to the 
War Department. 

For Life, she interviewed Roosevelt, 
Stalin, Chiang Kai-shek, Churchill, King 
Farouk I, Haile Selassie, Petain, Game- 
lin, Weygand, Eisenhower, Spaatz, Doo- 
little, and Arnold. She has covered the 
battlefronts of Britain, North Africa, 
China, Russia, Spain, Syria, and Egypt. 
Returning from Africa in February, 1943, 





she went on a lecture tour which took her | 


from coast to coast, ending at Los An- 
geles, where she reported for her first film 
studio job.—™ 


Photographers 


Must Be Directors 
(Continued from page 20) 


be fascinated by the individuality of his 
subjects, how he listens to their every 
word, works with contagious enthusiasm, 
seeming to get a great kick out of it all. 
That’s your cue! 


At times, you may be anxious to shoot | 
a scene in a certain fashion, and run up 


against the cry “but we rarely do it this 
way!” which is supposed to end all con- 
troversy. This reaction may be encoun- 
tered just about anywhere, from a fac- 
tory to a theater workshop. Fidelity is 
an admirable virtue, and, in such cases, 
it is up to the photographer to find out if 
he can base his picture upon, if not the 
daily occurrence, an incident which hap- 
pened just once and which offers the best 
possibility for a dramatic photograph. 
Such an instance was encountered by 
the writer in photographing, for The Sat- 
urday Evening Post, tank drivers who 
test traps and obstacles designed to stop 
these steel monsters. The prospect of 
shooting these boys in the usual fashion, 
staring out of a turret at the beautiful, 
blue sky was not too tempting, but after 
digging around for more background ma- 
terial upon which a strong picture might 
be based, it was found that one of the 
tankmen had recently been knocked cold 
in a test staged before a distinguished 
foreign observer. When the idea was ex- 
plained to the captain in charge, he re- 
ceived it enthusiastically and cooperated 
to the utmost, although the picture was 





not accurate as far as daily routine goes. | 
However, since it was based on an ac- | 


tual happening, the captain gave many 
helpful technical hints, with the result 
that a powerful and dramatic shot of four 
tankmen lifting the unconscious form of 
their buddy from a stalled tank resulted 
in the best picture of the series, and one 
which was blown up to almost full-page 
size by the editors of the Post. Without 
direction of the photographer, no such 
picture would have resulted; had the 
cameraman been content to photograph 
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TAREMAC STILL 
HAS THOUSANDS 
OF DOLLARS WORTH 
oF CAMERAS AND 
EQUIPMENT ) 








Leicas, Contax, Speed 
tele lenses—the tinest 


hard-to-get accessories. 


CONTAX i—TES- 
SAR F 2... .$198.50 
CONTAX Iti—SON- 
NAR F 2....$267.00 
CONTAX IIli—SON- 
NAR F 1.5. .$399.00 
LEICA lil A—SUM- 
MAR F 2....$269.50 
LEICA lil B—SUM- 
MITAR F 2. .$363.00 


S 
Ss 





of all types—Cine and Sound equipment; 
and 1001 photographic darkroom items—in fact any and all 


KODAK EKTRA F 
3.5 
-Y wees EKTRA F 
a NITE i 
F 


SUPER 
“Bp” F 





“HARD TO FIND” 
CAMERAS SUCH AS— 


Graphics, with normal, wide angle and 
of imported and domestic merchandise 
Filters, Sunshades 


Write us your needs today. 


AUTOMAT ROLLEI- 
FLEX TESSAR F 3.5 
in stock. 

24x34 = S 
GRAPHIC 
Complete ... 


3/4x4! a 


$304.50 
$373.50 


$341.00 


IKONTA 


2.8. .$196.50 Complete 


TO BETTER SERVE YOU AND TO INSURE PROMPT DELIVERY 


—please direct all orders and inquiries 


DEPT., 4 East 43rd St. 


AREMAC C 


1 EAST 43rd Steeet 


MUrray 


But to be a painter required years of 
training—so you gave up that dream. 
Now you can satisfy your color-hungry 
artistic talent with Marshall's Photo Oiis. 
Just rub them on your favorite photo- 
graphic print with wads of cotton. The 
lovely glowing tones will transform that 





167 NORTH NINTH STREET 





Remember when 
you wanted to be an artist? 


“MANAGER” MAIL ORDER 


AMERA CO. 


NEW YORK, N. Y. 


Hill 2-8684 








print into a thing of beauty. 

It's as. much fun as you had coloring 
pictures in your picture book—but the 
results will be worthy of an artist. 

Instructions in every box. Write our 
color consultant your questions. At your 
dealer, or from manufacturer. Dept. A. 
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Here is a book of 
books to soften the 
hearts of the most so- 
phisticated. It is a 
sparkling parade of 
fun and frolic. THE 
BEDROOM COM- 
PANION will give 
you many hours of 
unique entertainment. 
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$498 


ONLY §@ Postpaid 








m Belongs on every 
Walter Winchell man's persona 
Says: 


“Gayer Than DeMaupassant!" 


A witty, racy, chuckle-provoking collection 
of gay tales, merry jingles, drawings and 
Art put together in one volume. 


ACT QUICKLY GENTLEMEN 


Rip off the coupon, mail it now and enjoy 
the rare gems and hilarious esquirish art. 
ies © F & F Ff oS U.LhUm.LUmGlLUmD.LUDGTLULUDGT 
ARDEN BOOK CO., PUBLISHERS, Dept. 2112 

386 Fourth Ave., New York 16, N. Y. 
O.K., rush THE BEDROOM COMPAN.- 
Bion. I’m no maharajah: Vm bored. Here’s 


gi the mazuma for this bonada. It will delight g 
i oy money back in a ‘ 
[) I enclose $1.98. Send it postage free. 
5 Send C.O.D. lb pay $1.98 plus postage. 
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what his eyes saw, a hodge-podge of 
record shots “tailored for the waste-bas- 
ket” would have been an almost certain 
result. 

The use of this idea, namely, basing a 
“sock” picture upon an incident which 
occurred but once, often saves the day— 
no matter if it is a last resort, you’ll find 
that your most effective illustration may 
be made in just this fashion. 

As a director, you will find that you 
can, after a while, work out definite lines 
of procedure in order to make the most, 
pictorially speaking, of given situations. 
For example, at times, your directorial 
job will consist chiefly of the selection of 
material, or the choice of the theme of 
your picture. Or, it may be as easy a task 
as concentration of your elements for an 
effective composition. Occasionally, the 
technical difficulties are such that you 
must direct every factor in the picture in 
order to be able to produce a record on 
film at all—or perhaps your job will be 
solely to glamorize your subject. Here 
are some examples— 

“George Church”—this dressing room 
shot is based on the regular boxing work- 
outs of George Church, a Broadway 
dancer. The material was all here, the 
subject most cooperative. A fight-ring 
shot was made, but possessed no stand- 
out elements. With a gymnasium to play 
around in, the problem was clearly that 
of the selection of a theme and the crop- 
ping of extraneous elements. Finally, this 
pose was hit upon—with more than the 
usual amount of care to get it past the 
censors. The result is authentic and looks 
authentic since the subject possesses the 
right build for the picture and the back- 
ground is strictly “according to Hoyle.” 
This illustration (shown on page 20) was 
made for a picture magazine layout on 
Church as a personality. 

An easy problem to lick is that of the 
subject which has only to be concen- 
trated for an_ effective composition. 
“Lewis Bronco” is just such an example; 


| normally, his head would be 18 inches or 


so from the ship-in-bottle he is working 


on, which is okay to write home about | 


but nothing much to picture. By getting 
Mr. Bronco down on his knees (a by no 
means inconsiderable task), so that his 
chin was almost on a level with the table, 
a close-up yielded the magnification es- 
sential for effect. This is one of a semi- 
technical series on the mechanics of 
ships-in-bottles made for general syndi- 
cation (see page 20). 

“Tracer Practice” (page 21) is that kind 
of a shot where technical difficulties 
outweigh all other factors. This simply 
means that you’ve got to control each and 
every factor involved. You’ve got to de- 
cide which will and which will not show 
up, how to light it, exact poses, etc. This 
lulu of a problem was simplified in this 
manner; first, the exact composition was 
hit upon, then, since light was at a pre- 
mium, the target was kept as close to the 
tommy-guns as possible. The use of flash- 
bulbs for off-center 
meant simply that a fairly wide aperture 
would have to be used, particularly since 
the light could not be reflected by any 
other side. Three extensions were used— 
one in front of the car, pointed at the tar- 











lighting outdoors | 
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Wesea KODACHROME 


TRANSPARENCIES 


of WESTERN and 
HAWAIIAN SCENES 


and WAR PLANES 
Sede a 


EXCLUSIVE LANDSCAPES OF 
GREAT BEAUTY AND FIDELITY 


The impressive sharpness, depth, 
and distinguished composition of 
these Western scenes, Hawaiian 
views, and military planes reflects 
their truly professional quality. 
Though you can’t photograph 
many of these scenes today, you can 
enjoy their breathtaking beauty by 
making your selection from Ameri- 
ca’s finest slide library. Order from 
your favorite camera store. 


WRITE FOR FREE LIST... Folder gives com- 
plete list of Wesco subjects, reproduces 
12 scenes in full color...and gives de- 
tails of special offer. Write for it today! 


WESTERN COLOR PRINT CO. 


2134 Allston Way ¢ Berkeley, Calif. 
















35mm Solar Enlarger Complete........... 


#120 Solar Enlarger Complete........... on hand 
3%x4% Solar Enlarger Complete........ on hand 
4x5 Solar Diffusion Enlarger............ on hand 
Kodak Precision Enlarger..........e0..-. on hand 





14x17 Enamel Trays @ 3.25 

Rexo Double Duty Glossy Dryer up to 18x24 37.50 

Acme Movie or Still Lights, Suit Case Model, 
Aplanatic Reflectors, $21.85. Tax Inc. 

Royal Tripods, Quick Set Tripods, Crown 
Tripods 

Used 1000 Watt B&L Baloptican Projector 









Be WE oc obec cae Cece s Seceenn cee wns 50 
Like New—Excellent 
#120 Stereo Kodak Model #1, Anast F7:7 & 
I | caving. donne So ecs.eSeikadare tae eee saan $ 59.50 
#120 Eho Stereo Duplar F1l and viewer...... $ 24.50 
#120 National Graflex LI, Tessar F3:5........ $ 92.50 
#120 Voigh Brilliant, F4:5 Skopar Comp...... $ 37.50 
#120 Voigh Brilliant, F3:5 Voigtar Comp..... $ 59.50 
#120 Pilot #6, Reflex Anast F6:3............ § 24.50 
#120 Automatic Rolleiflex, Tessar F3:5 “ 
#120 Ikoflex I, Novar F3:5.......... 
#120 Std. Rolleiflex, not Bayonet, Tessar Bf 
#120 Ikoflex I, Novar F4:5, Prontor #2...... 
#120 Super Ikonta B’s, Voigh Bessas R F 
es or re eee Fe on hand 
#120 Ikonta B, Novar F3:5 Comp. R., New...on hand 
2%x3% R B Series B Graflex, F4:5 K A...... 94, 
#127 Detrolas, Acros, F4:5 or F3:5....... ..on hand: 
35mm Welti F2:9; F2; Weltini F2......cccees. on hand: 
wKKkkek 
A Complete Stock of Movie 16mm & 8mm Cameras; 750 
Watt Filmo Show Master Silent Proj. & Case on hand; 


Castle Film Subjects; Reels and cans; Screens, ete. 
Turn your camera, projector, lenses into 


cash—we'll pay highest prices 
WE TRADE—Highest Allowances 











CONWAY CAMERA CO. 


34 N. CLARK ST. * CHICAGO 
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get, another several feet from the front 
right wheel, directed at the car, and an- 1 SS 
other near the camera to lighten up the S A L E a c( e 
foreground. yW od om -B-T0) a 8 e-) 
Perfect synchronization between sub- 
jects and photographer was essential— Carl Zeiss—Zeiss Ikon Filters Sunshades 
first, the camera was opened, the com- 2.5mm Gl Light Yellow. ................ .30 | 24mm _ = Sunshades.........+++ssesereeeseeeres $2.25 
oa * A 4 | 85mm G2 Med. Yellow. SE CREE sve vncceccscheVecccbeeteces 2.25 
mand ‘to “fire” was given. The line of | agen G3 Dark Yellow. Se | ER sy cvmuswiveccenvenssedesh 2.25 
tracer bullets registered on the film, noth- 285mm B40 Blue. bo mm ae ttt eeeeeeeeeeeeeeeeeeeees r) 
ing else, at the aperture of about f 5.6 | J 85mm GR55 _Yellow-Green.. Site tute...) ee 
Firing ceased, the lens, still open, was 28.5 mm R10 Lt. Red......-..0... Mae 3.95 | gen a ae site eeeeeeeeeeees a 
shut down to f 11, the subject keeping 23 mm - ihe Ratlbeeso td cae 7 ig nee te ee 
perfectly still, and the flashbulbs were | [32mm GRSS Yellow Grem..12.0.007.7. 488 shined Paper take 
fired. Had the gunner moved, the line —-— rg Air icrtbbhiahigihte: = Seo $1.20 
of tracers might have been registered as | [37mm  GR5O_ Green.............-.-.-..-.. 4.95 | 324%434 = (8.3x10.8 cm) ..... 50 
; . [rr Me ee. caxeas, 4.95 | 322x4%4 = (9x12 cm)......... . 
coming from his head or from the bumper | [370, Go ain. 4.50 | 4x6 (10.5x14.8 em)....... 
of his car. Incidentally, the photograph, 37mm —SesdL Light Yellow................. 5.40 739% owen = etna eeeeees 
made on the grounds of the FBI Acad- — = ad on ae am 1OGd? GilDan)............ccccccccccn, 
YF emy in Virginia, involved considerable ef- 405mm G3 Dark Yellow for Contax....... 6.00 
| fort and time on the part of the Federal ee = ag ey’ aa oeoeres a (eseiancews 
Y men, who posed and helped set up the 42 mm L Light Yellow... i ane yrmd oan Dene ees ES EEE, SAE PEED Sep $ 6.60 
h, photograph. The writer consulted with a Dark Yellow. ..... eatin no 346° Cable Relenses for Compar 2.222220 
of them as to the most effective picture and 5lmm  L Light Yellow. . PRESS. 6.60 ny OR epitsttnienssscetagscseoneres _- 
n all hands agreed that a novel setup such | J5)™™ 2, — Dark Yellow... Coit 6.60 | Eveready cases Soi oT 
ts as this one would be infinitely more suit- 5lmm G4 Orange . 9.30 a ape Gr oe ay naga EST, «+ ae 
y. able for magazine illustration than the ~ = = Yellow-Green... SPR HRS uss red Dust Cap for Contax Camera where lens is removed. . 1.20 
h old firing range in the basement of the Camera neck straps with Lock ends. 1.19 
= rae - 2 42 mm lens caps, metal........ sot : 75 
in Justice building in Washington. The Weod Print Frames Red Filters for Magniphot Enlarger 3.75 
y photograph would be non-existent, of EEL TR $0.35 Faldine cite ee 
i- course, without the enthusiastic and sym- EE (Gn ccd cemuibacaets .85 | Soft Leather Pouches for Super C Special.......... 4.95 
mn pathetic aid of the Federal agents, who 35 mm (FERRO UEP. 200 cewrcenccsccccewscccces -70 | Soft Leather Pouches for Super Ikonta B........... 4.95 
rank ace-high in cooperation. ALL FEDERAL TAXES INCLUDED 
- times, te ot must — ac- Postage Prepaid on Orders Exceeding $1.00 in this Advertisement 
m- in certain set ideas or under cer- 
es | pore siete Your job, then, is to| | | We Pay the HIGHEST CASH PRICE for all types of PHOTOGRAPHIC MERCHANDISE! | 
y! comply and yet compose effectively for a 
picture which does not have to rely on 
). excuses to put it over. “The Scene of the 
Crime” was an example where the faces 
of the investigators could not be shown 
= clearly. At the same time, a photograph 
worthy of “blow-up” had to be made. It 
was decided to work against the sun, and 
rely upon fairly dense shadows to mask 
identities. The high angle served to focus 
attention on the “body” and unite the dif- CAMERAS WAN TED 
ferent elements. The investigators were 
hand § kept moving back and forth, this way and | We will 
me that way, to have the sunlight hit “just fay 
hand so” and relegate subordinate areas to the 
a shadows. Hesitancy here with the sub- 
5.00 jects wouldn’t have resulted in anything 
re worth printing; restrictions should just 
37.50 serve to test your ability on the “re- 
bound.” This photograph and “Tracer | 
Practice” were made for The Saturday | 
Evening Post as illustrations for a story | 
7.50 on the F.B.L. 
In “Thespians,” (page 19) the primary | 
one object was to “glamorize” a scene from | 
92.50 er wy & — by these | e 
59.50 children. was felt that an indoor set- | 
a ting would not be as appropriate and nat- | CAMERA swith 
and: ural as _ ~ ng ge Me this de- | Projectors, Lenses, Photographic Equipment 
79.50 cision ha een made, the aid of the | 
and: drama instructor was solicited for the se- | CASH WAITING 
50 : lection of a scene which would yield the | PRICES ARE AT THEIR PEAK—SELL NOW! 
and: rey hy tr age are pesca — | You may ship your camera via Railway Express Collect for free estimate 
om ping wi e background. r- or C.0.D. with privilege of inspection. If we do not purchase your 
‘and ; rangement of the group was handled by camera same will be returned to you prepaid and mamielk 
the instructor; the photographer concen- | 
fe trated on the technical elements of the | Wrile, call or telephone 
picture, utilizing a low camera angle, 
backlighting, proper arrangement of | AREMAC CAMERA co. 
clouds, and a flashbulb at the camera to | Dept. PR 
fill in foreground detail. The only changes 1 East 43 St., New York, 17, N. Y. 
made in the group were minor ones that MUrray Hill 2-8684 
) would improve composition or lighting. 











When you’re sure enough of yourself, 








POWELL 5 


HAS IT IN STOCK IF 
IT'S LISTED HERE 


TODAY’S SPECIAL 


@ Extra deep, all aluminum pho- * 
toflood reflectors with swivel 
clamp and socket........... $3.50 


Picture frames, photofolios, al- 
bums, snapshot wallets, etc. 













Still and motion picture cameras, 
accessories, filters, lenses, dark 
room supplies, chemicals, etc. 
Metal reels and cans up to 2,000 
foot capacity. 


SOLAR ENLARGERS 


Solar Enlargers in stock—no priority 


needed. Just state your wants for 
Powell's low prices. We buy, sell, or 
trade. 


CASTLE FILMS 


In stock—All current Castle film re- 
leases. Huge film rental library cata- 
loging hundreds of interesting subjects. 
Write for your free copy today. 


POWELLS 


The New MAGNA-SCOPE 


“dimensional viewer” 


$2.50 


Compact, pocket- 
size viewer brings 
out all the spark- 
ling detail in 


TEL CY kee: =~ 


1S3 W. 


RANDOLPH 
Chicago LE 





Kodachromes and 
black and white 
transparencies, 
giving them a 
three dimensional 
effect. 

Wainut case... 
pre - focused six 
diffusion back. Accommodates 





power lens... 
ready-mounts and glass slides, 


KODACHROME SLIDE FILES 


Super Slide File; 

Holds 650 ready- 

mounts or 250 

slides. Permits fil- 

ing by group, sub- 

ject, or number. 
4.95. 


DeLuxe Model: 
Holds 850 ready- 
mounts or 3 
slides. $5.95. 
Gem. jr. File: Holds 
150 Ready-mounts. 
Sturdy wood case. 
Patented lock. Mov- 
able partitions for 
sub-dividing. $1.35. 
At Your Dealer or Direct 


GEM PHOTO SUPPLY CO. 


1974 Broadway New York 23, N. Y. 





“—™— cy -- 











SUBSTANTIAL SAVINGS wuHe 
SPOOL & PROCESS YOUR OWN tan wi one FILM 
100’ 8/8 Pan Weston 24— 3.85 
100 16MM Pan Weston —~ 60 
Also Other Speeds Avaiia 
NEW, IMPROVED HOME PROCESSING OUTFIT 





Everyt 


only $17. 95 complete hing needed to de 
; - velop your own film Out- 
fit pays for itself in short 
time. Reel holds 100’ 16mm 
or 8/8 film. Drying rack 
full instructions included 
Fully guaranteed. F.O.B 
Chicago. Smaller outfit for 
34 ft. 8mm film. 
F.O.B. Chicago... ..$12.50 


1 gal. set Reversal Chem- 
icals $2.18 
4 asl. set for small 
Ul dntadhesoenced $1.35 
WRITE TODAY ven s Aw secs As, (QULLETIN ON FILM 


SUPERIOR BULK FILM co. 


“HOME PROCESSING HDQRS.” 











188 W. RANDOLPH ST.—PP 12—CHICAGO 
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you might care to gain certain desired ef- 
fects by “asserting” yourself in no un- 
certain terms; but this counsel is reserved 
only for a limited few. One press pho- 
tographer, in conjunction with other co- 
workers, recently visited a military can- 
tonment in the Western desert, at the in- 
vitation of the commanding general. A 
spectacular ground-and-air demonstra- 
tion, involving dozens of planes, tanks, 
and motorized vehicles, swirled by for 
the benefit of the press boys and half- 
way through, a_ high-ranking officer 
strode up to the lens hounds, inquiring 
smugly, “Well, I arranged that myself— 
how does that suit you for pictures?” 

As if by pre-arranged signal, and cogni- 
zant of the fact that the commanding gen- 
eral had given them carte blanche, the 
hardiest of the lensmen broke out with— 
“It stinks—now, here’s the way it should 
go...” PS.: He got his pictures—but, 
beware, this procedure is not recom- 
mended for general use. 

Skillful direction essentially means that 
you've got to be more than the equal of 
your subjects. If they have a better pic- 
torial sense, then the wrong person is be- 
hind the camera. If the right one is, 
imagination, improvising on the spot, here 
and there, plus an adequate technical 


| background can reduce any hodge-podge 





to simple terms which can be carefully 
combined for a pictorial gem.—® 


RULING THE CAMERA GROUNDGLASS 
Architectural photos or copies are hard 
to make with a medium-sized camera. 
It is difficult to determine when the lines 
of the subject are exactly parallel and 
square. On larger cameras, it’s easy to 
use a triangle or square on the ground- 
glass, but focusing hoods and lack of 
space prevent this on the smaller ones. 
The easiest and most accurate method of 
making certain that the lines are correct 
is to rule the groundglass. Remove the 
glass from your camera carefully, clean 
it well with soap and water, and rule it 
with straight lines parallel to the edges. 
Make the lines very thin and run them 
horizontally and vertically. A drafts- 
man’s ruling pen and ordinary red 
opaque, thinned to the consistency of 
heavy cream, or India ink with a few 
drops of mucilage added, are excellent 
for the purpose. The lines will serve for 
composition and other purposes, too. 
The number of lines depends on’ your 
picture size. Mine is 4x5 and I made the 
lines 4% inch apart.—Louis H. Yates, Sa~ 
Francisco, Calif. 


NOTES ON THE 
PICTURE OF THE MONTH—PAGE 31 


This fine picture by William M. Liebentritt, 
Vancouver, Wash., was taken on Elliot Gla- 
cier, Mt. Hood, Ore., with an Eastman Ban- 


tam Special and 45 mm Kodak Ektar f 2 
lens fitted with a Wratten G (deep yellow) 
filter. The exposure was 1/250 second at 
f 4 on Eastman Panatomic-X film. 

The photographer climbed down 25 feet 
into a crevasse to get the desired camera 
angle, with the sun directly behind the sub- 
ject. The latter was perched on a narrow 
ledge chopping steps, and the flying ice 
looked like so many sparks as it was lighted 
by the sun. The effect was heightened by 
the use of a filter to darken the blue sky. 
This picture was a prize-winner in the 1940 
POPULAR PHOTOGRAPHY Picture Contest. 
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BRAND NEW ITEMS IN STOCK 


LEICA IIIB with Xenon f/1.5 or Summitar 
f/2—sold only together with 73mm 
Hektor f/1.9 or 73mm Thambar f/2.2, 
and filters, sunshade. 

CONTAX II with f/1.5 or f/3.5, access. and 


case. 
SUPER IKONTA BX ER Case and access. 


EKTRA f1.9 with {/3.3 Wide Angle sold 
complete only with ER Case, Flash and 
Access. Case. 


BUSH 24%x3\ Pressman camera with 
Kodak Ektar f/4.5—101mm Supermatic 
Abbey Vimogun, Case and Access., 
Kalart Coupled RF Model E-1 complete 
only $177.00. 

Also above camera outfit but with Carl 
Zeiss £/4.5 105mm in Compur, same 
price. 

LEITZ VIII-S 35mm Projector, A amang st 
case with 750 watt, Hektor 85mm lens 
and SELECTROSLIDE MACHINE, 
demonstrator, brand new, $300.00. 

KODASLIDE Dissolve Control Outfit with 
2 Kodaslide Projectors No. 1, all in case, 
$78 


our 


B & H SLIDEMASTER complete with extra 
lens and lamps. 


USED BARGAINS 


12” Xenar f/4.5 lens in Barrel with Luc 
front lens shutter, filter and holder, new 
condition, $175.00. 

OTHER BARGAINS, specify your wants. 

No lists published. 
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Ciro is now 100% on war work. 
After the war Ciro will again resume 
the manufacture of quality cameras. 


The all metal American made 
twin lens reflex camera. 


CIRO INCORPORATED 


112 E. Atwater Detroit, Michigan 








KEEP THEIR PICTURES SAFE 


Made to last a lifetime. Double frames, each window 
protected with glass-like acetate. Closes flat, like a 
ik Maroon, black, blue, green or ivory. 
Bound in sturdy, morocco-grain leatherette. For 
5x7” pictures, $1.50; for 8x10” pictures, $2.25. 
Soft Duraleather binding. For 5x7 pictures, 
$2. 00; for 8x10”, $3.00. 
At stores or direct prepaid on money-back trial. 


Free Catalog of Amfiles for Slides, Negatives, etc. 
A FINE GIFT FOR A FRIEND OR YOURSELF 


AMBERG FILE & INDEX CO. 












1667 Duane Blyd 
Kankakee, Iilimors 
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Camera 
in the Arctie 


(Continued from page 37) 


But you cannot use a filter that has to 
be put on and off every time you open 
the camera. For one thing, that takes 
time and that means more frost bite; for 
another, the mere handling of a filter in 
such a temperature coats it with a layer 
of frost from the heat of the hand. Then 
if you don’t frost the filter you most likely 
frost the lens. 

So now I use a Rolleiflex and leave a 
red filter on all the time and use it for 
all outside shots. Thus my filter is always 
ready and does not interfere with my 
vision of the subject. 


I suppose nowhere in the world does a | 


camera get rougher treatment than on the 
trail. I cannot always carry mine around 
my neck so I usually place it in the grub 
box on the front of the sled. Here it gets 
bumped constantly. Sometimes the sled 


is turned upside down to ice the runners | 


and a good many other articles fall on top 
of the camera. So far, however, my 
Rollei has stood the strain well with only 
one real accident. 

One day last fall, camera over my 
shoulder, I was seated on the sled, and 
an Eskimo was standing behind, travel- 
ing over thin rubbery ice which bent un- 
der our weight. We were going along at 
a fine pace and I had visions of home and 
a nice hot meal, when I saw one runner 
mount an ice hummock. Up, up, up, up, 
it went, oh so slowly and then down. 
The steel shoeing sliced through the thin 
ice like a knife, then very slowly the Es- 
kimo and I were flung backwards into 
the waters of Hudson’s Bay. When at last 
our clothes became saturated enough to 
let us touch bottom, we found it came 
only to our waists. We managed to get 
the team on the ice and crawled out our- 
selves, and then we made for home as fast 
as we could. I remember thinking as I 
was still in the water, “What a wonder- 
ful picture this would make!” But when 
I got home I found there would be no 
more pictures for a while as there was 
water on the diaphragm, and the water 


which had touched the lens had frozen | 


solid. That meant that until the camera 
could be sent out and the shutter repaired 
I was without picture making equipment 
for almost five months. Mails are few and 
far between in the Arctic. 

One of the worst things that can hap- 
pen in this country is the freezing up of 
your camera, be it shutter or the focus- 
ing mechanism. Almost all men in the 
Arctic have their mounts greased with 
whale oil and graphite, and their Compur 
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WITH THE ADDED WEIGHT OF 


ELECTRONIC 
EXPERIENCE 


| ...DeJur “Versatile” Enlargers, noted for their wide 
latitude, will become even more desirable when our 
postwar line is released. DeJur electronic develop- 
ments will also be reflected in the design of other 
interesting products to advance and enrich the! 
pleasure of the world’s most fascinating hobby. | 
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SAVE FOR THE “VERSATILE” 
OF TOMORROW... 
BUY BONDS TODAY 





De JurAmsco (orporation 


Manufacturers of Precision Photographic 


SHELTON, 


and Electronic Products 


CONNECTICUT 
NEW YORK PLANT: 99 HUDSON STREET, NEW YORK CITY 
TLRS ER SAA 





Awarded the Army-Navy 
“E” for High Achievement 











(cS 








or similar shutters dried perfectly before | 
bringing them into the country. Inciden- | 
tally, it seems generally accepted that | 


cloth focal plane shutters are useless in 
the Arctic. 


When I first started taking pictures se- | 


riously, I worked with a movie camera 
and took more than 2,000 feet of color and 
black-and-white. I learned several things 
which have been of help to me both for 
reasons of economy and because they are 


better suited for the finished pictures | 


which are used for illustrating mission 


50* EA. 
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work in the Arctic. I have turned to 35 World’ 4 Pangest The 

mm for Kodachrome and the Rolleiflex prob 

A FASCINATING | for black-and-white pictures. Onder eee pan 
| One of the first things I learned was keer 

| continuity—to make sets of pictures when | | !t's a uy whether we are or are or a it in 

Colorful GIFT... | the Eskimos were doing some daily task, | | W4,c2%, S*fely say we are the most prompt a cold 
| and thus by steps to show just what they | TI 

| did. Another thing I learned was to take | Avan AE IN QUANTITIES a mi 

| pictures when the subjects weren’t aware | EVERT CUT FILM—2 DOZ PACKAGES is 

your friend in service... your-| | 11+ 1 was doing so. I have learned never uae, ee en a ers ee chai 
F self. . . or anyone who would en-| | 10° 2) Cckimo but rather to tell him | | 2ate cccccllSege Saad ics Con 

joy transforming black and white P odibedibes = | gee coer BPM ir etnvinsetaets 1.51 

photos into beautiful, natural, to go ahead and do something and wait ie Shee SS eee 3.75 and 

sperkiing coler plefures .. . until he is absorbed in his job and then DEFENDER—KODAK—GEVAERT it’s 

P 9 P h I desire. At first th ENLARGING PAPER nd 
4 snap each scene as esire. rs e a 
| -- The Easy ROEHRIG Way! Eskimo people, like anyone else, would at ie bg sol J 
| @ True Khaki, Summer Khaki, Navy Blue | | stand around like wooden dummies and Pape est w. $0.32 al prc 
t and all the true-tone natural colors in the | | wait until I took the picture, then I would Bx 7% Gross. ......SW. kaa DLW. aT gral 
E spectrum are at your command. go ahead and make the motions of taking a | ioe i ee ver 
® No artistic talent necessary. Easy to learn the picture and when my subjects re- | pore ; 2 3. W. 3.20 D.W. 4.01 eve 
F instructions show how you simply lay the laxed when it was supposedly all over, lixld 1 Dozen, 2200018. 122 DW. St ad 
t natural colors on your black and white] | +. the real shot | gate Goem........... aw. aw 6S. the 
print—alter at will until just the right | | as , SPECIALI!! MOVIE FILM 
egg Pee i eng aon & It has turned out that it is never wise | & Westen film 
# These clean colors wipe off easily—NEVER | | to show them a print of an unflattering | Double 8 39 100 #. 39 ar 
SOIL THE PHOTOGRAPH. | pose. The Eskimos are interested in pic- | mm FILM wt 16'” 23 ple 
$ © See ordinary black and white pictures | | tures, but if you want to get good pic- | INCLUDES PROCES tak 
Z come to life, in beautiful, natural lasting | | tures in the future you must not leave ; SING { igh 
, color, under your own hand. Know an] | them with a memory of a bad picture. It 35MM CAMERAS . . . COUP. RGE. F’D = 
: artist's enjoyment in me kin 9 pictures. | just ceniees Ginn odlt-ciiidinen Leica G Chrome F2 Summar, case........... . $265.00 nee 
p 7 . ° | #@ Leica IIIB Summitur F2 latest ............... 379.00 
Sag Oa ae prints, yourself, My camera for black-and-white work ee A se latest case............... 289.00 wh 
| idee eeeneieamne jeg | | DOW is a Rolleiflex with a f 3.8 lens. When | [Contax I11 F2 Sonar, latest cage 22000002000) 3400 4 
atte of :emi atte Paper Kecommende | I want to use the lens for enlarging in my — oe : 4. —. COBC.... .cccccvcece 219.00 cle 
Complete Set—Ready to Use 15-cent enlarger, I have to use the whole ‘ontax Mode 2.8 Tessar, case.........0.00- 179.00 tu 
: With Full, Easy-to-Understand Instructions . REFLEX CAMERAS an 
camera because the lens is not detacha- *Altiflex F2.9 Twin Lens New Compur rcaeaedl 79.50 
$4.00 plus postage ; $ | 
ble. I also had to build a supplementary Kine Exakta F2.8 Exner 35mm. . eo ; ve 
See Your Dealer or ¥ ‘ , : ‘ «> | & *Rolleicord F3.5 Lens, case. . EO he 
; WRITE FOR FREE DESCRIPTIVE FOLDER # device to permit focusing for making dif- | ] Mirofiex F2.8 Biotessar, 24x34, L.N......... 219.00 j | 
Roehrig O1l Photo : : - ‘ *Primaflex F3.5 Tessar Foc Plane.............. 197.00 : rel 
} Colorsea re. sold ferent sizes of pictures. An on-off radio | J sctrelie Reflex No. 11 F2.8 Tessar... 0222 189.00 i for 
7 single ‘tubes, switch set in the base of the enlarger has Star indicates size 214x214 th 
folder shows how proved a very useful gadget. fy ' ROLL FILM CAMERAS 1 
easily you ¢ x ‘ ‘ij 2! ly 
E attractively color Having been successful with the en- | ray rg ys Aaa eer an’$119.50 = 
on . larger, I decided to make or at least take | — — F2.8 Tessar Coup. Range 
q : aes f a er aes 119.50 ) 
ROEHRIG- a shot at making a printing box. Here Super Sport Dolly F2.8 Xenarlens.............. 79.50 = 
BIELENBERG again the cost was nothing as I had the PACK CAMERAS . . . 3 HOLDERS 1 ADAPTOR TI 
electrical fixtures and found that a red 244x314 Voig. Avus F4.5 Skopar — .$ 69. 
COMPANY S 2144x314 Maximar A F4.5 C. Z. Tessar Kalart < 
[ Christmas tree bulb would serve well as Range Find. New Compur... 50 h 
39 Henry St., Brooklyn, N.Y. a safelight. I wired b h h 214x314 Bee Bee F3.5 C. Z. Tessar Compur Kalart . 
; CANADIAN REPRESENTATIVE 8 on ne ee sot at when | Range en eee 129.50 ca 
; W. E. BOOTH CO., LTD. 3 I closed the back of the printing frame | {} 4x5 Graflex Camera F4.5 Cooke Anas.......... 79.50 t 
Pid 12 Mercer St. Toronto, Canada whic cover d th ; ; | 34x44 Graflex F4.5 K. A. Lens R. B.......... 74.50 } 0 
ROE ed the box, the white light | [5:19 Zeiss Tropical F45 Tessar 54° 119.50 ¢ al 
HRIG FOR TRUE COLOR — SINCE 1912 came on. This, I suppose, is the standard | [9x12 Zeiss Ideal 6° F4.5 Tessar. |... 128.00 . st 
method, but I have never seen a printing | § 9x12 Agfa Rulex F4.5 Anastig. Compur......... 49.50 
box, either. Thus my equipment, primi- | * kd tee te pov need ie oo ae ae ‘ . 
’ . ’ 2 u ina BOOMAP. .......... J 
tive in many ways and certainly not FREE CONDENSED PRICE LIST ON REQUEST a 
pretending to be anything finished in ap- | a 
pearance, is workable and gives me the | © HAN, a 
pleasure of using something I have made | n 
“remem myself. 
: 78 Chambers Street, New York, N.Y. tl 
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LIDE rooms. The freight rates are so heavy | y 
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The only answer I have found to this 
problem is to leave a little solution in a 
pan on the edge of the stove where it will 
keep warm, and from time to time pour 
it into the tray, and remove some of the 
cold solution for future warmings. 

Then there are the lights. Batteries are 
a mixed lessing. If they are low the light 
is poor, but if the wind generator is 
charging, the lights become very bright. 
Consequently, my printing time goes up 
and down with every passing wind! Still, 
it’s lots of fun in spite of these difficulties, 
and I get satisfactory results. 

Just as there is the darkroom problem, 
so also there is the problem of photo- 
graphic light. In the spring the light is 
very intense, so much so that there is 
even eight times the difference between 
a day at this time of the year and one in 
the winter. The use of fast panchromatic 
film allows me to use a small stop with 
a‘ red filter and at the same time gives 
plenty of speed if it should be needed for 
taking pictures inside a snow porch or an 
igloo. New igloos are very light and need 
no windows, but the old ones have all the 
need in the world of the ice windows with 
which they are equipped. Luckily, it does 
not offend your hostess if you ask her to 
clean the windows so you can take a pic- 
ture. She does it anyway every morning, 
and often during the day. The process is 
very simple: to scrape the surface with 
her woman’s moonshaped knife so as to 
remove the coating of frost which has 
formed on the ice. There is a quality to 
this kind of light which results in com- 
pletely natural pictures. 

Even so, I often wished to take flash 
pictures of igloo interiors and even 
wanted to have some with myself in them. 
Therefore, one year I ordered a dozen 
flashbulbs and an inexpensive reflector 
holder; this was never very successful be- 
cause it was too difficult to teach a native 
to press the cable release, then the flash, 
and then the release again. Usually the 
shutter was open so long that the picture 
became part flash and part time exposure. 
It just didn’t seem to work. 

On looking through one of my few 
copies of PopuLAR PHOTOGRAPHY, I saw an 
advertisement that gave me an idea. Why 
not make a synchronizer? I succeeded in 
this project just as I had with my enlarger 
and printing box, and for more than a 
year I happily made pictures with my 
homemade device which opened the shut- 
ter just a fraction of a second before the 
flashbulb was fired. Finally last year I 
ordered a factory-built synchronizer. 

Wind, ice, snow, and waiting for the 
yearly mail surely make photographic 
problems in the Arctic—but solving them 
has been fun.— 


ATHRYN L. COOK, Director of En- 
tertainment, Service Club, Indian- 
town Gap Military Reservation, Pennsyl- 
vania, has paid tribute to the Second An- 
nual Traveling Photographic Salon which 
was recently exhibited at the Army camp. 
Pointing out that the selection of sub- 
ject material was excellent and its wide 
variety made it appealing to all, she wrote 
“T’m sure you would have enjoyed hear- 
ing the very complimentary remarks and 
comments made by the boys.” 
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“Whether you're wearing pants or kilts 
In camera deals, Bass simply wilts 
Send in your stuff, or come a-running 


The price | pay is simply stunning.” 


Charleslinss 


President 





Glance over these alluring values and act: 


KODAK PUPILLE: SPEED GRAPHIC: 5x7, 


Graflex Back, 71" 
Tessar F: a 5 lens and holders.........++- "$135. 00 


Xenon F:2 lens, ’ 
special range finder, case........-++s+++5 $ 87.50 


MAKINA ITI: Chrome, coupled range finder, ROLAND: -120, range finder coupled, Plas- 
Anticomar F:2.9 lens, Compur, F ° mat F:2. 7 lens, Compur shutter.........-+ 124.50 
holders and case........-++e+ceeesseees 235.00 NATIONAL GRAFLEX: Series II, F:3.5 lens, 

a pa a . Chrome, ey 2 -o. thar, Tessar, MES MOW. . ccc ccccrcrccsccccrseccs 92.50 

cm. elephoto F:6.3, wide angle rthar 
complete with roll holder and holders, F.P. HOME PORTRAIT GRAFLEX: 5x7, no lens... . 97.50 
filters, copying lens and case........--.--> 395.00 AUTO GRAFLEX: R.B. 4x5, with special 12” 

MIROFLEX: 214x314, Zeiss Bio-Tessar F:2.8, Steinheil Cassar F:3.5 reinforced mount case 
case, fpa., holders.......+++eeeeeereeee 225.00 and accessories .... ++. - ee eee ee eee ees 210.00 

GRAFLEX: Series B.R.B., 2%4x3¥%q Kodak ENLARGER: Leitz Vasex 214x314, tall post 
i, TN a ee a hee Oe 92.50 counter balanced, Varob F:4.5 lens........ 85.00 

ENSIGN: Folding refiex 314x414, Cooke Se- 1614” Berlin Goerz Dogmar F:5.5 in barrel, 
ries II, F:4.5 lens and equipment........- 62.50 BED MO ccc evee se pores tecens 60660088 165.00 

AU 7° GRAFLEX: 4x5 R.B. 10” B&L Tessar 8%" Verito F:4 Studio shutter............ 30.00 

4.5, equipment... -seceracs serene 192.50 2” Kynor Enlarging Anastigmat F:2.9 in Iris 
GRAFLEX: Series B, 314x414 Kodak F:4.5 rel = = 13.50 
Jems, MMO MOWe ccpccvecssaresesessccee SS 8 I AS SA ARS Bp . 
5” Becwegia Enlarging Anastigmat F:6.¢ Iris 8.7 
WER: 0 66:6 S106 b-0:6 EM O80 6 64 Obs O85 b 0 8 75 
1s” “Gundlach Anastigmat F:6.3 in iris bareel, 
ROD NW ccc ccc cet cecececs 125.00 
12%" ‘Pinkham Smith Synthetic F: 4 in Studio 
GRUBESE ccc ccecccreces ever ccedevesecs 50.00 
lomera 0. 812" Wollensalk Process Anastigmat F:10 in 
WES DONTE co cbecce cere rs cece ev eecseccecs 75.00 
14” Rectograph (Gundlach) Process Anastigmat 
179 W. MADISON ST F:10 in LS 04:09 6a 60S .O 00.0 4h hw be oes 67.50 
New Lee Portable Stroboscope Light, complete 
CHICAGO 2, IbLL SS SE 6.4. a6 FGNS 6 O'S cre eee Ede 0 165.00 
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most helpful CH RISTMAS GI FT 


for yourself and camera fans! 


revised sth Edition THE LEICA MANUAL 


The BIG Book of the Small Camera 


Here is the photographic best-seller that will tell you everything 
you want to know about small camera photography . .. Over 500 
pages . . . chock full of information, graphs, formulae, tables, 
guides, illustrations. 

The war has emphasized the need for real skill in handling a 
camera... and there are countless opportunities open to the photographic technician, both in 
the Armed Forces and in civilian life. The LEICA MANUAL .. . the only complete book of its 
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kind . . . contains the answers to your photo questions. It describes and explains equipment and 
procedures . . . provides up-to-date information on films, developers, paper, copying, close-up 
work, etc. ... shows you how to pick your own particular field of specialization, and outlines the 


possibilities of the field. Written by 22 outstanding photographic authorities, The LEICA MAN- 
UAL is a “must” for every beginner, advanced worker, and professional photographer. 





if your dealer 
can’t supply the 
LEICA MANUAL, 
use this coupon. 
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Famous Edwal Dark Room Manual 
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in Special FREE 
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No Wrapping! — No Tying! —And Your 
Personal Greeting Right on the Envelope! 
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96 pages packed with facts on 
how to make better pictures. An 
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moval, Salvaging *‘*unprintable” 
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Illustrated 
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photog- 
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negatives are we issue 40 credit per print. 
Enlarged to A iey x 4, with penne pend —- 
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postage.) 
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Copyright 1939, Minipia Laborateries 
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Mortensen 
On Composition 


(Continued from page 30) 


By making an object dominant, we in- 
sure its being looked at. But we must do 
more: we must take care that it is worth 
being looked at. We would feel cheated, 





no doubt, if by all the devices of size, po- | 


sition, isolation, etc., a so-called landscape 
was built around an insignificant and un- 
interesting bush. So we state that the 
dominant object must have an interesting 
contour. 

It is hardly necessary (even if it were 
possible) to enumerate all the qualities 
that make a contour interesting. A few 
examples will make the matter plain. 

An uncompromising geometrical form 





or | 























Figure 16. Figure 17. 


is less interesting than one that deviates 
from it. 


Compare, for example, the con- | 


tours of a sphere and an apple (Figures | 


16 and 17). The apple has all the quali- 


ties of the sphere—solidity and round- | 


ness—and a great deal more beside. The 
contour of the apple has little quirks and 
surprises, individuality and vitality. 
More interesting also is the contour 
which reveals structure rather than mere 
external outline. Compare in this respect 
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Figure 18. Figure 19. 


the symmetrical young pine tree with the 
wind-blown cypress (Figures 18 and 19). 


Mood 


A third essential of landscape is mood. 


Mood may be defined as an emotional | 


quality expressed by the landscape as a 
whole. Mood in landscape is expressed 
in one or both of two ways: 

1. By congruence of shapes. 

2. By lighting. 

1. CONGRUENCE OF SHAPES. Mood is es- 
tablished in a picture by the use of sim- 
ilar or readily related shapes. 

Certain modern schools of art empha- 
size unduly the combination of dissimilar 
shapes (see Figure 20). The effect of this 
procedure is aggressive and startling, and 
at its extreme leads into the nightmarish 
incongruity of surrealism. 

A more pleasant unity of feeling is ob- 
tained by harmony rather than contrast 


—by building landscapes around combi- | 


nations of similar shapes or lines. Note 
in Figure 21 the emotionally unifying ef- 
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We're doing the most important job of 
our career, here at Pavelle Laboratories— 
turning out large quantities of Government 
work. 
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We are proud to be selected by this most im- 
portant customer. Yet through our expanded 
facilities we are still able to continue serving the 
amateur and professional with the same expert 
craftsmanship that has made Pavelle Labora- 
tories the choice of the most exacting photographers. 


Send us your favorite negatives. Let us apply our 
prize winning developing quality to your best picture. 


And remember— 


Whether it is a 35 mm contact print at 3c, or a 
mounted 11 x 14 exhibition print at $3.00, you 
will receive the same quality craftsmanship as 
our best customer. 


SEND for THIS 
EMULSION 
SPEED CARD a> 
TODAY! 
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FILE YOUR NEGATIVES! 


The Nega-File provides 
a new and inexpensive 
method for filing nega- 
tives for both the ama- 
teur and professional 
@ Each File is 
equipped with 100 
glassine envelopes, 
an Index and Visible 
Numerical Guides 
from 10-100 (capacity 
of each File is 200 en- 
velopes with exception 
of No. 20 which is 
400 and No. 24 which 
is 600) @ Each envelope printed for data rec- 
ord of exposure, etc., excepting envelopes for 
strip negatives @ Envelopes permit view of 
negative without handling @ De Luxe models 
of solid quarter-sawed sycamore and varnished 
in natural wood finish available at prices listed 
below. Mail orders filled. P.P. Prepaid. 


File List Re- 

Film Nos, No. Price fills PerC 

35 mm., 828 and — ne "35" $2.70 $1.05 $0.95 

120, 620—2'/4x3'%q negs... ‘20’ 2.70 -95 85 

120, 620—2'/4x2'7 negs... ‘‘24”" 2.75 -95 85 
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eed “16 285 1.05 | 
523 and 4x5 cut film. “45 3.00 1.35 1.05 
i 2 “Saeeeqnene “57” 3.35 1.65 1.35 
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velopes, another Index and veo Numerical Guides 
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fect of the prevalent distorted conical 
shape. In Figure 22 all shapes and lines 
are soft flat curves. In Figure 23 they 
are swelling and globular. 

2. LIGHTING. Mood in a landscape is fre- 
quently established by the quality of the 
lighting. Lighting, for example, is a very 
essential part of the photograph of a small 
farmhouse (page 28). 

Indeed, light can make or spoil a land- 
scape. Light on occasion can be so filled 
with emotional significance that it seems 
the principal element in the landscape, of 
such engrossing interest that you might 
take away almost everything else and 
still have a picture left. 

Lighting in landscape exercises a cu- 
riously solvent action, establishing an 
emotional unity between the most di- 
vergent subject material. Its action is 





























Figure 20. Figure 21. 
comparable to that of a glaze in painting, 
which pulls together and harmonizes di- 
vergent colors. 

Usually a soft, low-angled lighting is 
sought for landscape—the light of early 
morning or late afternoon, qualified by 
mist or clouds. Only craggy material, of 
almost geometrical harshness, warrants 
the use of contrasty lighting. 

Since large masses and contours, rather 
than delicate detail, are usually the source 
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of interest in a landscape, we find a rather 
extensive use of backlighting (see illus- 
tration on page 29, upper right). Misonne, 
the Belgian master of landscape, uses this 
type almost exclusively. A classic ex- 
ample is his Sale Temps (“Foul Weather” 
to you), in which the backlight outlines 
the trees against the sky, gleams on the 
wet umbrellas, and shines along the sod- 
den ruts of the road. It is impossible, in 
fact, to imagine this picture with any 
other type of lighting. 


Simple Arrangement 


The fourth essential of landscape (as 
distinguished from “scenery”) is that it 
should reveal a simple and readily ap- 
preciated arrangement. 

In the picture of the distant hills (page 
29, lower left), characteristic of “scenery,” 
there appears little more than a jumbled 
mass, originally pleasing to the eye per- 
haps, but devoid of sense as a picture. 
Possibly the photograph of a group of 
trees in a field (page 30, upper left), 
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"Hey John . . | gotta 
borrow back my 
CRAIG EQUIPMENT!" 








Now that Craig's entire output is being 
taken by the Army, Navy and by war con- 
tractors producing industrial training films, 
it's important to guard your Craig movie 
equipment carefully. With good treatment, 
it will provide you with movies of your 
home front activities for the duration, and 
for many years to come. After Shickel- 
gruber and Tojo have been liquidated, 
your dealer's shelves will once again be 
stocked with new and improved Craig 
home movie equipment. 
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sional effect. 
3. High grade lens whose 
depth of focus makes ad- 
justment unnecessary. 
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made much less direct appeal to the eye, 
but it stands up much better as a picture, 
owing to,the simple and readily grasped 
arrangement of materials. 

Simplicity of arrangement is of course 
much more easily achieved when the 
number of elements involved is small 
(see picture on page 30, lower right). So 
choose subjects capable of being reduced 
to not more than four or five elements. 
A conventional type of simplification was 
that practiced by the classic landscape 
painters, who favored an arrangement 
based on three planes—a dark foreground, 
a sunny middle distance, and a hazy back- 
ground. 

Space does not permit any detailed dis- 
cussion of various types of landscape ar- 
rangement. Rather, I would refer you to 
last month’s article. The 
gestures” which I described in connection 
with still life are equally applicable to 


the formal arrangement of material in a | 


landscape. 


In the next article we will talk about | 


composition in portraiture —™ 


Groundglass 
Printing 


(Continued from page 33) 


tween them; or the image can be pro- 
jected at a relatively large aperture to 
decrease the enlarger’s depth of focus. 
In a majority of instances not much diffi- 
culty should be encountered from this 
condition. 

The factors determining the best sepa- 
ration of groundglass and negative are 
the degree of enlargement desired, the 
degree of diffusion of the retouching re- 
quired for a given size of picture, the 
amount of retouching, and personal pref- 
erence. 

It is well known that a diffuse light 
system in an enlarger will result in 
slightly less print contrast than a system 
using parallel light rays. As might be an- 
ticipated, the addition of the groundglass 
has a slight flattening effect on the print 
contrast. For this reason it may be neces- 
sary to use the next hardest grade of 
paper to maintain normal print contrast. 
Should the groundglass work be done in 
conjunction with an enlarged copy nega- 
tive, the increased contrast can easily be 
incorporated when the duplicate negative 
is being made. 


Werking on the Groundglass 


To add the desired negative shading or 
detail to the groundglass, the glass and 
negative combination is placed preferably 
on a retouching stand so that the work 
will be illuminated by transmitted light. 
If a retouching stand is not available for 
this purpose, a contact printer may be 
used as a light table, or as a last resort, 
one can work against the glass of a win- 
dow through which daylight enters a 
darkened room. The combination can 
easily be taped temporarily to a clean 
pane of glass. The negative is positioned 
so that the emulsion side will “look out- 
doors” while the necessary pencil work is 
being carried out on the groundglass. The 
work should be viewed from directly 
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Seal Your Own Kodachromes 


IN 30 SECONDS 
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ALBERT 
THERMO- 
SEALER 







Your irreplaceable Kodachromes de- 


serve the best protection from mois- 
ture, dust and fingerprints that you 
can give them. Preserve them in- 
definitely with the Albert THERMO- 
SEALER. Takes only 30 seconds each 
to hermetically seal transparencies 
in a dust and moisture proof en- 
closure between glass. No tape, no 
frames, no forms. Comes ready to 
use, complete with 50 Thermo masks 
and 100 pieces 2”x2” $] 2° 
glass. — 
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230 S. Wabash Ave., Chicago 
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lent Victor lighting unit. 








Two 12-inch aluminum re- 


flectors mounted on swivel -ball 
mounts on a swiveling cross arm. 
A fine, sturdy stand on which is 
clipped a Victor Hi-Lo Switch. 
With this, don't burn out 


lamps so soon because you use 


you 


them at full voltage only when 
oll is in readiness for the ex- 
posure. You'll understand why 
users are enthusiastic when 
you see this Victor unit at 
your dealers. Act quickly. 
No. 294 Hi-Lo Twin 
ready to use. $18.50 

No. 290 with lighter 

stand - - $16.85 


IN STOCK AT VICTOR DEALERS 
JAMES H. SMITH & SONS CORP. 


Lake and Colfax Streets 
GRIFFITH INDIANA 
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Your Color Slides 
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PROJECTOR-VIEWER 


FOR ALL 2 x 2 INCH SLIDES 


Bring out the full color beauty of your Kodachromes 
—and all the rich detail and tone scale of your black 
and white slides. Project on the 7 x 7 inch built-in 
viewing screen for personal or small audience show- 

without the need of extras or change in 
set up, switch instantly to life size projection on 
wall or screen. Condenser type reflex optical sys- 
tem provides brilliant image. Beautiful bakelite case. 


NEW—DIFFERENT—A REAL 
. IMPROVEMENT 


This sensational develop- 
ment in a dual purpose 
projector will bring out 
the hidden beauty of you: 
slides. Get small or big 
image at will. Ask your 
dealer for a demonstra- 
tion or rush the coupon 
to us for complete de- 
tails and literature. 
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above to avoid “parallax” or misalign- 
ment of the two images. 

The actual retouching can be accom- 
plished by any convenient means, de- 
pending on the amount of detail you wish 
to incorporate in the final scene. A good 
rule to keep in mind is that the softer the 
pencil lead, the more density will be de- 
posited. The choice of pencils is gov- 
erned accordingly. The sharpest work is 
possible with a finely pointed, medium- 
hard lead pencil which can be used for 
adding missing print details or strength- 
ening sharp details already present but 
with insufficient printing density. 

For example, in a group portrait of a 
wedding party, the print often contains 
ful! details of the bride’s white wedding 
dress, but the formal attire of the male 
attendants may be represented by inky- 
black areas. Judicious use of a sharp 
pencil on the groundglass can provide 
with comparatively little effort the out- 
lines of coats, lapels, and other weak neg- 
ative details. The final print is an ap- 
parently full-scale reproduction of the 
original scene. 

Soft lead pencils are customarily em- 
ployed in conjunction with an artist’s tool 
known as a “stump.” This is simply a 
tightly rolled piece of chamois, cardboard, 
or stiff paper, which is used to soften 
pencil lines by a slight “smearing” action. 
This is an ideal combination for working 
cleuds into a landscape or for adding a 
desirable amount of separation between a 
portrait subject and a dark-toned back- 
ground. It is safe to say that the majority 
of groundglass work can be carried out in 
this manner most effectively. Because 
this is true, it is a good idea to have an 
assortment of different sized stumps on 
hand to cover adequately any retouching 
needs. Stumps can be obtained in vari- 
ous sizes from artists’ supply stores, or 
they can be made as needed by rolling 
small sheets of stiff paper to a size and 
shape about like a cigaret. Bring each to a 
fine point with a knife in a manner sim- 
ilar to sharpening a lead pencil, and 
roughen the points slightly with a piece 
of sandpaper. 

The third method of retouching is re- 
served for comparatively large areas of 
the negative. A soft pencil lead is scraped 
with a razor blade until a little pile of 
the powdered graphite has collected on a 
sheet of smooth paper. It can be poured 
into a small pill box or other suitable 
container if it is to be kept on hand. The 
powder is applied to the groundglass with 
a tuft of cotton. The cotton is placed in 
contact with the finely divided graphite 
(lampblack or crayon sauce can also be 
used satisfactorily) so that a sufficient 
quantity of the particles adheres to the 
fibers. Using a circular motion, the cotton 
is rubbed briskly onto a sheet of waste 
paper for practice and to smooth out the 
pigment, and then rubbed lightly on the 
areas of the groundglass which require 
treatment. The graphite density should 
be added gradually, the tones being built 
up with a series of successive applica- 
tions rather than attempting a heavy ap- 
plication all at once. If very heavy densi- 
ties are required, they can be put in by 
“crosshatch” pencil strokes. 

In order to see how the work is actu- 
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The above black-and-white pic- 
ture gives only an inkling of the 
exquisite beauty of the actual 
slides with their vivid natural 
colors. Each is a masterpiece of 
fine color photography. 


The S.V.E. Library of Koda- 
chromes contains more than 
15,000 subjects including Na- 
tional Parks, Flowers, Birds, 
World’s Fairs, Sports, Paintings, 
Sculpture, Foreign Lands, ete. 
50c per slide. Sets of 5 slides with 
5 S.V.E. Glass Slide Binders (at 
no extra cost) $2.50 per set. 
S.V.E. SLIDE BINDERS speed 
up mounting color transparen- 
cies. The gummed cushion frame 
automatically centers the film 
and glass. No taping! No warp- 
ing! 


See S.V.E. 2’ x 2” color slides at 
your dealer’s! 

BUY MORE 
for FREE cir- 
pe oy; WAR BONDS! 


SOCIETY FOR VISUAL EDUCATION, INC. 
Dept. 12PP, 100 East Ohio Street, Chicago 11, Ill, 


Write today 

















DISCRIMINATING 
CAMERA FANS! 


Your 35 MM roll ultra fine grain 
processed and each exposure enlarged 
to 3%x4% on deckle-edged gloss or 
matte paper — only $1.00. 18-Ex- 
posure, . 16-Exposure, 50e. 


eee ae Quality that Excels 


exp., 50c; 18, 30e. Leaders since 1920 





RAY’SPHOTOSERVICE ucadssc. wis. 








THE WAR COMES 


FIRST! 


All Research Facilities of 
TECHNIFINISH LABORATORY 
Now Devoted to War Effort 


We're using every bit of skill 
and laboratory equipment we 
possess in the production of 
an important aerial gunnery 
training aid. 

Despite this fact, we are 
still giving the same fine 35 
mm. service at low cost. Since 
many thousands of service 
men and their families send 
é: us films each month, we feel 
y/ it our duty to carry on this 
part of our work. 

Meanwhile, many important photo 

finishing ‘developments must wait. 
When Victory is won, we'll 
again Start increasing our 
lead as America’s finest low 


cost 35mm. photo 
finishers, 















35mm. ONLY “AS 


TECHNIFINISH 
LABORATORY 


ROCHESTER, N.Y. 


~~ 


Lenses used the World over 


PRECISION 
CAM-COUPLED 


RANGE FINDER 


For Plate and Film Pack Cameras 


Our production is keyed 
to fill the requirements 
of our Government and of 
others with priority cer- 
tificates. 

Meyer's Optical and Scien- 
tific as well as Photographic 
equipment is helping to 
hasten victory. 

When Victory is won—Meyer 
will again lead the way to 
better photography. 


U/~ HUGO MEYER & CO. 


New York, N. Y 


39 West 69 Street, 





















Popular PHOTOGRAPHY 


ally progressing, it is often desirable to 
make one or more proof prints, which 
usually need to be no larger than contact 
prints. By examination of the results of 
the retouching, it can be readily seen, for 
example, that a pencil line is a bit too 
prominent and needs subduing with a 
stump; that a cloud highlight requires 
slightly more density; that a shadow de- 
tail can be improved. The proof print 
would thus serve as a guide to subsequent 
work. It wili also help to eliminate a 
fault that may be present in the first few 
prints produced in this manner; namely, 
over-retouching. Because the work pro- 
gresses so easily, it is difficult to avoid 
undue enthusiasm with consequent lavish 
applications of pencil, adding details and 
densities which may lead to an undesir- 
able artificial appearance in the final 
print. 

One other precaution is to avoid getting 
fingermarks on the groundglass. The ef- 
fect of oily fingerprints, or any similar 
marks or smears for that matter, is a 
transparentizing action which may lead to 
almost complete transparency of the 
groundglass in the areas affected. These 
areas then transmit light more readily 
than the neighboring areas of the glass 
which are not covered by oil or grease, 
and the print from such a negative may 
contain various dark spots caused by this 
carelessness. 

However, this same principle can be 
employed to advantage as a method of 
dodging. A small amount of vaseline oil 
can be placed on the groundglass directly 
over a negative area which requires 
added printing in order to produce a 
darker tone in the print. This method of 
increasing print density in a given area 
is particularly recommended for small 
“detail” dodging where it is necessary to 
subdue brilliant print highlights. 

Thus, supplementing the customary 
well-known print-control methods is the 
helpful technique of groundglass printing. 
If by chance a purist has happened to 
read this far, I suspect that by now he 
has turned positively green with envy at 
the ease with which it is possible to pro- 
duce prints of vastly improved quality 
merely through the use of groundglass 
and a soft lead pencil._—® 

Labels on Cellulose Tape 

FTER experimenting with many dif- 

ferent kinds of labels for roll film, 
sheet film, and transparencies, I hit upon 
the following system: A strip of white 
Kodaslide tape, eight or ten inches long, 
is set gently upon the roller of my -type- 
writer, care being taken to secure good 
alignment. It is then possible to type 
numerals or titles directly onto the tape, 
suitable spaces being left between them. 

If the typing is not dark enough one 
can go over it. After this, the tape is re- 
moved and set upon a piece of glass. A 
razor blade, used to sever the tiny labels, 
becomes, with practice, a handy tool for 
lifting them from the glass and into the 
desired position. 

Labels so manufactured have many ad- 
vantages which will appeal to all photog- 
raphers. They are small, neat, uniform, 
legible, and cheap.—Harold Raoul Wain- 


| erdi, Brooklyn, N. Y. 


December, 1943 











ROTHCO FILTER DISCS unmounted 
Made of “LUCITE’ 
Yellow-red-orange-green-haze-and 
Daylight (for outdoor use with Type 
A Kodachrome) 


Sizes Price 

: eee ee $ .50 
30. WE. Sastes ¥ 4... cccscccce- 2 
po i 2” rere 75 
GUS REE, Sees WE... os. ccccsrcz 75 
51 M.M. Series VII ............ 1.00 


At your dealer or write for 
illustrated catalogue. 


Rothco Products 


113 North Sixth St., Phila., Pa. 











IN STOCK FOR IMMEDIATE DELIVERY 
LEICA IIIa, chrome, Summar f.2, E. R. lL. n.; Chrome Vidom 
Finder: Chrome Angle vind: 35 mm. C Meoase f: 3. 5 A.; 90 mm. 
f.4 Elmar; 135 mm. [:4.5 Elmar; collapsible sunshade; 3 filters; 
complete combination case $659. 
~ 5 Sp. Graphic, mocel before Ann., as prone new, 6” £:3.5 C. Z. T. 

Cpr., Kalart R. F., Abbey flashgun, 'F. P. A., large used leather case, 
Kodak filter holder and two 3’ squares, 
Super Ikonta B, one window, f:2.8 Tessar, E. R. case, |. n., $195. 
Super Ikonta B, re windo rw, £:2. 3 Tessar, E. R. case, excellent, $179. 
4x5 Korona View, {:6.3 Wollensak, Betax shutter, case. $! 

6x9 F. P. camera, D> E. bellows, 10.5 cm. Meyer Trioplan f. - Kalart 
a F., Abbey flashgun, F. P. A., carryall case, quotes’, 115. 
130 Kodak Folding camera, f:6.3 lens, |. n., . B. & H. 70DA, 
black, 1” T. H. C. f:2.7, 3 £:3.5, Mayfair case, In. $225. 
Valoy enlarger, Leitz lens, Leitz paper holder, $45. 
Besbee Movie Titler $11. 95. 30x40 Tripod Screen, $9.95. 

tle and Official Films 


mm. $2. a* mm. 360 ft. $7.88 
ft. 180 ft. $4.95 100 ft. t. 
cde Sound 360 ft. $15.75 
Defender, Agfa, Kodak, Gevaert Enlarging Paper in stock st low 
Prices. Flash and Flood bulbs available—No Priority required. 
Me | CAMERA PLACE, M og 
101 West Sist Stree New York (19) N. Y. 
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Stereo-Tach Transparencies Wanted 
We pay $1.00 each for Stereo-tach made Koda- 
chrome Transparencies—$.50 for black and 


white. Pictures especially wanted: Bathing 
beauties, costumed girls, accidents, fires, 
floods, travel. Permission to use must be 


granted. Photos not bought, promptly returned. 


ADVERTISING DISPLAYS, Inc. 


Dept. B-5 Covington, Ky. 














NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2 &C-3) 
and KODAK EKTRA Cameras! 


For new pleasures in all types of pho- 
tography, especially around the home, 


INVESTIGATE SPEED-0-COPY ropayi 


WRITE FOR FREE FOLDER tos 


——D. PAUL SHULL—— 
240 S. UNION AVE. (Dept. 12-PP), LOS ANGELES, 26, CAL. 


AMATEUR PHOTOGRAPHERS 
CAPITALIZE ON YOUR HOBBY! 


Our new plastic lifetime reproductions of 
any photo or negative gives you an im- 
mediate opportunity to make substantial 
profits. Amazingly beautiful ! 
Write today for free details. 
QUAKER PHOTO SERVICE CO. 
914 Walnut St., Philo. 7, Pa. 
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HARD RUBBER 


PHOTO TRAYS 


will be available at your 
dealer's after Victory 
AMERICAN HARD RUBBER COMPANY 














Yes, we have — Good, clean, 


man, or Agfa film “at these low prices: 
36 exp. roll 35mm, 50c; 3 for $1.40 
18 exp. roll 35mm, 35c; 3 for $1.00 
If you Pies to buy in bulk order at these_ low 
rices: ft.—$2.00; SO ft. a 75; 100 ft.—§7.00! 
e sent our cartridges t so now we need 
yours! We y 5c, plus shipping charges, for extra 
cart cartridges you send . The ge yg 
cartridges ys send us, the better we can 
So send us empty cartridges TODAY! Help "eivillan 
photography Saretes the W. 


STS FILM DEVELOPED & ENLARGED 60 


We give you brilliant ‘‘Magic aye’’ Timed, Vaporated 
3x4 enlargements on Deckled-Edge Velox ee - 
these low prices: 35mm, 36 exp. $1.0 is 
60c; 16 exp. No. 127 rolls, 50c; 
Bantam, ete., 25c; reprints, 3x4, each 
service. No de lay: Not too fa at woven i aoe, but 
just right for super quality: no 

.O. r write for Mailers. detail 8, 
Premium offers! 


AMERICAN STUDIOS 
Dept. 551 La Crosse, Wisc. 








grain drying in 
less than 10 min. 


The EMBY No. 103 Infra Beam Drying 
Lamp with CARBON FILAMENT gives 
maximum penetration of Infra Red rays.. 

has built-in pure: etivesed: reflector which 










never needs p teed long 
life. Operates on standard 110-120 Volts. 
Only $4.50 per pair (prepaid). Ask 
for our catalog. Send cash with order. 


PRODUCTS CO fated When, Lo a —~ ¥ 


ae 


THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 











11 shice’ « Jomm FILMS 
14 schices ™ ROLL FILMS 


Projection Positives, Photo Cell Controlied 
Studio & Salon Enlargements 
Excelsior Oil Colored Enlargements 
AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th St.,N. ¥.19 Dept. P. LO. 5-5483 





















Popular PHOTOGRAPHY 
Candid Children 


(Continued from page 23) 


pictures “true to life.” But, don’t shoot 
just anything which comes before your 
lens. Try to discriminate between poses, 
taking “unposed” shots and those which 
really mean something. Learn to see a 
picture when it happens instead of trying 
to produce it with parental authority. 


| Try to snap those scenes which make you 


exclaim: “Oh, I wish I had a camera with 
me!” Well, at least on those days when 
you want to take pictures, you should 
have your camera with you all the time, 
instead of the half-hour only that you 
have decided to devote to photography. 
You will find that those memorable lit- 
tle scenes seldom happen when you wish 
for them to do so. They happen at almost 
any time. As I said before: you must dis- 
cover them first, and then be ready to 
shoot them whenever they happen. 

If you have mastered this first stage 
and have learned to snap pictures when- 
ever they are there, you can go one step 
further; you can try to inspire them. But, 
you can’t do this unless you know how to 
get along with children in general—un- 
less you know what really interests them 
and what will give them a good time. 
Don’t try the impossible, however. If you 
do organize a game to furnish you with 
opportunities for picture shooting, don’t 
make it a ball game, which calls for your 
subject to move about constantly so he is 
rarely in focus. Let it be, rather, some 
quiet occupation which permits you to 


focus without difficulty, and shoot when- | 


ever the moment is ripe. You can invent 
thousands of tricks; you can even use the 
old trick of the “birdie.” You must re- 
member one thing, however: if you prom- 
ise the child a “birdie” or something like 
it, keep your promise. Give him a thrill, 
the “birdie” coming out from behind your 
camera. His expectations will be reflected 
in his looks, you will get a good picture. 
Also, if you start a game, finish it, even 
though you may have taken your picture 
in the middle of it. Children are quick 
to find out if they have been fooled, and 
you can’t deceive them and still keep 
their confidence and cooperation. 

If you have mastered all these tricks, 
and have a good collection of snapshots, 
try for some real portraits that will show 
the child at his best and please even his 
mother. Don’t take all the pictures with 
his face distorted or smiling. Try some 
natural ones. I know that these are hard 
to get. But there are little tricks which 
might help you. 

For instance: Make the child look up 
at you (and at your camera) by surpris- 
ing him by calling his name suddenly 
when he is absorbed in some project. 
That eager look in the eyes of children 











whenever they turn their attention to a | 
new subject often gives you that natural | 


enthusiasm of youth, which you find so 
marvelous once it’s captured. But here 
again, be certain that your camera is 
ready to shoot when you do this, and 
don’t expect the youngster to “hold it.” 


| That desirable expression exists only 


for a split second. And that’s what you 
are really after in “candid” child pho- 
tography.— 
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15% to 20% 


MORE... 





for your used camera 


on the HERBERT PLAN 


The idea that’s taken the country by storm. We'll 
sell your camera for you . . . and able to get you 
15% to 20% more than if it is sold at straight cash 
sale. Send us the camera with your selling price. 
We'll bond it, advertise it, and when we sell it, you'll 
get your check immediately, less our commission. 
Save time, trouble, get more money for your camera. 
Let Herbert sell it. Here are some values we now offer: 


LEICA G, F 2 Summar lens, Case........ . .$250.00 
VIDOM Chrome Finder. .............0... 60.00 
ELMAR F 4 90mm lens.................. 100.00 
V. P. EXAKTA, F 1.9 Trioplan, case....... 175.00 
SUPER IKONTA C, F 3.5 Tessar lens, case. 150.00 


TRIOPLAN 105mm F 2.8 for Kine Exakta.. 

WOLLENSAK 35” F 12.5 in shutter...... 

TELE TESSAR 25cm (10’’) F 6.3, in shutter 
NN i sae al at ay wale aac Mea a 

GRAPHIC ANNI (34x44) (Graflex Back) 
F 4.5 Tessar lens, Press Compur, Kalart 
Range Finder—Mendelsohn Gun. . 

MONT’ TOR 616, F 4.5 Supermatic, E veready 

SER. B R B GRAFLEX (2 4x34) F 4.5 
Kodak Anastigmat lens, Filmpack ciaeter. 


HENRY HERBERT 
485 Fifth Avenue New York 17, N. Y. 


100.00 
40.00 


150.00 


225.00 
65.00 
100.00 











YOULL BE DELIGHTED 


35mm. FILM 


DEVELOPED 
36 ENLARGEMENTS 


8 Exp. Roll Enlarged 35¢ 
16 Exp. 5S0 
Prove it to yourself—send your next roil to 
us. Fine grain developing, Serer 
precision. Modern Beauty — 8% x lt 
deckled, with embossed margin and 

less than 25 prints FREE print es 

money and roll or write for Free ae 








Professional contact finishing. 8- 
Exposure roll developed and com- 
plete set of Super Professional 
prints. Print credit for poor expo- 
sures. 

U. S. PHOTO SERVICE 
Box 5710-A, Dept. A, Chicago 80 














COLOR PRINTS 


You're Proud to Show Your Friends 
OR YOUR MONEY REFUNDED 





Let me make color prints that really 
do justice to your fine Kodachromes or 
one-shot camera work. These color 
prints are not cheap—but they are works 
of art. Made by a professional with years 
of exacting work to his credit. 

Prices: 8x10, $25.00; 11x14, $45.00. 
For a limited time only, I will make 
three color prints for the price of one. 

Send your Kodachromes or one-shot 
separation negatives to me today. 

W. E. WAGNER 
6445 Kimbark Avenue Chicago, Ill. 














and File Your Negatives in Transparent 
GLASSINE NEGONTAINERS—$1 Buys: 
450—2%4x3, 244X344, 24X44, 2x3, 2x3Y4, Dad, 2X49. 
400—2 oe 2x5, "3x43. 30 396x5¥e, 1 Yax6. 
35 st Sia, 4x4 Ya, 394x5, 2X6 zie, 2. 
sant, 44x 5Y, 3 x x5%4. 
Fe Ie Daxibe B/axlO. 166% \. Baxs 
LARGE H HARDWOOD ‘FILING Gaines 50 


26 
cover; ty! Your ae py Ry 


oi i Blanks, for $1. 
ANDREW E. LUTZ, P.. 0. “Box e Syracusel, N.Y, 
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Only 
COLOR PRINTS, Inc. 


HOLLYWOOD, CALIFORNIA 





«% «gives you the @ss “a 
finest professional 8 x10 
wash-off relief enlargements for the 
lowest price.* * 
Original prints. ... 53.50 ea 


DUPLICATE PRINTS, ONLY $1.50 EACH 
(Matte Finish Paper, 75c Additional) 
Made from 35 mm. Kodachromes. or 
the 35 mm. area of a Bantam size. on 


quality semi-gloss PAPER and sent 
to you in fine removable mounts. 
— because we are by far the 


largest producers of 8° x 10° 
washoff relief prints in the world. 


TH Send us your Kodachromes 
TODAY! 





COLOR PRINTS. Ine. 





eA Ae ed Ba ee 


HOLLYWOOD 


NOTE: 


VERMONT AVENUE 
CALIFORNIA 





See our advertisement on op 


—? page 
for color prints from cul film 





aNp VAPORA 


. your yture rotection 
{ rv) futy p 
or Y 








Short- Cut Mathematics 


COMBINED WITH 


Practical Mechanies Simplitied 
NEW 2.-in-1 reading course! Now you can learn See 


the speedy, simplified system of calculation used by 


draftsmen, engineers, accountants, ‘master minds” (Spe 
on the stage. Learn easy way to multiply 4 figures 

by 4 figures without using old-fashioned multipli 

cation; add long columns of figures ¢his lightning 

short-cut method. Learn horsepower, slide rule (co) 
micrometer, logarithms, wood measure, puzzles, etc., 
etc. Large illustrated volume complete with answers, 
only $1 postpaid. Satisfaction or refund. Amaze . 


friends with your magiclikemental powers ° 


details ... mall coupon TODAY! 











7 

FREE Eee teres Sl 
V NELSON CO., 321 $0, Wabash, lal. §-308, Chicago | 
| Please sond free detaily avout “Short-Cut Math@matios and Practical 

Mechanics Simplified, Ne obligation. 

— 200ees seccccececoes | 


Address..... eeereed Vocccccececccccecccocececece U 


See Peers eeeeeeere~ 





Popular PHOTOGRAPHY 
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POPULAR PHOTOGRAPHY, 
Avenue, Chicago, Ill., will pay $5 each for 
the ten best photographic Christmas cards 
sent in before January 5th, 1944. For last 
year’s winners, see pages 52-53. 


540 N. Michigan 


CIGAR INSTITUTE OF AMERICA, INC., 630 Fifth 
Avenue, New York City, invites press pho- 
tographers to submit news photographs in 
which cigars play a newsworthy part, taken 
in the regular course of their duties, to one 
contest still open. Evidence of publication 
must accompany pictures. Prizes of $50, 

25, and five awards of $20 each, five of $10 


each, and extra awards for special merit 
‘be made. The closing date is Decem- 
er 31. 


CLUB FOTOGRAFICO DE CUBA is holding a con- 
test for 8 mm and 16 mm movies in black 
and white or color. The entry fee is $3.00 
to non-members. Further details can be ob- 
tained by writing to Club Fotografico de 
Cuba, O'Reilly 366 Port Compostela, Ha- 
vana, Cuba. 


THE INTERNATIONAL SALT COMPANY ING., is 
interested in purchasing photographs show- 
ing how cities, towns, and states use rock 
salt to help clear roads and streets of snow 
and ice. A payment of $5.00 will be made 
for each photograph accepted. They should 
be 5x7, or larger, suitable for reproduction, 
and should be sent to: Advertising Depart- 
ment, International Salt Company, Ince., 
Scranton 2, Pa. 


THE WOLLENSAK OPTICAL COMPANY, Roches- 
ter, New York, is interested in photographs 
taken with or enlarged with a Wollensak 
lens, which are suitable for advertising pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., Roch- 
ester 4, N. Y. Biographical details of pho- 
tographic achievements, awards, salon ex- 
hibits, club memberships, and technical data 
concerning the making of the prints should 
be included. Payment will be made for all 
pictures accepted. Photos will be used in 
full-page ads in national photographic mag- 
azines. Exclusive rights are not desired. 


SHARPENING RETOUCHING PENCILS 





Retouching pencils can be sharpened to a 
a very fine point with the aid of the sim- 
ple, handy device illustrated here.. All 
you need is a cardboard box like the con- 
tainer in which the pencils come and 
three grades of abrasive sheets. The lat- 
ter are glued onto the top of the box, as 
shown in the illustration. No. 3 in the 
photo is sandpaper used first for roughly 
shaping the point, No. 2 is fine emery 
paper to shape the point more; and No. 3 
is a fine grade of emery cloth similar to 
that used to clean electrical contact 
points. It produces the needle point nec- 
essary for retouching. The letter “C” in 
the illustration refers to a wad of cotton 
in the end of the pencil box which pre- 
vents the sharpened points from breaking 
in the box.—L. R. Luttrell, Chicago, IU. 
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America's Beauty Spots 
\ Now in Your Own Home 

* 
2” x 2” TRAVEL KODACHROMES 


in nature's own beautiful colors! 
By some of America's foremost 
color photographers 


U. 8. and Canadian National Parks; N. Y. 
and San Francisco Fairs; Mexico, Hawaii: 
scenic and historic spots; famous gardens. 
Quality high but price moderate. Send for 
list of hundreds of subjects. YOUR MONEY 
—_—- REFUNDED IF NOT SATIS- 


ELK STUDIO, Dept. A, Elkton, Maryland 

















os PLAYING 
CARDS 


Gift of the Year! 
Any photograph— 
yourself, the baby 
house, dog or your 
whole family—on 
fine playing cards, 
in gift box. Your 
print ret’d. Send 
check for 


$4.95 
with picture ro 
ING CARDS 














, FRESNO! CALIF. J, 


SPEED-E2Z-EL 








Simplifies your 
ENLARGING 


A sturdy, all-metal casel—faster 
and — to use. Fi 
ard rs without adjustment. 
Compactness and light weight 
permit age age flexibility — en- 
— eo a get many ery" 
effects and compositions f ro 
the same negative. Special finish At 2 -¥ Prices 
assures wire-sharp focusing 4 rs Ss 90 
8: 





without eye strain. 


34% «x ° 
. J. GANZ CO.. 112 N. Hay- 8 x 19: Pa 
worth (Dept. PP. a Holly- 
tee, Cuil? y 5 . 1.25 


Dist. By: Arel, Ey Hornstein, Levit, ele Craig 








-—SERVING THE WEST 


35 mm film FINE GRAIN Developing 


Developed —Sl4"x41e” enlargements by new 
Enlarged ELECTRIC EYE CONTROL. Gives 
18 exposures brilliant, beautiful pictures from 
our negatives 
65 nd for FREE mailing bag and 

_ price lis 
BEST ‘PHOTO SERVICE 
36 exposures 


5250 
Metropolitan ye Les Angeles 
ANY or EXP. FILM 
PRINTED AND DEVELOP PED, 25c. 


EARN MONEY ronrnarrs 


@ No previous trainisg. or talent 
necessary. Unique Stoert System 
teaches you, by mail, Ig 10 simple, 
easy-to-follow lessons,»to make ex- 
cellent charcoal and Ofl likenesses. 
Detailed guidance for your every 
Send for free book today. 


$1.00 

















STUART 

STUDIOS, step. 

121 Monument Circle, Room 1412,)n@ianapolis 9, Ind. 
Please send me free book and outline of lessons. 


Name. 
Street_ 
as 
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Columbus Photo been Miseweveesvrasisn 84 
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Craig Movie Supply Co.............e000:- 89 
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G-M Laboratories, Inc.................., 94 
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Weston Electrical Instrument Corp..... 75 
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While every precaution is taken to insure accuracy, we can- 
not guarantee against the possibility of an occasional change 
or omission in the preparation of this index. 


























NOTE: for color prints from 35 


and NOW 


COLOR PRINTS, Inc. 


4a 4a 
- « « gives you the 8 x10 
finest professional (approximately) 


wash-off relief enlargements from 
2Yex3Be, 31/4x4¥q and 4x8 


CUT FILM size 
KODACHROME 
ee OOO in 
(for original prints) 


DUPLICATE 
PRINTS ....c0e0e $350 EACH 
750 Additional) 


(Matte Finish Paper, 
p— PE A - ty EC, 
us your Ki 
49 * Include 35e Mailing Charge with Total Order 
Vy COLOR PRINTS. Ine. 


TODAY! 
Sem” 1709 NORTH 


HOLLYWOOD 


VERMONT AVENUE 


CALIFORNIA 





See our advertisement on op ite page 
mm. 4 





This New Springback Doubles 








or if you can 
resetscale send single 
holder that fits 0.K. 


Double film holders made 





— 75 


the valde of Your CM Camera 


Lets you use double cut film hold- 
or filmpack adapters, oe in 
e 


eras. 
giass and cloth bh 


ri FITTED TO YOUR CAMERA 


and focusing scale reset to register with all 











VICTORY MOUNTING CORNER 


The perfect mounting corner for photos, by 
onl V-Mail from your boy in the Service 

Victory Album for him, with NuAce mounting cor- 
ners. Also available in Baby Pink and Blue and 
9 other colors. Send 10c for package and samples. 


The Best By Every Test 


ACE ART CO., 14 coutn st., reapinc, mass. 














© For After the War— 


3- DIMENSIONAL MOVIES 


WE WILL LICENSE basic patents on 38-dimen- 
sional picture apparatus—production and projec- 
tion. We believe these devices solve 3-dimensional 
problems. Brokers protected. 


Box 202, % Popular Photography, 
540 N. Michigan Ave., Chicago 11, Ill. 














STAY AT HOME AND SEE THE WORLD 
Write for FREE catalog describing world’s great 


KODACHROME SLIDES 
50¢ cack We cash pricse paid 


for used cameras 


MEDO Photo Supply Corp. 


15 W. 47th St., New York City 
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MINIATURE Speed Graphic Kalart R.F. 4.5 K.A. WANTED: 35 mm cartridges—will pay 5c each. 
CAMERAS AN D EQUI PMENT lens. Excellent. Best offer. Warren L. Wymore, L. <.. Redenbaugh, Storm Lake, , Iowa. 
TO Ss > L L New Sharon, Iowa. WANTED: Roll film camera in good condition. 
ENLARGERS—Build your own. Kit of parts, Lawrence Rednal, 890 Sixth Ave., N. Y. C. 

















$6.00. Free particulars. Crescent Engineering, WANTED: Rollfilm Holder and 35 mm back for 











WELTINi Xenon f 2-L.N. Case $135. Welti-Tessar Box 251-A, South Pasadena, California. Recomar “18.” Cadet E. Richter, Co. A, Sec. 3, 
f 2.8-old-case $45. Apt. 4, 108 N. Sycamore, Los 6 inch DAGOR in shtr., Graflex 6% f 4.5, Ica 1551 S. U., Bloomington, Indiana. 

Angeles 36, Calif. Reflex 6 in. Tessar, Binoculars. C. Krauss, 1858 WE buy, sell and trade all types of cameras 
NATIONAL Graflex Series 11 f 3.5. Just Renewed. E. Venango, Philadelphia, Pa. and equipment. Get our price before you sell. 


Filters, Shade, Copying lens. Excellent. $75.00 BELLOWS for all types “Foreign or Domestic Rosenfeld, 123 South 13th St., Philadelphia, Pa. 
Cash. Drafted. Paul Brake, Webster Springs, Cameras, Enlargers. Also built to spoceaowr: SEND us your camera today. Will send certified 
Ww. Vv 


Va. New York Bellows Co., 106-P Fulton St., N. check by airmail immediately. Items held 10 days 


























8”x10” VIEW Camera, 3 film holders and case. AT WOLK’S—Portrait lenses to fit Eastman V, VI for your approval of our price. Free estimates— 
Like new. $65.00. Crosson, 3465 Wager, Detroit, adapter rings 2144x3™% enlargers. Leicas, Con- Trade-ins. Highest prices in the U. S. for photo 
Mich. tax, Speed Graphics, all sizes available. Weltinis equipment. ‘‘Cleveland’s Camera Super-Market.”’ 
EXCELLENT S iG hic f 6.3. holders, F.P.A., f 2 $139.50 up. Voigtlander f 3.5 Skoepar coupled Rotbart and Reitman, 1900 East 9th St., Cleve- 
arryall case Reed Graphite £ 6. Guaranteed. Elli- $108 Super Ikonta A $115. 3%x4% Graflex land, O. em. 7s 
ott 73077 Hull Ave Bronx (67), ony N.Y. . $89.50. 5x7 and 8x10 View Cameras. 6% inch FILM pack camera f 4.5 or faster lens. Cash. W. 
Bd. eves = . Wollensak Wide Angle in Shutter $65.00. Turner- Watson, 248 124 St., Rockaway Park, N. Y. 
SMM MAGAZINE. Kodak, Model 90, and case. Reich 6% inch convertible, compound shutter ‘WANT : ———. 2 yosure Meter 
Excellent condition. Best offer takes. John Ellwood, $67.50. 9x12 camera f 4.5 Compur, Kalart range- WANTED ae toe a a Po - 
DeKalb, Illinois finder $95. Zeiss Ideal Tessar f 4.5, Kalart range-  @aji¢ — “ a uroank, 
ZEISS 18: SSE 4 Cont John finder coupled, many accessories. Korelle II Tes- — 
Cea een Ot Batre eyes (FOnR sar £2.8, six-inch telephoto, accessories $300. RETINA II, wanted. State condition, price and 
: - - ncaa nahh ine 3A Kodak, Zeiss f 6.3, compound shutter, focus- describe. P.O. Box 615, Garden City, Kansas. 





LEICA G f 1.5 Xenon with case, like new, $350 jing back and holder $42.50. 4x5 Premo View ex- EASTMAN 113 mm lens f 4.5 in barrel for Velox 
L. Finn, 28 W. Annapolis, St. Paul 7, Minn. _ cellent. Zeiss Kodak f 6.3, compound shutter, Rapid Printer II. Write Box 193, % Popular Pho- 
BEST offer buys Miniature Graphic, f 4.5 Ektar, double holders $57.50. Wirgin Reflex f3.5 and tography. 

coupled rangefinder, Kalart flash. Higgins, 1112 K828 back with case $69.50. Voigtlander Superb 





WAN TED: ° Telephoto Lens, extension tubes for 


N.E. 14th, Oklahoma City 5, Okla. f 3.5 pots are —— — age ee yerred Perfex 55, also self timer. M. C. Bennett, 119 
KORELLE Il, Zeiss Tessar f 2.8, perfect with f, "etpmplete $125. Zeiss wide aver for exakta 10th, Astoria, Oregon. NEE 2 LAPS 
roe er P ee 116 6th Street, N. E., Wash- photo Kodachrome adapter with case $325. Valoy pa neal Kodak Vigilant, f 4.5 Lens, Kodamatic 
ington, D. C. ; ai enlarger Varob f 3.5, lens $89.50 with filter. Key- Shutter or upermatic Shutter. Albert Burk, Nor- 
CHROME Leica F, coupled rangefinder, 50mm stone 16 mm comers, projector, case, screen, like Walk, Iowa. 





Summar f:2, 13.5em Elmar f 4.5, chrome Vidom new $115. Model K Eastman like new with built WANTED: Accessory back, film holders, film pack 
and angle finders, Abbey Anteset synchronizer, in rewind and Baia Cine Transito $149.50. Cine adapter for Medalist. Dr. L. Strauss, 1606 Lar- 





cases, mise. All excellent, hardly used. First $350. Kodak magazines. Bolex eight and sixteen. East- rabee St., Chicago, Ill. J 
Harry Mamas, 51 Lull Street, Islington, Mass. man, Revere, Keystone, and Victors. Screens, IKOFLEX, Rolleiflex, or Super Ikonta “B.” Write : 
10 GEVAERT Larja Printing Machines in excel- Splicers, rewinds. It will pay you to deal with details, price. Lieut. William McCabe, Cal-Aero, 

lent condition. For details and prices write Box me.” Wolk Camera Co., 231 So. Dearborn, Chi- Qntario, California. 

192, % Popular Photography. cago 4, Mlinois. C 


, ne CASH for Leica, Contax, 20 cm Telyt or other 
4x5 GROVER camera, case, f 4.5 Schneider Com- Leica accessories, lenses. J. D. Mitchell, Se- 


pur, 3 holders, $125, or trade. Glen Peterson, 928 CA MERAS AND E Q UIPMENT bring, Fla. 


















































Dwight, Kalamazoo 16, Mich, WE buy (trade) Cameras, Movie Equipment, also 4 
MINIATURE Graphic, plenty accessories. 8-mm complete stocks. Brenner, 943 P. Pennsylvania a 
Movie and Projector. Want good Reflex. Earl W A N sl | > D Ave., N. W., Wash., D. C. ; 
Seaton, Jackson, Tenn, R.A.F. PHOTOGRAPHER offers top price for Con- ’ 
INE 6%x8™% Vie Samers i ars . — : : . ax , £2, case. ‘ , Studio, 

FINE 642x8 o View Came ra with four Holders MINIATURE camera for which film is still obtain- tax I, f2, case Represented by Gill Studio : 
Case, fine lens and shutter. Complete $50; Plaubel iie Wanted for cash. W. Allen, 677 West End Titusville, Pa. a . 
Makina Ils, 3 lenses, extras, $600; Binoculars 6 Ave., N Yc. — wy, + ORS _ WANTED: Bantam f4.5 and Super Ikonta BX. Z 
to 15 Power best makes; Cooke and Dallmeyer ee —______ ____-_~ ——__—_—- Cash. V. Wilson, 504 N. Jackson St., Tullahoma, 
Telefoto lenses, 14” to 17”; 5” Telefoto 16MM Wol- Ww a ED: Rolleiflex, Leica, Contax, Retina, _ Tenn : 
lensak f 4.5, new, $75; 1” f 2 Schneider XENON per Ikonta or Graphic, Accessories. Private only. ge ne peeene Se peer meen : 
16MM $40: 5x7 Wises Camera with 7” Dagor $75; DiFiglia, 699 Bushwick Avenue, Brooklyn 21, New W ANTED: Number 4 condenser lens for Eastman 
Eastman 16MM Magazine f 1.9 $125; 4x5 and 3% York. Louisville =. Edward Raible, 819 Sylvia, § 
x4% Graflex with Cooke Zeiss and other lenses $85 WANTED: 5 or 5%” Focal Length Lens in Com- eet y SUE SISNET GUE Eeeeneees ——— 

up; Speed Graphics, Contax, Contaflex, Exakta, pur for 3%4x4%. R. E. Fillmore, Box 347, Au- | WANT 8x10 Century leather covered camera. Also 
Korelle, Deardorff, Leica, Robot, Nettax, etc. No gusta, Kan. Pako (or on uke DL Drum Dryer. L. V. 

list. State your needs. Will buy or trade. What BANTAM Special, latest model. Write description pant al = RB 

have you? Wells-Smith, 75 E, Adams, Chicago 3, — and price. EHW, Box 57, Scott Field, Il WANT Reflex, any make, god Super Pilot, or 

Il - : : : aan Ciroflex. Williams, Quigley Ave., Vineland, New 
AUTOMATIC Rolleifiex—6x6 complete with filters, SUPER D Graflex automatic diaphragm with orig- Jersey. 

proxars, permanent adaptor Abbey flash, new. inal lens, also accessories. Gibson, 1077 Fair- WANTED: Good 4”x5” Auto or Series “D” Graf- 

$300. Box 196, % Popular Photography. mount, St. Paul, Minn. _ lex. Sgt. Riggs, Photographic Laboratory, Camp § 
GOERZ Dagor 91%” lens, f 6.8, shutter 1-1/100, WANTED: (; Leica F or G in perfect condition. Hood, Texas. ; - f 
$100. Altman, 327 Barrington, Rochester, N. Y. R. A. Hammann, 20 Hoxsey St., Williamstown, WANTED: , Home Portrait Graflex with lens. J. : 
BRAND new, B&L, National Grafiex telephoto Mass — Se ee : Penney, 523 Chestnut St., Manchester, N. H. ¢ 
lens f 6.3, 140 mm, $56.50 cash. D. L. Simmons, BANTAM Special, Retina II, or similar camera WANTED: Ikoflex with f 3.5 or f 4.5 lens, in fair 5 
685 E. Gage, Memphis 9, Tenn. wanted, cash, Altman, 327 Barrington, Rochester, condition. R. Stahl, 112 East Aenetet St., De- 

LIKE new 3%x4% Anniversary Speed Graphic, N.- Y. i es 7 ____troit, Mich. ee ee 

f 3.5 Zeiss Tessar, Compur, Kalart Coupled R.F. WANTED—5x7 View with 244x3% Reducing Back. WILL pay 7c for 35 mm cartridges. Wanted Cine 

$225, also Schneider Symmar 9 cm f 6.8 W.A. in L. R. Armstrong, 628 Locust St., Walla Walla, Specials, Sound and Silent, 8 and 16 mm projec- 
Compur, other accessories T. A. Burke, 3119 Wash. tors. Mogulls, 71 West 48th Street, New York 
Haughton Dr., Toledo, O pa gg a — ° - ~ “Ig ‘ity z 
. a oo : = = = mio _— WANTED—Exposure Meter Weston, General Elec- City. a a ba 
COPYING or Portrait Camera makes 56 pictures trie, Russel Brotsman, Box 3805, Duke Hospital, WANTED: Rolleiflex accessories, state price and 
gs * on My ay see rage shifting gine Durham, North Carolina condition. Lt. F. La Hue, Intelligence, 673rd 

uxcelle or sti S s g - - ~ 

p< ag P ‘ele Bi gy “s¢00 WANTED: Plaubel Makina camera or complete Bomb Sad. A.A. B., De Ridder, La. 2 
Rothschild, 489 5th Ave., New York. — Md to Nedlo Realty Corp., 245 W. 104 WANTED: 5x7 or 4x3 enlarger, Roto Print Dry- 
31%4x4%4 SPEED GRAPHIC f 3.5, Zeiss Tessar 13.5 (0 aoa «= OES, 4x5 Speed Graphic. Box 205, Greenwood, ' 
em Compur, New Hugo Meyer Rangefinder, New WANTED : Contax II with case. Write Lt. Col. Miss. F 





Abbey Gun, G2 Filter, Shade, Pack adapter, 3 cut Ned T. Norris, 2133 Walton Way, Augusta, Ga. ; 31%4x4% GRAFLEX and Graphic or Ingento Cut : 
Film Holders Excellent, $190. E. L. Daub, 1028 WANTED: Rolleicord or Rolleifiex Lieut. Mil- Film Holders Private party P.O. Box 38 In 
Wagner, Louisville, Ky lard W. Ovitt, 329 Paloma Drive, Pomona, Cali- Painted Post N Y at pias ‘ 

COOKE Lens f 6.3, 11.7” focus, barrel with iris, fornia sae ee 2 . a 

case, $37.50. Harold Greene, West Hanover, Mass. WANTED to buy at your price one Ikoflex, SOLAR Enlarger Model 4. Also electric ledge cut- 








- - iflex Supe 7 i 505 afli ter. Send details. C. E. Chandler, Beacon Hill, 

RETINA f 2, excellent condition. Lenshade, ai- Rolleifex or Superb. Palmquist, 8505 Laflin, jo sville, Pa 54 
ters Best offer J. Lubas, 25 Randall St., Chicago. _ _ ech ie oe Te 

Adams, Mass WANTED: Kodak Retina, good condition, reason- WANTED: Argus or Perfex camera and case. No 





FOR SALE: Goerz Doppel Anastigmat f7.7, ble price. R. C. Pitts, 123 Lyons Street, Macon, TT. Fraser, 748 Trinity Avenue, New York, N. Y. 
210mm, perfect Best offer 135 Park Ave., Georgia. 

















H iton, Ohi . WANTED— Automatic Rolleiflex in good condition. ee 
stort! ea Box 181, c/o Popular Photography. INVE 
$100 BURKE & JAMES Horizontal 5x7 Enlarger, REDUCED RATES —— ——_— oth 
$40; Leica, Rolleiflex Accessories photographie CASH: We buy cameras, projectors, lenses, binoe- read 
books List Sent Saville, 5905 Dou pga St FOR READERS ulars, microscopes, etc. Highest prices paid. For by on 
Pittsburgh Pa. ee : es — uick action write or ship. to George Levine & “Pat 
= — = a ———— . ibaa ' r nt ons, Dept. C, 15 Cornhill, Boston 8, Mass. “Over tion : 
1x5 B&J PRESS, 6%” CZT, Compur. 8 holders, a Quarter- Century on Cornhill” oo 
pack adapter, Kodak accessories. Sell-swap. - -- —_——_——— Fully 
Want Kine Exakta. E. Schultz, 43-28 54th Street, as — sie B or BX. Box 184. ¢/o illust! 
Woodside, L. I., N. ¥ kee re ‘opular Fnovwgrapay. a we al 
i}RAFLEX—Series odak f 4.5 lens. M. ee eee ae xtra words £9¢ WANTED—Contax or Leica outfit. Write giving ; 
GRAFLEX—S B-R.B. Kodak f 4 M : ‘ E E I W an 
E. Whiteside, Storm Lake, Iowa. Payable in advance particulars. Box 182, c/o Popular Photography. Attor 
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December, 1943 


WANTED—Good Twin Lens Reflex, imported pre- 
ferred. Box 185, % Popular Photography. 
WANTED—2 4%4x3% Speed Graphic with good lens. 
Write all details. Box 183, c/o Popular Photogra- 
phy. 

WANTED—Good Roll Film Camera. Box 191, c/o 
Popular Photography. 

I PAY top prices. Send me your camera C.0.D., 
marked “Open for Inspection.” Or free estimate. 
Wolk Camera Co., 231 S. Dearborn, Chicago. 
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ARTIST model gold King trumpet ($230) for cam- 
era and equipment. E. M. Shepherd, Commerce, 
Texas. 

105 mm XENAR F 2.9 Rim-set Compur for 5” 
lens in rim-set Compur or Supermatic. P.O. Box 
88, Painted Post, N. Y 


MOVIE EQUIPMENT 











WE will pay the highest price for all types of 
Photographic Equipment. (Amateur or Profes- 
sional) particularly interested in the following: 
Rolleis, Zeiss, Leica, Graphics, Kodaks, etc. Also 
buy complete movie outfits (Silent or Sound). 
State model and price in letter to Box E. C., 
Room 609, 280 Broadway, New York City 7. 


CAMERA REPAIRS 


PRECISION Repairs, Shutters, Lenses, Rangefind- 
ers. Accuracy guaranteed. Camera Craftsmen, 15 
W. 44th St., N. Y 











MISCELLANEOUS 





SPOTLIGHTS Baby-Keg, Beattie overhead boom, 
Dinky-Inkie or similar makes 150V-750V. Top 
prices. Edward Boule, 24 Camden Ave., Provi- 
dence, R. I. 


CASH for good 500 or 750 watt spotlights. 
details and price. Claude Icard, 
t., Wilmington, N. C. 
POPULAR PHOTOGRAPHY, first issue to date 
$20. Plus Postage. Paul Ring, 1112 Center Drive, 
Richmond Heights, Missouri. ' 
ADVANCED Amateurs, Attention! Improve your 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and pictorialists. 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts. 


FLASH pictures are easy and sure with a Morgan 
Flashguide, only 25c postpaid. Morgan Camera 
Shop, 6262 Sunset, Hollywood, California. 


INSTRUCTION 


MAKE money in photography. Learn quickly at 
home. Easy plan. Previous experience unneces- 
sary. Common school education sufficient. Book- 
let and requirements free. American School of 
Photography, 1315 Michigan, Dept. 2251, Chicago. 


OIL coloring photographs a fascinating hobby or 
profitable business. Learn at home. Easy simpli- 
fied method. Previous experience unnecessary. 
Send for free information and requirements. Na- 
tional Art School, 1315 Michigan, Dept. 2254, 
Chicago 





“Give 
502 South Front 























WE will pay you $400 and up for your Cine Spe- 
cial camera ; if you have a Berndt-Maurer, Auricon 
Recorder, Bell & Howell 35 mm cameras, Eyemos 
or other Motion Picture equipment—get our price 
before you sell. Camera Mart, 70 West 45th St., 
New York City. 


EQUAL to new: Brown Precision Titler, $25; 
Bool Cine-Fader, $15. A. Constantine, M.D., 
Harrisville, Mich. 


WE have large supply Panchromatic 16 mm film. 
Weston 24 and 64, metal spools 100 ft. $3.95. 
Fromader Co., Davenport, Iowa. 

WANT %” £1.6 8 mm projector lens, 1” Tele- 
photo lens for Univex. Paul Lind, Kendrick, 
Idaho. 


NEW Aristocrat 8 mm movie camera, 2.5 lens. 
Lester Walrod, 1404 Waugh Drive, Houston, Texas. 


FILM Master 16 mm projector, like new Victor 3 
Camera, Weston Meter $275. 2140 Santee, Los 
Angeles, Calif. 


WANTED: Auxiliary Focusing Tube and Bool 
Cine Fader for H-16 Bolex. Arthur E. Hopkins, 
503 Realty Bldg., Louisville, Ky. 

EASTMAN Magazine Eight, 
finder, telephoto lens. 
Cash. W. G. 
Utah. 





























filters, case, focusing 
Tripod, Films. New—$275. 
Kirkman, 247 E. 6th, North, Logan, 

















MOVIE 
Rented—Sold 


FILMS 
-Exchanged. 





MOVIE Camera Outdoor Film—100 ft. roll 16mm, 
$2.50, 25 ft. roll Double 8, $1.25. Free Process- 
ing, Better Films, 742 New Lots Avenue, Brook- 
ba t,. B.. &. 

EXCHANGE: Silent pictures, 
$2.00. Also sell. Free catalogue. Selected Sound 
Programs, reasonable rentals. Better Films, 742 
New Lots Avenue, Brooklyn, N. Y. 

GLAMOUR Newsreel No. 4. Majorettes and beauty 
queens. 50 ft., 8 mm, regularly $2.00, only $1.00. 
16 mm 100 ft. $2.50. Lists, sample, dime. Jen- 
kins, 392-B, Elmira, N. Y. 

SOUND and Silent Films Exchanged, Bought, Sold 
—16 mm Sound Projectors Wanted. Bargains Al- 
ways. Free Lists. Multiprises, Box 1125, Water- 
bury, Conn. 

JOIN Easy Way Film 
8 mm and 16 mm films. 
Bulletin. NU-ART FILMS, 
New York City. 





$1.00 reel, sound, 











Library—exchange, rent 
Send 10c for Victory 
145 West 45 Street, 





CORRESPONDENCE Courses and self-instruction 
books slightly used. Sold. Rented. Exchanged. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete details and 84-page 
illustrated bargain catalog Free. Write Nelson 
Company, 321 S. Wabash, Dept. M237, Chicago, Ill. 


$50 CLARINET (German-silver) for plate, reflex, 
rangefinder, or? camera. James Bailey, Catasau- 
qua, Pa. 

AMATEUR Art Studies Indoors Outdoors, 5x7 or 
larger. W. S. Cadmus, 105 Lee, Falls Church, Va. 
CONTAX II F 2-Feet-Flash for Ektra 1.9. Clausen, 
1396 E. 120th St., Cleveland, Ohio. 

5x7, 4x5, ARGUS C2. Want 3%x4% Graphic, 6.6, 
620 or? Haydon Hickam, Ashland, Mo. 























6” TELEPHOTO lens for Reflex Korelle, 
enlarger and 34%4x4% Speed Graphic. 
2009 Perrine, Lafayette, Ind. 


NOTICE! 

In replying to Box Numbers, be sure 
to address letters to 
POPULAR PHOTOGRAPHY 
540 N. Michigan Ave. Chicago 


Note! This does not apply to Box numbers where 
City and State are shown. 


and wee to Se 


AVE. YOU AN IDEA? 
Your Invention.’ 


Fully explain many interesting points to inventors and 
illustrate important mechanical principles. With books 
we also send free ‘‘Evidence of Invention’’ form. Prom 
service, reasonable fees, deferred payments. Write im- 
mediately to: Victor J. Evans & Co., Registered Patent 
Attorneys, 748-P Merlin Building, Washington, D. C. 


24%x3% 
Jacobson, 

















INVENTORS an 
other men ha 
read ‘sy A —= 
by our 
be: nn "Prove tec. 
tion’’ Whe 











8-16 mm FILM-SUBJECTS—Black and white and 
color; sound or silent. Largest selection ever 
compiled; 75c to $100. Write for new, DeLuxe 
catalog—profusely illustrated! 25e (coin or 
stamps) refunded first purchase. Hollywood Movie 
Supply, Hollywood, Calif. 


BUY—SELL—EXCHANGE 8-16 mm Film Subjects 

Sound or Silent. Will exchange 200 ft. 8 mm 

~ pg 400 ft. 16 mm $1.00. C. Valenti, 464 69th 
, Brooklyn, N. Y. 


wid exchange 8 mm and 16 mm Movie Films. 
Send for my list. Fitzpatrick, Box 1125, Water- 
bury, Conn, 


SOUND Films for sale and rent. Official, Comedy 
House, and Pictorial Films. Unit shows $5 per 
day. Jenkins’ 16mm Audifilms, Lewisburg, Pa. 


SIXTEEN Beautiful glamour “girl subjects. Our 
latest, ‘‘Lorelei” 8 mm 50 ft., $2.00; 16 mm 100 
't., $4.00. Lists, sample, dime. Jenkins, 392-B, 
Elmira, N. Y. 


PHOTO FINISHING 


BEAUTIFUL Oil hand-colored enlargements from 
your negatives: 5x7—$1.35 ; 8x10—$2.10 ; 1lxl14— 
$3.00. From photos 50c extra. Specify coloring 
wanted. Special 24%x3 negatives and prints 
from 16 mm films—8 for $2.00; 2%x3% negatives 
and 4x6 black and white enlargements from 35 mm 
Kodachrome Transparencies—8 for $2.00. Spe- 
cialists in miniature finegrain photo-finishing. Co- 
lumbus Photo Supply, 146 Columbus Ave., New 
York, N. Y. 





























PHOTO SUPPLIES 


IMPROVE your pictures. Scientific Test Chart 
checks your lens and equipment. Exposure, de- 
velopers, filters and films analyzed. Complete with 
instructions $1 postpaid. Money-back guarantee. 
a Company, Box 52F, Mount Vernon, New 
ork. 
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SPECIAL!! 
SPRING STEEL REELS & CANS 


Express Prepaid | 
THE ABBE FILMS, 1265 B'way, N.Y.C. 


‘200 


Highest prices for Cine Specials, 
35mm. Eyemo, 











We will pay for Leica 

G, Contax II, Contax 

Iti, Automatic Rollei- 
flex! 


lenses, 
Sound projectors, ete. 


MINIATURE FILM SUPPLY CO. 
723 7th Ave., New York, N. Y. 











XMAS CARDS 


from your negative—many designs — dis- 
count, if you order before Dec. 1. 


35MM Services from abe up. 


Write for free new pricelist and mailer. 


Spiratone Fine Grain Labs, Dept. P 12 
49 W. 27th St, New York 1,.N. Y. MU 4-1329 


WE BUY --- USED 
CAMERAS & LENSES 


Leica Cameras & Lenses 

















Cameras & Projectors (sound 
and silent)}—-NEEDEDAT ONCE 


a 
CAPITAL CAMERA 


EXCHANCE 
1003 PENNSYLVANIA AVE. N.W.© WASHINGTON, D.C, 


wute y 











FOR SUPER GLOSSY PRINTS 


with that prefessiona! finish 








A 


Heavy Duty Squeegee Plates 


| WILL NOT BLISTER OR PEEL ] 


Play safe! Ask your dealer fon ACME 
Look for the name on the plate 


ACME FERROTYPE CO., 50 Park Sq. Building, Boston, Mass. 


35MM : ww nen $1.25 














posure roll 
You'll get professional fine oral “developing vaporated 
ure en- 


prevent oe egg with good ex 
larged to 314x412. le do A ,- use automatic or mass 
production pee but each negative is given in- 
pe gd attention y our craftsmen. 18 exposure 
ro 


Beautiful Full Size 4x6 enlargements from 8 exposure 
rol 35e¢ 


eee ee ee ee ee ee 


UNIVEKSAL PHOTO SERVICE, La Crosse, Wis. 


























Stamps, etc. No paste n ieee Gon, 


easy to use for mounting prints tight or 
loose. Sold at photo supply and album 


Tem, Counters or send 10¢ toda: yrreg 
Red of 100 and free samples, 


100 EngelArt Corners Co., Chicag 
Address Dept. 30-2. - 4717 North Clark St 


Ask Your Dealer 


for an 









‘APEC'' Photomailers 

Tested and Approved by the U. 

PLAY SAFE WITH 
YOUR PHOTOGRAPHS 

Make sure it's an “APEC 


20 ‘ior 2x2 SLIDES 51 


Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 3@, $3. 
List of other subjects sent. with each order. 


ART SLIDE CO., Sippo Lake P-12, Canton, O. 



































HEY’RE signing on with “Captain 
"W Gado We telea deamon voy- 
age, full of dark intrigue ... and 
they'll love every minute of it. 


That’s the grand part of owning a 
Filmosound Projector ... and of hav- 
ing the B&H Filmosound Library at 
your command. They’ll turn your 
living room into a sea-lashed pirate 
ship or a musical comedy stage ...a 
concert platform or a football grid- 
iron ...an African jungle or a Nor- 
wegian fishing village. 

For among the thousands of films 
waiting for you in the Filmosound 


PHOTOGRAPHY 





Popular 


Library are travel movies... historical 
films ... sport shorts... cartoon com- 
edies... Hollywood features like “‘Cap- 
tain Caution,” “‘Saps at Sea” starring 
Laurel and Hardy, and “Riders of 
Death Valley,’ the good old hard- 
riding “‘cliff-hanger’’ (serial to you) 
that everybody enjoys. 


Send for the Filmosound Library 
Catalogs and make the most of your 
Filmosound. Home Movies are great 
for the important relaxation that helps 
you do your daily job better. Bell & 
Howell Company, Chicago; New 
York; Hollywood; Washington, D.C.; 
London. Established 1907. 



















“SAPS AT SEA" starring Laurel & Hardy in a series 
of sidesplitting adventures. It’s a Universal Pic- 
ture now available from the Filmosound Library 
for showing at approved non-theatrical locations. 





December, 1943 
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Filmosound V- - - — 
is an example of 
B&H engineering 
which maintained 
in this great pro- 
jector all the re- 
finements of BKH 


*Opti-onics is OPTIcs ...electrONics... 
mechanICs. It is research and engineer- 
ing by Bell & Howellin these three related 
sciences to accom- 
plish many things 
never before ob- 
tainable. Today 














Optiyonice 


performance de- . fj i 
spite shortages of Opti-onics is a r ‘ 

critical materials. WEAPON. Tomor- dix 
Filmosound V---— row, it will be a 
is now produced SERVANT... to 
exclusively for the work, protect, edu- 
Armed Forces. cate,andentertain. *Trade-mark registered 


“RIDERS OF DEATH VALLEY,” another Universal 
hit, features Dick Foran as the hard-riding hero 
and Leo Carillo and Big Boy Williams as his 
cronies. A 15-chapter serial—and a dozen thrills 
per chapter. Kids love it! 


~~ 
BELL +s HOWELL 











= Victory will bring these back to peacetime fun for home movie fans 
CO | Filmo Diplomat am. 


16mm. _. 
Projector OA 
WY 


EL RATE REET 







| “> \io—aa Sx 
ELSA | —+t ilmo 


Filmo 70D 
Filmo Auto Master 16mm. Camera nee 


7 **> Filmo Master “400” $s 
be 8mm. Projector Camera 


When you order new projector lamps be sure to return old projector lamps 


Showmaster 
16mm. 
Projector 





Filmo Turret 8 Camera 





i 1 
| BELL & HOWELL COMPANY = 
1 1806 Larchmont Ave., Chicago 13, III. \ 
1 Please send me the Fifmosound Library , 

Catalog and recent supplements. 


Products combining the sciences of OPTics © electrONics © mechaniCS 


SLA RAR NS 


PRECISION- 


MADE BY 





PRINTED IN U.S.A. 





“The Haul,” by Gordon C. Abbott of Taxco, 
Mexico. This beautiful photograph of Tarascan 
fishermen on Lake Patzcuaro, Mexico, has been 
hung in 23 important salons in Europe and the 
Americas. Outstanding for its exquisite quality 


and imaginative rendition, the print is deser- 


vedly a salon favorite. Gordon Abbott says, 
“This print has been enlarged through a Wol- 
lensak Verito lens which I have owned for 
years, and which I feel accounts for much of 
the quality of the print.” 


Improve your 


photography with a Wollensak. 


* BUY WAR BONDS TO PROTECT YOUR FUTURE *® 


paper oe eee ae 


WOLLEN 


For Movies, Candid, Enlarging, Action, Stills 


SAK OPTICAL CO. rocuesten ny. 





Set ERNIE 





| > « Au 


BASIC AERONAUTICAL RESEARCH in the laboratories of the National Advisory 
Committee for Aeronautics at Langley Field, Va., uses Ciné-Kodak to study air- 


foils and air currents—through “smokeflow movies” 


made in wind tunnels— 


\ 


and fuel combustion in aircraft engine cylinders. These movies, showing 
what the eye can’t see, lead to design refinements—in aircraft and engines— 
which “pay out” when the guns begin to chatter or the bombs find their mark, 


KEY TO SECRET WEAPONS <a a 0We Canela — 


CimegelKoclale _which strefohes Splir- seconds tnto minures 


“\ ORKING BLIND” ... trying to im- 
prove a plane or gun or projectile 
which moves so fast you can't see it... is 
necessarily a slow, fumbling business. In 
time of war, not good enough... 


Fortunately, back in 1932, Kodak made 
available to our best engineering and sci- 
entific brains a new kind of eye .. . which 
could see what goes on at blinding speed 
in our mechanized, electrified world. 


This eye was a movie camera for taking 
thousands of pictures a second —which 
could then be shown at normal movie 
speed of 16 pictures a second. It “mag- 
nified time.” In the resulting movies, ac- 
tion which had actually occurred in a split- 
second was stretched into minutes. 


Research scientists used these cameras 
to help develop faster airplanes, more 
powerful motors. And, with the approach 
of war, to find out why a machine gun 
“jammed’— and fix it; to “take the bugs 
out” of the recoil mechanisms of bigger 
guns; to pack a more effective “train of 


NOT “OLD FAITHFUL,” but “stills” enlarged 
from movies made at 2500 pictures a second, 
showing the comparative efficiency of two de- 
signs in fuel injection jets. The superior dis- 
tribution of fuel from the jet at the right— 
invisible without the movies—is the type of 
small improvement which helps our men 
write America’s fighting record in the air. 


fire” into a contact bomb . . . examples are 
numbered in hundreds. 


Your 16-mm. home movie Ciné-Kodak 
was the “jumping-off place” in designing 
Eastman’s super-speed movie camera, 
which takes 3,000 pictures a second—the 
film streaking through at over 50 miles 
an hour. The “shutter” is a spinning 
“prism”—speed 90,000 r.p.m. 

At this incredible speed, this Ciné-Kodak 
makes good movies—with standard 16- 
mm. films, Kodachrome included, and has 
become a most effective military tool... 


Eastman Kodak Co., Rochester, N. Y. 


REMEMBER MAJOR HENDERSON? .. . how Major 
Lofton Henderson, USMC, flew his crippled 
bomber right down onto the Jap carrier's 
deck? And how his name was given to that 
bomb-scarred field on Guadalcanal? It is a 
stern example for us at home. 

BUY MORE WAR BONDS. 


Serving human progress through Photography 
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VOLUMES TWELVE AND THIRTEEN 


Articles are referred to by issue, in bold face, and page number in italic. 















AUTHORS (A partial listing) 
—Ahrend, Justus, film home front, June 64. 









—Aigner, Lucien, celebrity hunting, Nov. 26; 
candid children, Dec. 22. 

—Arentz, Bob, good habits, Apr. 51 

—Arnold, Rus, | asked my dealer, Mar. 38; 





foiling flash gremlins, June 24; Clyde Brown, 
Aug. 19; Jack Zehrt, Aug. 53. 

—Bailey, Hillary G., Calvin Wheat and, 
traits to please subjects, Mar. 52. 
—Bernstein, H., H. L. Hootnick and, photo-sketch- 

ing, June 53. 
—Bittner, C. G., know your camera, Feb. 32. 
—Blackburn, Jim, better titles, July 66. 
—Borg, Robert F., speed processing, Mar. 51. 
—Boswell, Gene, self portraiture, Aug. 32. 






por- 











—Bowman, Wesley, printing on one grade of 
paper, July 36. 

—Boynton, Henry P., Cleveland amateurs, Nov. 
32. 





—Bregstein, Capt. Herbert L., armored force and 
camera, Dec. 34. 

—Burton, Walter E., enlarger-focuser, May 57. 

—Cantrell, Leon, bas-relief, Sept. 22; box camera 
portraits, Nov. 38. 

—Carlson, George, color slides for title back- 
grounds, Apr. 76; rules for film care, May 
55; care of movie equipment, June 66; pro- 









tect your camera, July 53; good movies, 
Sept. 63; movie troubles, Oct. 65; movie 
frame enlarging, Nov. 63; tripod substitutes, 
Dec. 65. 

—Carter, Wallace, movie effects, May 70; film 
your fishing trip, July 68. 

—Caswell, C. C., night pictures without flash, 
Feb. 33. 


—Charlton, Charles, and Donovan Hancock, film- 
ing West Point, May 74. 

—Clairmont, Leonard, photo-caricature, 

—Ciark, Dr. Walter, photography 
20, V-Mail, Apr. 28. 


Apr. 24. 
in 1942, Feb. 


—Cornog, Dr. |. Clyde, home-built slide viewer, 
Apr. 59. 

—Crabtree, J. |., and G. T. Eaton, pictures to 
last, Oct. 38. 

—Crane, Ralph, blackout, July 30; boy meets girl, 
Nov. 30. 


—Cushing, Charles Phelps, breaking photographic 
rules, Mar. 54. 

—Davis, Second Officer Sally J., WAAC photog- 
raphers, May 32. 

—Denig, Brig. Gen. 
men, Mar. 20. 

—Deschin, Jacob, club carries out 
Feb. 54; darkroom kinks, 

—de Wetter, Herman, 
arts, July 40. 

—Dew, Gwen, photographing fall of Hong Kong, 


Robert L., Marine camera- 
program, 


Oct. 52. 
photography joins the 





: Feb. 28. 

—Downes, Bruce, N. Y. Press photogs. ass’‘n. 
prize-winners, June 36; battlefront to front 
page, Aug. 34; wanted: critics, Oct. 40; 


camera over Pacific, Nov. 19; good pictures 
from ads, Nov. 40; Europe’s children, Dec. 


38. 
—Eaton, G. T., J. |. Crabtree and, pictures to 
last, Oct. 38. 


—Edmund, Norman W., groundglass image right 
side up, Mar. 59. 

—Eichberg, Robert, censored pictures, 
Navy's combat camera crews, 
Will Rogers, Jr., Nov. 34. 

Ell, Louis, story in one roll, Sept. 64; family 
movies, Oct. 63. 


Apr. 20; 
Aug. 38; 











—Elliott, Allen Warren, USO snapshot dance, 
Jan. 26. 

—Eriksen, Einar, B., young masters, Aug. 23. 

—Eriss, Al, photogs. as directors, Dec. 19. 


—Evans, Wick, spots for glamour, Feb. 30. 


—Evelove, Alex, your chances in Hollywood, 
Apr. 52. 
—Ezickson, A. J., See ‘Press Flashes.’’ 


—Fellig, Arthur ‘‘Weegee,’’ fire pictures, May 24. 
—Flaherty, J. Frank, ‘‘Action Stations,’ July 64. 
—Foote, Arthur C., camera insurance, Apr. 81. 
—Freulich, Roman, portraiture, Jan. 24. 
—Frissell, Toni, assignment to England, May 20. 
—Godsey, Townsend, photo essays, Jan. 53. 
—Gorski, Hugo, James N. Meyer and, one pic- 
ture—itwo stories, July 26. 
—Gowland, Peter, low-cost darkroom, May 27. 
—Gulick, Powell M., modernizing the Daguerreo- 
type, Jan. 56. 
—Hamilton, Carl, Secretary Wickard, Apr. 30. 


—Hancock, Donovan, Charles Charlton and, 
filming West Point, May 74. 
—Harkness, Norris, effects with nicknacks, Feb. 


36; camera builds good will, Mar. 32. 
—Hebert, William, Bourke-White in Hollywood, 
Dec. 25. 
—Henika, J. Gareld, easier way, 
—Henle, Fritz, street fashion shots, May 54. 
—Hill, Thomas T., photo. chemistry, Oct. 26. 
—Hochman, Louis, extreme depth with pinhole, 
Mar. 28; portraits by window-light, June 
28; rain pictures, Sept. 26; makeshift dark- 
rooms, Oct. 28. 
—Hootnick, H. L. and H. Bernstein, photo-sketch- 
ing, June 53. 
—Hopkins, Paul, sailboat 
—Hunter, William Robert, 
home town, Apr. 32. 
—Jenkins, Stan, depth in pictures, Feb. 51. 
—Joseph, Lawrence, display photos, Apr. 54. 
—Kalmus, Natalie, tips on color, Jan. 30. 
—Kane, Sherman, beaches to order, Sept. 52. 
—Keppler, Victor, camera tricks, Jan. 34; mak- 
ing a montage, Feb. 34; photographing 
children, Mar. 34; photography sells War 
Bonds, May 34. 
—Kohnfelder, Norman R., 
from prints, Nov. 53. 
—Lautman, Robert, Alexander Sherman and, Nor 
way’s camera girl, June 30. 


Apr. 38. 


photog., Sept. 28. 
photographing your 


removing black spots 


—Ledbetter, Marianna, darkroom widow, May 
36. 
—Lewis, Ralph C., wooden tripod, June 52. 


—Loder, Edith, children and pets, Aug. 30. 


—Lovis, Francis V., journey to North Africa, 
June 32. 

—MacDonald, Grant, filming Kiska occupation, 
Dec. 68. 

—Marsh, The Rev. Donald B., camera in the 
arctic, Dee. 36. 

—Martin, Peter, W. Eugene Smith, July 19. 

—McFadden, Charles B., amateur news pictures 
Feb. 26. 

—McKay, Herbert C., Navy builds cameramen, 


Jan. 22; telephoto lens, Sept. 53. 
—McLaughlin, Bruce W., movie screen, Sept. 66 
—Meade, Milton, Alaska highway, Jan. 55. 


-Merrill, Arthur A., readable movie titles, Feb 
74; movie continuity, Mar. 57. 

—Mertz, Sgt. Charles T., films for fliers, Nov 
65. 

-Meyer, James N., and Hugo Gorski, one pic 


ture-two stories, July 26. 
—Moore, 


Kevin W., extension tubes, 


Feb. 58. 











—Morant, Nicholas, flight to Alaska, Aug. 28. 
—Mortensen, William, good prints, Feb. 22; right 
negative for enlarging, Mar. 22; print qual- 


ity, Apr. 22; controlling contrast, May 22; 
photographic composition, Oct. 19; comp. in 
still life, Nov. 28; comp. in _ landscape, 
Dec. 28. 


—Mueller, John D., music creates mood, Jan. 54. 


—Muench, Joseph, infrared photog., May 30. 
—Musuraca, Nick, combat camera, Mar. 26. 
—Nibbelink, Don D., printing frames on _ pic- 


tures, Feb. 27; paper negs. in camera, May 
28; groundglass printing, Dec. 32. 


—Norris, Col. Leon E., snapshots for Victory, 
Mar. 24. 

—Ogden, Warner, camera club goes to war, June 
19. 

—Oswald, James R., good projection, Mar. 74; 
transition tips, Oct. 66; Christmas movie 
titles, Dec. 63. 

—Paige, Lou A., frames for third dimension, 
Mar. 33. 

—Parker, Cedric, camera exposes illegal slot 


machines, Apr. 58. 
—Pavlin, Andrew J., camera on campus, Apr. 36. 
—Pennebaker, John Paul, war pictures to order, 
Mar. 30. 
—Princiotta, Josef E., print washer, Aug. 52 
—Randolph, George, Yank’s cameramen, July 32. 
—Reasin, John Russell, underwater, July 38. 
—Reay, Keith, negative marker, Jan. 57. 
—Rentfrow, Frank H., fighting photographers, 
Oct. 24. 
—Rosinger, Leonard, 
portraits, Mar. 27. 
—Rowan, John S., save your club, Jan. 38. 
—Rzeppa, Edward J., baby’s first portrait, Jan. 


musical backgrounds for 


33. 

—Schlosberg, Col. Richard T., Signal Corps pho- 
tographers, Feb. 24. 

—Schwartz, Charles W., bird photog., June 34. 


—Seemann, W. J., movie closeups, Jan. 51. 


—Severin, Kurt, cropping, Oct. 30. 

—Sherman, Alexander, and Robert Lautman, 
Norway's camera girl, June 30. 

—Shockley, Kenneth R., lighting control box, 
Jan. 64. 


—Silberstein, Bernard G., low sun, Aug. 26. 
—Simons, Syd, portrait makeup, Apr. 34. 
—Smith, Jay A., editor-splicer, Aug. 66. 
—Snider, Orville Logan, beach, Aug. 36. 


—Sprungman, Orma! |., effects with animation, 
Jan. 72; filming college, Feb. 57. 

—Stagg, Mildred, backstage in studio, Mar. 36; 
Halleck Finley, Sept. 33; Iriscope, Nov. 24. 

—Steward, Davenport, animation, Apr. 56. 

—Sullivan, Kathryn, Con. Bannister, Sept. 19. 

—Thomas, James, bromoil, Oct. 32. 


Townsend, Lawrence, ‘‘Desert Victory,’ Aug. 68. 

—Tucker, Margaret, women with cameras, Sept. 
38. 

—Tuttle, Harris B., black-and-white from 
chrome, Oct. 36. 

—Vishniac, Roman, candid pictures, Apr. 27. 

—Wallace, Doris, outdoor photog., Sept. 30. 


Koda- 


Ward, W. M., circus backstage, Aug. 64. 
—Whallon, Robert E., filing on film, Apr. 55. 
Wasson, Victor H., distortion control, Feb. 59. 


—Watts, Harry, commando pictures, Jan. 20. 
—Weiss, Franklin S., photo match books, Jan. 52. 


~Wheat, Calvin, 


and Hillary G. Bailey, por- 
traits to please subjects, Mar. 52. 
Wilkinson, Robert A., trick movie shots, Apr. 
57. 


REF. STACK 5 








AUTHORS ANIMALS Ah 
Authors—Cont'd Gourley, J. R., salon, May 47. —Parker, J. Frank, Jr., “ shot, Jan. 29. Ani 
a ; : il q —Gowland, Peter, salon, June 50. —Partridge, Roi, salon, Feb. 42. 7 
“—— hunee, phemgregie Tamty, fae —Gramlich, Mac, salon, Feb. 48. —Pavlin, Andrew J., camera on campus, Apr. 36. a 
Wittmer A. K.. outdoor effects indoors, Jan. —Grasso, Americo, salon, Jan. 41. —Payne, Charles, prize-winner, June 36. 7 
igi : -Gray, Dr. Aldys J., salon, Apr. 46. —Pennebaker, John Paul, war photos, Mar. 30; 
Woodman, Clayton, what it takes, Feb. 38. —Green, Newell, salon, July 46. salon, Nov. SO. API 
Wortham, Robert, depth-of-field slide rule, —Green, Ruzzie, salon, Nov. 45. —Phelps, C. B., Jr., salon, May 45, 48. . 
July 52 Greenfield, Albert, Haiti, Mar. 32. —Phillips, Constance, salon, Sept. 45. i 
Wright, Jack, the nude, Nov. 37. Haddon, E. P., salon, Mar. 44. —Photo League of N.Y.C., project pictures, Feb. 
i Hall, Emerson, Jan. cover. 54. 

PHOTOGRAPHERS (Including Salon Hampfler, Gottlieb A., salon, Oct. 46. —Pinney, Roy, child model, Apr. 26. ARI 
Aarons, Sgt. George, July 33, 34. Hampfler, Hilda F., salon, Feb. 42. —Platnick, Harriet, Ray, Sam, Jan. 36. g 
Ahlstrom, Karl E., salon, Oct. 48. —Hayes, Ed, salon, Feb. 47. —Polk, Martin, salon, Jan. 49. - 
Aigner, Lucien, celebrities, Nov. 26; children, Heismann, Paul, salon, Mar. 49. —Qadri, Zia, salon, Feb. 39. _ 

Dec. 22 Heitshu, J. G., gag shot, Jan. 29. —Randolph, John, Oct. cover. = 
Andersen, Margit, salon, Sept. 41. Henderson, Betty, salon, Sept. 46. —Randolph, Joe, salon, Feb. 50. = 
Archibald, E. R., salon, July 50. Henle, Fritz, outdoor, July 24. —Randolph, Roger, salon, Oct. 50. = 
Army Signal Corps, U. S., salon, Jan. 40, 41; Hiller, Lejaren a, war photo, Mar. 30. —Royal Air Force, salon, Apr. 39. 

Feb. cover; Salon, Feb. 40, 43; training, Hochman, Louis, pinhole, Mar. 28. -Rzeppa, Edward J., babies, Jan. 33; salon, 

Feb. 24; armored force, Dec. 34. Hodges, Clyde, speedlite, July 51. Feb. 48. 

Atkeson, Ray, salon, Feb. 49. Hoffman, Sylvia, salon, Sept. 46. Samerjan, Peter James, salon, June 47, Oct. 43. = 
Atkins, Ollie, prize-winner, White House News Hogan, John R., salon, May 48. Sauter, George P., salon, Apr. 40. “ 

Photog.’s Ass‘n., Sept. 16. Hollister, K. G., salon, Oct. 43. —Scalf, Swain, salon, Jan. 47. - 
Avers, Franklin H., gag shot, Jan. 29. Hoschander, Emanuel, salon, Mar. 47. —Schaab, John Elmer, gag shot, Jan. 28, . 
Bachmann, Barton, salon, July 47. Hyman, Martin, salon, Mar. 48. —Schwartz, Francis H., salon, Oct. 47. 

Bahnsen, Axel, salon, May 41, 44 —Jordan, Franklin |., salon, July 49. —Scofield, Clifford G., salon, Feb. 46, Apr. 44. AR’ 
Balkin, Serge, photograms, June 22. Kaden, Hans, salon, Oct. 42. —Seal, Henry K., salon, May 46. c 
Bannister, Constance, Sept. cover; babies, etc., Kelley, Larry, Pic. of Mo., June 39. —Seklemian, Henriette, salon, Mar. 48. - 

Sept. 19; Pic. of Mo., Sept. 25. Keppler, Victor, trick photos, Jan. 34; mon —Seymour, Maurice, makeup, Apr. 34. 
Beaton, Cecil, desert warfare, Sept. 36 tage, Feb. 34; children, Mar. 34; War —Shahon, Dr. John, salon, June 41. - 
Becker, Lee, salon, Apr. 46. Bond posters, May 34; Four Freedoms, June —Silberstein, Bernard G., outdoor backlight 
Berg, Don, salon, Nov. 46. 44; salon, Nov. 42. _ing, Aug. 26. BA’ 
Berger, Isadore, salon, May 39, 45. Kibbe, Eugene, salon, May 38. —Singer, Sam, gag shot, Jan. 28. ~ 
Blackstock, J. Lewis, Pic. of Mo., July 23 Knapp, William A., Apr. 32. Siskind, Aaron, salon, Mar. 47. - 
Bomboy, Robert, salon, Oct. 49. —Koepper, Ted, see note Aug. 78. Sisto, Ernest, prize-winners, June 36, 37. - 
Bond, Herbert P., salon, Apr. 41. Krouse, Ralph S., salon, Jan. 43. —Slack, Avery, April, May, Nov. covers. . 
Bonney, Therese, Europe's Children, Dec. 38 Lane, Gilman, Apr. 33. —Smith, G. E. Kidder, Stephen Deutch and, Pic. - 
Bordewicz, Jerry, salon, June 43. Larson, Mel, salon, Jan. 45. of Mo., May 19. 
Boswell, Gene, self-portraits, Aug. 32. Leavitt, Bob, salon, June 41. —Smith, W. Eugene, feature, July 20. 
Bourke-White, Margaret, Hollywood, Dec. 25. —Leen, Nina, salon, Sept. 41. ~—Snider, Orville Logan, Aug. cover; beach, - 
Braunlin, Fred H., salon, May 46 Leeser, Paulus, June cover. Aug. 36. 
British Official photos, commandos, Jan. 20. Lewis, Carl, salon, Oct. 47. -Stackpole, Peter, underwater, July 39. 
Brown, Clyde, pictorial, etc., Aug. 19; Pic —Liddell, Robert W., Jan. 31. —Steger, John W., salon, Jan. 44. 

of Mo., Aug. 33. Liebentritt, W. M., Pic. of Mo., Dee. 31. —Stevens, Wallace J., salon, May 42. 
Buker, Don, salon, May 43, 49. -Lineer, Dorothy, salon, Sept. 47. —Taylor, Ralph V., salon, May 47. 
Burke, John Gragg, salon, Apr. 50 Loder, Edith, children, pets, Aug. 30. —Thomas, James H., Pic. of Mo., Oct. 35 BA! 
Burroughs, Hulbert, salon, Apr. 49 Loewe, William C., salon, Jan. 47. —Thompson, Mary, salon, Sept. 49. : 
Bushemi, Sgt. John A., July 32. -Love, Stewart, salon, Apr. 42. —Tietgens, Rolf, salon, Jan. 42. 
Camera Guild of Cleveland, home-front pic Luscombe, E. A., gag shot, Jan. 29. —Tourtellot, G. W., III, salon, Apr. 41. BE/ 

tures, Nov. 32 Lynch, Edward, prize-winner, June 36. —Townsend, Charles, salon, June 42. i 
Cantrell, Leon, bas-relief, Sept. 22 Mabry, Lawrence E., salon, June 40. —Tucker, John D., Pic. of Mo., Jan. 19. - 
Carlson, William, salon, 47 Macaulay, Arthur G., gag shot, Jan. 28. —Turk, Julien H., salon, Mar. 46. 

Chicago Press Photogs. Ass'n. salon, pictures Makar, John, Pic. of Mo., Apr. 19. —Uyehara, Ken, salon, July 44. BIC 

from, Jan. 44 Mann, David, salon, Mar. 50. Vishniac, Roman, candid photos, Apr. 27. 

Chicago Tribune Color Studio, Mar. cover Marine Corps, U. S., cameramen, Mar. 20; —Volk, George X., salon, May 49. BO. 
Christiansen, C. A., gag shot, Jan. 28. photo school, Oct. 24. —Vondell, John H., salon, May 39. : 
Clairmont, Leonard, photo-caricatures, Apr. 24 Markowitz, M. L., salon, Jan. 48. Voysey, Elise, salon, Sept. 40, Oct. 42. 
Collins, Homer B., salon, Jan. 48 Marsh, The Rev. Donald B., arctic, Dec. 36. —WAAC Official photos, May 32. 
Collins. John D., salon, Jan. 46 Maxwell, SP 3(P), Clifford, salon, Oct. 44. —Wallace, Doris, salon, Jan. 45; outdoor, Sept 
Coplan, Maxwell, July cover Maxwell, Pfc. John W., salon, Jan. 40. 30; salon, Sept. 39. 
Costa, Joseph, salon, June 46 McCune, William J., salon, Jan. 43. Watson, Charles S., salon, Mar. 44. BR¢ 
Cronyn, Corp. Theedore, July 34 McGill, Edward B., salon, Jan. 46. , —Watson, Thomas, prize-winner, June 36. 
McNeill, Robert, salon, Apr. 48. Weiss, Sgt. Harold, salon, Oct. 44, 49. 
Cushing, Charles Phelps, pictorial, Mar ' Meade, Milton, Alaska highwa Jan. 55 \ : ; ; : CA 
Daley, Russell B., salon, Jan. 44 Sectician Seale aa pa = an. oo. Wells, Mrs. Edith, salon, Sept. 48. 
Darvas, David, salon, May 37 Mili Gi 1 - oe y : > Wells, Victor B., Pic. of Mo., Nov. 39. 7 
, ’ ’ ‘ jon, salon, July 48; Nov. 48. Westervelt, Walter, nicknacks, Feb. 36 
Davidson, Louis S., salon, Apr. 40 Miller, Marie, salon, Sept. 42. Whiti j ha f ; h h = ‘ BS 
De Brocke, Ben, scion, Mev. 47 Miller, Michael, Jen. 31. ae ohn R., photo. chemistry, Oct. 26. CA 
de Dienes, Andre, North Africa, June 32; Morant, Nicholas, Alaska, Aug. 28. : Pek Gordon, salon, Nov. 44. - 
salon, June 46 Morgan, Wilfred, salon, Feb. 43. Windmann Studios, props, Mar. 36. - 
Depperman, William, salon, Feb. 49 Morse, Ralph, war photos, Nov. 19 Wing, Ace, salon, Mar. 46. - 
Deutch, Stephen, and G. E Kidder Smith Mortensen, William, Pic. of Mo., Feb. 19; Withers, Allene, salon, Sept. 48. 

Pic. of Mo., May 19 salon, Oct. 45; see also ‘Authors.’ Wright, Jack, salon, May 40. - 
Dew, Gwen, fall of Hong Kong, Feb. 28 Mosely, Seaborn H., salon, Apr. 49. Ziegler, P. J., salon, June 40. - 
Duke, athlete, Jan Muench, Josef, infrared, May 30. 4 _ 
; ' Muky, salon, Feb. 44. ACCESSORIES. See ‘‘How to Make’ and “Equip- - 
Dunsmore, Mrs Elsie salon Sept 4( . ie 

Munkacsi, Martin, salon, Mar. 45. ment. 
Eris E., salon, Jan M fi Y aa ; 
: urray, Janet, salon, Sept. 45. - 
Evans, Floyd B., salon, May 40 Nadeau, Harriet, salon, Sept. 50. ACTION. ' ; 
Farynk, Walter, Pic. of Mo., Mar. 19 National High School Salon, prize-winners fire pictures, May 24. 
Fassbender, Adolph, salon, July 41 Aug. 23. —speedlite stops human projectile, July 51. . 
Fellig, Arthur “Weegee fire, May 24 Navy, Official U. S., combat photo units, street traffic, stopping, Q & A, Jan. 18. 
Fishback, Glen, nude, Nov 7 salon, Aug. 38; photo school, Jan. 22; 
Fleischer, W os salon, Mar. 49 salon, Feb. 41, Mar. 39-43. ? ADVERTISING PHOTOGRAPHY. See 'Iustration 
Freulich, Roman, Hollywood stars, Jan. 24 Nesmith & Assoc., R. I|., salon, Oct. 46, 48. Photography.” 
age Toni, Americar Red Cross in Eng Neumann, Myra K salon, Sept. 49 AERIAL PHOTOGRAPHY. 

land, May New York Press Photogs. Ass’n., June 36. a 3 _ 
jm teh, ote, ae. O Neel, Frank, Pulitzer prise-winner, duly 16. = Highway, photographing, Jan. 55; Aug é ; 
Fruth, Rowena, salon, Apr. 47; May 43; Sept Noftsinger, Frank A., salon, May 41, 44. Tor ae _ , : 

‘ Army Air Forces training film, Nov. 65. ; 

j Nordstrom, May, salon, Sept. 44. anne tialtine comes M 20 
Garrison, Paul, Dec. cover Norman, Eleanor, salon, July 45. iv ighting cameramen, ar. 20. CA 
Ghio, Sgt. Bob, July ) Oden, Dr. Constantine, salon, Oct. 40. ee, Siren. ah ee is 
Gianni, A salon, Apr. 48 Ceser, Karl, salon, July 42. Navy Dagagy a Jan. 22. 
Gibbons Eddie, glamour portraits, Feb } Oettinger, Carl W., salon, June 43 progress in, 1942, Feb. 20. 
ee Lo a © O'Reity, John 5., eaten, Mov. 40. AGITATION. See “Developing—Film, —Paper. 
Gilpin, Laura, salon, Sept. 44 Paige, Lovis A., backyard battlefields, Jan 
Godsey, Townsend, photo essay, Jan 27. ANIMALS. 
Gordon, Morris, prize-winner, June 36; salon Palmer, Alfred T., salon, Jan. 39 bird photography, June 34 

June 4 Paris, Sgt. Pete, July 32 children and pets, Aug. 30. 
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ANIMALS 


Animals—Cont'd. 


—circus, backstage, Aug. 64. 

—fishing trip, film your, July 68. 

—wildlife, underwater, July 38. 
APERTURE. See also ‘Diaphragm.’ 
—effective, defined, Q & A, Dec. 70. 
—values of pinholes, Mar. 94. 


ARMY PHOTOGRAPHY. 

graphy.’ 

—Air Forces training films, Nov. 65. 

—British army film unit, Jan. 20. 

—British commandos, Jan. 20. 

—progress in, 1942, Feb. 20. 

—Signal Corps 
—armored force and camera, Dec. 34. 
—photographer, want to be, Feb. 24. 
—training films, Feb. 82. 

—V-mail, story of, Apr. 28. 

—WAAC photographers, May 32. 

—West Point, filming in wartime, May 74. 

—Yank’s cameramen, July 32. 


See also ‘War Photog- 


ART IN PHOTOGRAPHY. 
and ‘Salons.’ 
—Brooklyn Museum, 

40. 
—wanted: critics for photography, Oct. 40. 


See also ‘’Composition,’”’ 


permanent collection, July 


BACKGROUNDS. 
—for outdoor effects indoors, Jan. 32. 
—gray, how to get, June 70. 
—how to hang, Aug. 72. 
in story-telling pictures, July 26. 
—portable 
—for flower pictures, Feb. 62. 
—how to make, Apr. 62. 
—portrait 
—color, Jan. 84. 
—discussed fully, Jan. 24. 
—screen, translucent, May 60. 
—title, color slides for, Apr. 76. 


BAS-RELIEF. 
—discussed fully, Sept. 22. 


BEACH PHOTOGRAPHY. 
—discussed fully, Aug. 36. 
—Hoilywood beaches to order, Sept. 52. 


BIOGRAPHY. See ‘’Personalities.’’ 


BOOKS. 
—new, announced, Jan. 86; Feb. 73; Mar. 85; 
Apr. 95; Sept. 95. 
photo-review, ‘‘Europe’s Children, 
38-50. 


salon, Dec. 


BROMOIL. 
discussed fully, Oct. 32. 


CALENDAR OF PHOTOGRAPHIC EXHIBITIONS. 


—forthcoming salons listed; regular feature; see 


“Salons. 


CAMERA. 

aerial combat, Jan. 20. 
—box, for portraits, Nov. 38. 
—check-chart, Feb. 32. 

combot, movie, Mar. 26. 

Eastman speed, Feb. 20. 

—electronic, Oct. 97. 
—exposes illegal slot machine, Apr. 58. 
—groundglass of, ruling, Dec. 84. 
—identification, May 60. 


—‘jlluminagraphic,’’ June 51. 


—insurance, what you should know about, Apr. 


81. 

know your, Feb. 32. 

miniature, for copying, Apr. 55. 

movie, for combat photography, Mar. 26. 
release extension, for movie, Mar. 75. 
pinhole, for extreme depth, Mar. 28. 
RAF aerial, Feb. 20. 

protect, how to, July 53. 
—reflex, focusing aid for, Sept. 72. 


—set for use as ‘‘box’’ camera, Q & A, May 18 


CAMERA CLUB. 
Camera Guild of Cleveland, 
tures, Nov. 32. 
carries out program, Feb. 54. 


home-front pic 


Knoxville Camera Club war posters, June 19 

—news and notes; Jan. 68; Feb. 66; Mar. 66; 
Apr. 66; May 66; June 76; July 78; Aug 
76; Sept. 76; Oct. 73; Nov. 72; Dec. 78. 

Photo League of N.Y.C., project, Feb. 54. 


—requirements for success, Jan. 38. 

—USO Snapshot dance, Jan. 26. 

—Stuyvesant High School C.C. sponsors National 
High School Salon, Aug. 23. 


CANDID PHOTOGRAPHY. 
—celebrities, hunting with candid camera, Nov. 
26. 
—children, Dec. 22. 
—discussed, Apr. 27. 


CANDID SHOTS. 


—editor’s column regular feature. 
CENSORSHIP. See ‘’Restrictions.”’ 


CHARTS. See also ‘’Tables.’’ 
—check-chart, camera and equipment, Feb. 32. 
—portrait lighting, May 52. 


CHEMICALS. See also ‘Solutions.’ 
—acetic acid, glacial, use of, Q & A, Apr. 18. 
—dissolving, Oct. 81. 
—sodium carbonate, monohydrated, substitution 
for desiccated, Q & A, Jan. 18. 
—use of, discussed, Oct. 26. 
—weighing and compounding, Oct. 82. 


CHILD PHOTOGRAPHY. 
—babies, by Bannister, Sept. 19. 
—babies in hospital, Jan. 33. 
—candid pictures, Dec. 22. 
—child model, Apr. 26. 
—children and pets, Aug. 30. 


—discussed, by Constance Bannister, Sept. 19. 
—Europe’s Children, salon, Dec. 38. 
—playing war, Jan. 27. 
—rules for, Mar. 34. 
CHRISTMAS. 
—card contest, see ‘'Contests.’’ 
—greetings, photographic, Dec. 52. 
—movies, titles to fit, Dec. 63. 
CITY PICTURES. 
—home front, June 64. 
—home town, Apr. 32. 
—street fashions, May 54. 
CLOSEUP PHOTOGRAPHY. See also ‘Copying’ 


and ‘‘Tabletop.’’ 

—birds, June 34. 

—extension tubes for, Feb. 58. 
—flowers, Jan. 74. 

—measure for, Feb. 87. 
—movie, extreme, Jan. 51. 


COLOR. 

—basic tips, Jan. 30. 

—black-and-white prints from, Mar. 62; Apr. 62; 
discussed fully, Oct. 36. 

—composition, Jan. 84. 

—discussed fully, Jan. 30. 

—lriscope, Nov. 24. 

—Kodachrome 
—black-and-white prints from, Oct. 36. 
-errors in exposure, Q & A, July 79 

—Kodacolor process, cutlined, Feb. 82. 

—slides for title backgrounds, Apr. 76. 


COLORING PRINTS. 
—jacks to hold brushes, Nov. 74. 
—metals in prints, tinting, Mar. 69. 


COMMERCIAL PHOTOGRAPHY. See “‘Illustration 
Photography.”’ 
COMPOSITION. 
aids for, Oct. 30. 
—cropping for, Oct. 30. 
discussed fully, Oct. 19. 
in color photography, Jan. 30. 
—landscape, in, Dec. 28. 
still life, in, Nov. 28. 


CONSTRUCTION. See also “How to Make.’’ 
—background for outdoor effects, Jan. 32. 
—darkroom, low-cost, May 27. 
—editor-splicer, movie, Aug. 66. 
—enlarger-focuser, May 57. 

—negative marker, Jan. 57. 
print washer, Aug. 52. 
—screen, portable movie, Sept. 66. 
-slide rule for depth of field, July 52. 
slide viewer, Apr. 59. 
telephoto lens, Sept. 53. 
tripod, wooden, June 52. 


DIAPHRAGM 


CONTESTS. 
—awards, Art Directors Club, Nov. 40. 
—and Markets; Apr. 95; May 91; June 95; July 
95; Aug. 95; Sept. 83; Oct. 95; Nov. 94; 


Dec. 94. 
—Business Press Industrial Scrap, announced 
Sept. 73. 


—Popular Photography Christmas card, 

—1942 winners announced, Mar. 89. 

—1942 winners published, Dec. 52. 

—1943 contest announced, Dec. 53. 
—Popular Photography 1942 Picture contest, gag 

shots from, Jan. 28. 
—Victory Poster contest, Knoxville C. C., June 19. 
—winners 

—American Red Cross, Feb. 56. 

—Camp Fire Girls, Feb. 56. 

—National High School Salon, Aug. 23. 


—New York Press Photographers Ass‘n., 
June 36. 
—Pulitzer Prize, July 16. 
—Technifinish Laboratory, Feb. 56. 
—White House News Photographers’ Ass‘n., 
Sept. 16. 
CONTRAST. 


—color, Jan. 85. 

—controlling, for better prints, May 22. 
—defined, Q & A, Dec. 70. 

—extreme, saving prints with, Jan. 60. 
—groundglass, control of by, Dec. 32. 
—in printing, Q & A, June 71. 
—negative, discussed, Mar. 22. 


COPYING. 
—avoiding texture in, July 97. 
—board, how to make, Apr. 62. 
—books, etc., on 35 mm film, Apr. 55. 
—microcopying with miniature camera, Apr. 55. 
—typed document, Q & A, Nov. 75. 
—under water, Sept. 89. 


DARKROOM. 

—aids, see also ‘How to,’ “How to Avoid,’ 
“How to Make.” 

—basement, making lightproof, Aug. 78. 
—chemistry, answers to questions, Oct. 26. 
—errors, how to avoid, Apr. 51. 
—flashlight for, Sept. 93. 
—hazards, from smoking, Q & A, May 18. 
—home, makeshift, Oct. 28. 
—kinks, Oct. 52. 
—low-cost, May 27. 
—timer from alarm clock, Oct. 82. 
—widow, from a, May 36. 


DENSITY. 
—defined, Jan. 85. 


DEPTH. 
—controlling, in pictures, Feb. 51. 
—framing prints for, Mar. 33. 
—of field, defined, Q & A, Jan. 18; Dec. 70. 
—slide rule for, July 52. 
—of focus, defined, Q & A, Jan. 18. 
—pinhole “‘lens,’’ with, Mar. 28. 


DEVELOPERS. 
—amidol 

—print developer, Oct. 34. 

—teaspoon formula, Q & A, Jan. 18. 
—cooling fresh solutions, Jan. 69. 
—one-minute, Mar. 51. 

prevent mold growth in, Sept. 80. 
—use, keep track of, Sept. 72. 


DEVELOPING—FILM. 
—agitation, rollfilm, Oct. 22. 
—portable kit, Nov. 97. 
—rollfilm, beginner’s guide, Oct. 22. 
—safelight 
—ortho film, for, Q & A, July 79. 
—various films, Q & A, Feb. 18. 
—sheet film in rollfilm tank, Jan. 60. 
—speed, for the amateur, Mar. 51. 


DEVELOPING—PAPER. 
-agitation, with paintbrush, Apr. 89. 
—cirbells, how to avoid, Mar. 93. 
—determining time, Apr. 90. 
—for desired contrast, Q & A, June 71. 
—gamma infinity method, Apr. 91. 
—manipulating, Nov. 78. 
—sources of errors, Feb. 71. 


DIAPHRAGM. See also ‘‘Aperture.”’ 
—check-chart for, Feb. 32. 

Q & A, May 18. 

—using, to control depth, Feb. 51. 


set for ‘‘fixed-focus,”’ 








DRYING — FILM 


DRYING—FILM. 
—alcohol for, Q & A, Jan. 18. 
—coat hanger holder, May 60. 
rack for sheet film, June 89. 
rollfilm, method for, Oct. 22. 
—wooden block holder, sheet film, Sept. 81. 


DRYING—PRINTS. 
glossy prints, Mar. 62. 
quick method, Sept. 72. 


EMPLOYMENT IN PHOTOGRAPHY. 
—Hollywood, your chances in, April 52. 
Signal Corps, Feb. 24. 
—what it takes, Feb. 38. 
—women, discussed, Candid Shots, May 16. 


ENLARGER. 
adjusting illumination, Q & A, June 71. 
C-clamp holds steady, July 72. 
focuser, how to make, May 57. 
—light shield for, Apr. 62. 


ENLARGING. 
avoiding basic errors in, Feb. 22 
controlling contrast in, May 22. 
cropping in, Oct. 30. 
distortion control in, Feb. 59. 
exposure, determining, Apr. 91 
focusing sharp in, Mar. 84. 
focusing strip, built-in, June 70. 
from paper negatives, May 28. 
groundglass control used in, Dec. 32 
montage, double printing for, Feb. 34 
movie frames, Nov. 63. 
on single grade of paper, July 36. 
photos for display, Apr. 54. 
print quality, how to get, Apr. 22. 
right negative for, Mar. 22. 
scratched lens, effect of in, Q & A, Jan. 18. 
tilting easel to control distortion, Feb. 59. 
troubles, sources of, Apr. 90. 


EQUIPMENT. See also ‘’Construction,’’ and ‘‘How 
to Make.” 
brief case camera bag, Mar. 62. 
camera, for underwater pictures, July 38. 
camera case, adjustable handle, Nov. 91. 
holders, from rubber tubing, July 72. 
movie, care of, June 66. 
movie, for combat photography, Mar. 26. 
projector pilot light, July 70 
viewfinder, direct removable, Jan. 60 


EXHIBITIONS. See also ‘Salons.’ 
Art Directors Club, Nov. 40 
Chicago Press Photographers Ass‘n., 
Exhibit, salon, Jan. 44. 
National High School Salon, Aug. 23. 


Ist Annual 


New York Press Photographers Ass‘n., June 36 
EXPOSURE 
affects print contrast, Q@ & A, June 71] 


better prints, for, May 22 

bulb,’’ speed of, Q@ & A, Aug. 73 

errors in, with Kodachrome, Q & A, July 79 
infrared, for, May 82 

irradiation, defined, Q & A, Apr. 18 

latent image, Q@ & A, Mar. 18 

multiple, in montage, Feb. 34 

pinhole photography, for, Mar. 95. 

portraits by window light, for, June 87 
table for home lighting lamps, May 56 


FASHION PHOTOGRAPHY. 


street scenes, in studio, May 54 


FILING SYSTEMS. 


expanding file for prints, Oct 
negative, inexpensive, June 70 
reference material, on film, Apr 
FILM 
anti-halation backing, defined, Q@Q & A, Dec 
bulk loads, how to mark, June 79 


care, five rules for movie, May 
clips, holder for, Oct 
cutting 8x10 to 4x5, July 72 
handling to avoid fingermarks, Feb. 62 
holders, how to number, Sept. 72. 
infrared, use outdoors, May 30 

defined, Q & A, Dec. 70. 
Great Britain Q&A, Aug 73 
protect, how to, Sept 


panchromatic, 


plate sizes 


reminder for camera case, Jan. 60 
sheet film in rollfilm camera, Q & A, July 79 
storage in refrigerator, Oct. 52 


—straightening, Feb. 71. 
—substituting paper for, in camera, May 28. 
—Weston ratings, new, Sept. 87. 


FILTERS. 
—adapting to larger mounts, June 70. 
—green, uses of, Q & A, Feb. 18. 
—infrared photography, for, May 30. 
—lriscope, for color projection, Nov. 24. 
—neutral density, Q & A, Apr. 18. 
—polarizing screen vs. neutral density, Q & A, 

June 71. 


FINISHING. 
—cropping pictures, Oct. 30. 
—flatten prints, how to, Mar. 62. 
—flattening long prints, June 70. 
—framing for third dimension, Mar. 33. 
—glossy prints, how to write on, Aug. 72. 
—permanence, for, Oct. 38. 
—salon mounting, Q & A, Mar. 18. 
—waxing prints, Q & A, Mar. 18. 
—writing on glossy prints, Aug. 72. 


FIXING. 
—correct methods, for permanence, Oct. 38. 
—excessive, danger of, Q & A, Apr. 18. 
—permanent prints, for, Oct. 38. 
—proper, for good prints, Apr. 90. 


FLASH. 
—baby pictures, in hospital, Jan. 33. 
—booster circuit, June 26. 
—overcoming troubles, June 24. 
—pinhole photography, used in, Mar. 95. 
—synchronization, checking, Q & A, Mar. 18. 
—wiring booster circuit, June 74. 


FLOODLAMPS. See also ‘Lighting.’ 
—how to handle, Apr. 83. 
—reflectors 

—cover for, May 60. 
—diffusion screen for, June 81. 
—handles for hot, Apr. 62. 


FLOWERS. 
—background for, Feb. 62. 
—closeups, extreme, Jan. 74. 


FOCUSING. 
“Copying.” 
—aid for reflex, Sept. 72. 

—closeups, with measure, Feb. 87. 
—depth, control of, Feb. 51. 
—groundglass, simplified with magnifying view- 
—er, Mar. 59. 
—miniature camera in copying, Apr. 56. 
—mirror pictures, in taking, Q & A, Mar. 18. 
-movie projectors, two, Mar. 75. 
reflex, aid for, Feb. 70. 
sharp, in enlarging, Mar. 84. 
slide projector, Mar. 76. 
—strip, built-in, for enlarging, June 70. 
viewer shows groundglass image _ right-side- 
up, Mar. 59. 
wide-angle lens, aid to, Dec. 66. 


See also ‘Closeup Photography’ and 


FORMULAS. 
—amidol 
—print developer, Oct. 34. 
-teaspoon formula, Q & A, Jan. 18. 
bleach 
—for photo-sketching, June 83. 
print, for bromoil, Oct. 34. 
depth of field, July 92. 
film cement, Q & A, Jan. 18. 
hyperfocal distance, July 92. 
Kodak F-6 fixing bath, Oct. 88. 
Kodak HE-1 hypo eliminator, Oct. 90, 
liver of sulfur toner, Q & A, Feb. 1& 
one-minute developer, Mar. 51. 
tray cleaner, Q & A, Apr. 18. 


FREE LANCE PHOTOGRAPHY. 
‘News Photography.’ 


See ‘Markets’. and 


GREETING CARDS. See ‘'Christmas.’’ 
HOW TO. 


-adapt filters to larger mounts, June 70. 
adjust enlarger illumination, Q & A, June 71. 
agitate large prints with paintbrush, Apr. 89. 
become a professional, Feb. 38. 
-care for movie equipment, June 66. 
clean 

—bottles, oil from, Q & A, June 71. 

—chemical bottles, Mar. 83. 

developing tank reel, July 72. 

trays, Q & A, Apr. 18; Oct. 91. 
conduct camera club, Jan. 38. 


HOW TO AVOID 


—control 
—depth in pictures, Feb. 51. 
—distortion in enlarging, Feb. 59. 
—temperature, Apr. 62. 
—cool fresh solutions, Jan. 69. 
—cut 8x10 film to 4x5, July 72. 
—determine 
—amount of movie film consumed, Q & A, 
May 18. 
—focal length of lens, Q & A, Mar. 18. 
—focal length of lens combinations, Jan. 74. 
—develop sheet film in rollfilm tank, Jan. 60. 
—dry glossy prints, Mar. 62. 
—filter 
—solutions, Aug. 89; Oct. 26. 
—without filter paper, Feb. 91. 
—flatten prints, Mar. 62; June 70. 
—fold photo paper, Feb. 70. 
—frame prints, Feb. 27. 
—handle floodlamps, Apr. 83. 
—hang background screens, Aug. 72. 
—identify 
—bromide and chlorobromide papers, Q & 
A, May 18. 
—film in holders, July 93. 
—improve 
—print mounting, Feb. 62. 
—prints by waxing, Mar. 18. 
—slippery tripod top, Feb. 62. 
—label solutions, Apr. 66. 
—learn photography, Apr. 38. 
—level tripod by graduating legs, Jan. 60. 
—lubricate tripod legs, May 60. 
—modernize Daguerreotype, Jan. 56. 
—number film holders, Sept. 72. 
—plan a photo story, Jan. 53. 
—preserve movie film, May 55. 
—prevent 
—bottle caps from rusting, May 60. 
—mold growth in solutions, Sept. 80. 
—print tongs for slipping into tray, July 72. 
—print frames on pictures, Feb. 27. 
—produce black writing on prints, Feb. 62. 
—protect 
—bottle caps, Apr. 62. 
—camera, July 53. 
—film, Sept. 52. 
—thermometer, Feb. 84. 
—remove 
—black spots from prints, Nov. 53. 
—dust from negatives, Mar. 71. 
—grease from negatives, Q & A, June 71. 
—hot lamps from reflectors, Feb. 62. 
—hypo from negatives, Aug. 72; Oct. 90. 
—hypo from prints, Oct. 90. 
—salt deposit from negatives, Q & A, July 
79. 


—repair 
—broken graduate, Jan. 60. 
—loose leather on camera, Q & A, Feb. 18. 
—plastic tank, Mar. 62. 
—restore black coating inside lens shade, Mar. 
62. 
—rule groundglass, Dec. 84. 
—salvage ferrotype tins, June 70. 
—save contrasty prints, Jan. 60. 
—secure tripod, July 72. 
—select colors for effect, Jan. 30. 
—set camera for use as ‘‘fixed-focus”’ 
A, May 18. 
—store 
—contact paper, Sept. 72. 
—photo solutions, Oct. 81. 
—straighten curled film, Feb. 71. 
—substitute monohydrated sodium carbonate for 
desiccated, Q & A, Jan. 18. 
—write on glossy prints, Aug. 72. 


HOW TO AVOID. 
—airbells on rough paper, Mar. 93. 
—blisters on prints, Q & A, Mar. 18. 
—burning fingers 
—with hot floodilamps, Feb. 62. 
—with hot reflectors, Apr. 62. 
—clogged drain in print washing, Feb. 78. 
—errors in taking pictures, Apr. 51. 
—excessive print contrast, May 22. 
—failure in flash pictures, June 24. 
—faults in making prints, Feb. 22. 
—fingermarked film, Feb. 62. 
—pinholes, Q & A, Nov. 75. 
—reflections on giass with flash, Jan. 33. 
—reticulation, Q & A, June 71. 
—rust in bottle caps, Apr. 62. 
—spoiling film by drying in alcohol, Q & A, 
Jan. 18. 
surface texture in copying, July 97; Sept. 89. 
—waste in wartime, Feb. 16. 


box, Q & 
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HOW TO MAKE 


HOW TO MAKE. 
—background 

—for flower pictures, Feb. 62. 

—for outdoor effects indoors, Jan. 32. 

—portable, Apr. 62. 

—screen, translucent, May 60. 
—bas-relief photos, Sept. 22. 
—black-and-white prints from Kodachrome, Mar. 

62; Apr. 62; Oct. 36. 

—bromoil prints, Oct. 32. 
—brush holder, Feb. 62. 
—Christmas tree ornaments from used flashbulbs, 

Jan. 93. 

—cleaner for movie film, Mar. 62. 
—container for filmholders, Jan. 52. 
—control box for indoor lighting, Jan. 60. 
—copying board, Apr. 62. 

—copying stand from titler, Jan. 60. 
—darkroom 

—low-cost, May 27. 

—makeshift, Oct. 28. 

—safelight, Sept. 72. 

—timer, Oct. 82. 

—deckle-edge prints, July 72. 

—diffusion screen for flood reflectors, June 81. 
—drawings from photographs, June 53. 
—drying holder for sheet film, Sept. 81. 
—drying rack for sheet film, June 89. 

—dust cover for flood reflector, May 60. 
—editor-splicer, movie, Aug. 66. 
—enlarger-focuser, May 57. 

—enlarger light shield, Apr. 62. 

—file, negative, June 70. 

—film cement, Q & A, Jan. 18. 

—film dryer from coat hanger, May 60. 

—film reminder for camera case, Jan. 60. 
—filmholder attachment for tripod, Jan. 52. 
—focusing aid for reflex camera, Feb. 70. 
—footswitch, Jan. 95. 

—funnel from envelope corner, Apr. 62. 

—good prints, Feb. 22; Mar. 22; Apr. 22; May 22. 
—hanger for glass graduate, Nov. 74. 

—holder for spectacle lens, Feb. 62. 

—holders for equipment, from rubber tubing, 

July 72. 

—labels on cellulose tape, Dec. 92. 
—lettering guide for titler, July 70. 
—light shield for enlarger, Apr. 62. 
—lightbox for color slides, Sept. 72. 
—lighting unit, May 56. 

—match books, photo, Jan. 52. 
—movie 

—editing box, Aug. 70. 

—editor-splicer, Aug. 66. 

—reels, self-threading, Oct. 68. 

—screen, portable, Sept. 66. 

—titler lettering guide, July 70. 
—neck strap fastener, Jan. 80. 
—negative marker, Jan. 57. 
—pencil pointer, May 60; Dec. 94. 
—pestle for crushing chemicals, Aug. 72. 
—photo-caricatures, Apr. 24. 
—photograms, June 22. 
—photos for display, Apr. 54. 
—portable 

—background, Apr. 62. 

—fuse outlet, Jan. 82. 
—print 

—flattener, Mar. 62. 

—washer, Aug. 52. 

—prints from movie frames, Nov. 63. 
—projector pilot light, July 70. 

—record of your camera, Feb. 32. 
—reflector from projection screen, Apr. 78. 
—safelight 

—from tin can, Sept. 72. 

—swinging arm for, June 70. 

—setup for microcopying, Apr. 55. 
—slide rule for depth of field, July 52. 
—slide viewer, Apr. 59. 

—telephoto lens, Sept. 53. 

—trick photos, Jan. 34. 

—tripod 

—dolly, June 70. 

—wooden, June 52. 

—viewer to re-vert groundglass image, Mar. 59. 


HOW TO PHOTOGRAPH. 
—action, see ‘Action.’ 
—animals, see “Animals.” 
babies in hospital, Jan. 33. 
-birds, June 34. 
—books and manuscripts, on 35 mm film, Apr. 
55. 
candlelight, by, July 31. 
—children, see also ‘Child Photography.’’ 
—and pets, Aug. 30. 
—rules for photographing, Mar. 34. 


—circus, Aug. 64. 

—closeups, see ‘Closeup Photography.” 
—college campus scenes, Apr. 36. 
—color, see ‘’Color.’’ 

—couples, Nov. 30. 

—fires, May 24. 

—fishing trip, July 68. 

—flowers, closeup, Jan. 74. 

—home town, your, Apr. 32. 

—indoor at night without flash, Feb. 33. 
—infrared, with, May 30. 

—mirror image, Q & A, Mar. 18. 
—moon, Q & A, Jan. 18. 

—movie screen, Q & A, Aug. 73. 
—new-born babies in hospital, Jan. 33. 
—nicknacks for odd effects, Feb. 36. 
—nude, the, Nov. 37. 

—outdoors, see ‘‘Outdoor Photography.” 
—people, see ‘Portraiture.’ 

—rainy days, Sept. 26. 

—sailboats, Sept. 28. 

—street traffic, Q & A, Jan. 18. 
—through glass, Jan. 33. 

—tiny objects in movies, Jan. 51. 
—under water, July 38. 

—yourself, Aug. 32. 


HOW TO USE. 
—booster circuit for flash, June 26. 
—box camera for portraits, Nov. 38. 
—brief case for camera bag, Mar. 62. 
—C-clamp to steady enlarger, July 72. 
—chair as camera dolly, July 70. 
—comb to clean tank reel, July 72. 
—cork for handling 35 mm film rolls, Feb. 62. 
—corrugated floodlamp wrapper 

—as reflex focusing aid, Sept. 72. 

—to remove hot bulbs, Feb. 62. 
—Daguerreotype frames for new prints, Jan. 56. 
—diaphragm to control depth, Feb. 51. 
—envelope as emergency funnel, Apr. 62. 
—extension tubes for closeups, Feb. 58. 
—face-powder scoops for chemicals, Aug. 72. 
—flashbulbs as Christmas tree ornaments, Jan. 

93. 

—ice cubes to cool solutions, Jan. 69. 
—makeup for home portraiture, Apr. 34. 
—envelope as emergency funnel, Apr. 62. 
—milk cartons for solutions, May 60. 
—mirrors 

—for reflex focusing aid, Feb. 70. 

—for self-portraits, Aug. 32. 

—for trick photos, June 27. 

—'‘moleskin’’ for non-slip tripod top, Feb. 62. 
—movie titler as copying stand, Jan. 60. 
—music in portraiture to create mood, Jan. 54. 
—musical instruments as portrait props, Mar. 27. 
—nail polish as spotting medium, Mar. 62. 
—paper to protect bottle caps, Apr. 62. 
—paper milk cartons for photo solutions, May 60. 
—pinhole camera, Mar. 28. 
—plaster of Paris to repair graduate, Jan. 60. 
—plastic wood to repair plastic tank, Mar. 62. 
—projection screen as reflector, Apr. 78. 
—projector as spotlight, Q & A, June 71. 
—rubber tubing as holder for equipment, July 
7a. 
—sheet film in rollfilm camera, July 79. 
—scissors for deckle-edge prints, July 72. 
—smoked glass for printing legends, Feb. 62. 
—soap to lubricate tripod legs, May 60. 
—spectacle lenses for movie closeups, Jan. 51. 
—spotlight for glamour portraits, Feb. 30. 
—spring clothespin to protect thermometer, Feb. 
84 


—supplementary lenses for closeups, Jan. 74. 
—table lamp to dry glossy prints, Mar. 62. 
—tin can for safelight, Sept. 72. 

—titler as copy stand, Jan. 60. 

—towel rack for movie editing, July 71. 
—window-light for portraiture, June 28. 


ILLUSTRATION PHOTOGRAPHY. 
—ads, pictures from, salon, Nov. 40-50. 
—child model at work, Apr. 26. 
—for fiction, Sept. 33. 
—hoist lifts studio set, May 54. 
—props used in studio, Mar. 36. 
—war pictures, Mar. 30. 


INFRARED PHOTOGRAPHY. 
—discussed fully, May 30. 
—failure in, Q & A, Aug. 73. 


INTERESTING EXPERIENCES. See also ‘War 


Photography,” and ‘’Personalities.’’ 
—Alaska, flight to, Aug. 28. 
—amateur turns ‘‘pro,’’ Aug. 28. 


MARKETS 


—assignment to England by American Red Cross, 
May 20. 

—backstage in a large illustration studio, Mar. 
36. 

—Bourke-White in Hollywood, Dec. 25. 

—camera club picture projects, Feb. 54; June 19; 


Nov. 32. 
—camera exposes illegal slot machine opera- 
tion, Apr. 58. 


—camera in the arctic, Dec. 36. 
—candid photography, Nazi appression, Apr. 27. 
—celebrity hunting, Nov. 64. 
—journey to North Africa, June 32. 
—photographing 
—Alaska highway, Jan. 55. 
—fall of Hong Kong, Feb. 28. 
—first battle of Narvik, June 30. 
—Haiti, Mar. 32. 
—new-born babies in hospital, Jan. 33. 
—occupation of Kiska, Dec. 68. 
—pictures under water, July 38. 
—USO snapshot dance, Jan. 26. 
—V-mail, inauguration of, Apr. 28. 


INTERIORS. 
—at night without flash, Feb. 33. 
—with home lighting lamps, May 56. 


LABELS. 
—for solutions, Apr. 66. 
—on cellulose tape, Dec. 92 


LANDSCAPE PHOTOGRAPHY. 
—by Clyde Brown, veteran press photographer, 
Aug. 19. 
—by Sec. of Agriculture Wickard, Apr. 30. 
—composition in, Dec. 28. 
—infrared, with, May 30. 
—when the sun is low, Aug. 26. 


LENS. 
—check-chart for, Feb. 32. 
—coated, relative speed of, Q & A, May 18. 
—depth of field, formula for, July 92. 
—determining focal length, Q & A, Mar. 18. 
—doublet, defined, Q & A, Nov. 75. 
—effective aperture, defined, Q@ & A, Dec. 70. 
—focal length of combination, determining, Q & 


A, Apr. 18. 
—hyperfocal distance 
—for 414" lens, Q & A, Feb. 18. 


—formula for, July 92. 
—image re-verter, Mar. 59. 
—scratched, effect of Q & A, Jan. 18. 
—shade, restoring black paint on, Mar. 62. 
—spectacle 
—as supplementary in movie closeups, Jan. 
51. 
—lens holder, Feb. 62. 
—supplementary 
—for extreme movie closeups, Jan. 51. 
—for movie titles, Q & A, Sept. 71. 
—picture area with, Jan. 74. 
—telephoto, home-made, Sept. 53. 
—wide-angle, use of, Dec. 66. 


LETTERS TO THE EDITOR. 
—from readers; regular feature; Jan. 18; Feb. 
18; Mar. 18; Apr. 18; May 18; June 62; July 
62; Aug. 62; Sept. 62; Oct. 62; Nov. 62; 
Dec. 72. 


LIGHTING. 
—candles, flashlights, etc., July 31. 
—control box for, Jan. 64. 
—floodlamps, how to handle, Apr. 83. 
—for outdoor effects, Jan. 32. 
—home, exposure table for lamps, May 56. 
—in portraiture, Jan. 24. 
—indoor, without flash, Feb. 33. 
—material to be copied, Apr. 55. 
—night pictures without flash, Feb. 33. 
—nude, Nov. 37. 
—outdoor, how to control, Sept. 30. 
—portable fuse outlet for indoor, Jan. 82. 
—portrait, demonstration, May 52. 
—portraits by window-light, June 28. 
—spotlight, projector used as, Q & A, June 71. 
—spotlights for glamour portraits, Feb. 30. 
—unit, how to make, May 56. 
—when the sun is low, Aug. 26. 


MARINE CORPS PHOTOGRAPHY. 
—Marines develop fighting cameramen, Mar. 20. 
—School of Still Photography, Oct. 24. 


MARKETS. 
—contests and, see ‘Contests.’ 
—see also ‘‘Money-Making Ideas.’ 





MAKEUP 


MAKEUP. 
home portraiture, for, Apr. 34. 
self-portraiture, for, Aug. 32. 


METHODS. See also ‘’Processes.”’ 
bas-relief photographs, Sept. 22. 
black-and-white from color, Oct. 36. 
directing subjects, Dec. 19. 
good prints, Feb. 22; Mar. 22; Apr. 22; May 

22 

montage, Feb. 34 
pinhole photography, Mar. 28 
photo-caricature, Apr. 24. 
photo-essays, Jan. 53. 
posing subjects to please them, Mar. 52 
recording camera equipment, Feb. 32 
self-portraiture, Aug. 85. 
V-Mail, Apr. 28 
wire and radiophoto, Aug. 34 
underwater photography, July 38. 


MICROPHOTOGRAPHY. 
Airgraph mail, British, Feb. 82 
filing on film, Apr. 55 
messages carried by bees, Oct. 68. 
V-Mail, Feb. 83; Apr 28 


MODEL 
at the beach, Aug. 36 
be your own, Aug. 32 
child model, Apr. 26 
fiction illustrations, for, Sept. 34. 
nude, Nov. 37 


MONEY-MAKING IDEAS 
ways to make your photography pay; Jan 
66; Feb. 68; Mar. 59; Apr. 12; May 76; 

June 82; Oct. 72. 


MONTAGE 
discussed fully, Feb. 34 


MOTION PICTURES. 
Air Forces training films, Nov. 65. 
animation, special effects with, Jan. 72 
Action Stations,’’ Canadian Navy film, July 
64 
Battle of Midway filming, Feb. 80. 
beaches made to order in Hollywood, Sept. 52 
British Commandos, filming, Jan. 20. 
camera 
dolly, chair used as, July 70. 
new, for combat photography, Mar. 26 
release extension, Mar. 75. 
circus, backstage, Aug. 64. 
college, filming, Feb. 57 
closeups, extreme, Jan. 51 
color film, correct use, Q & A, Sept. 71 
combat, equipment for, Mar. 26 
continuity, ABC of, Mar. 57. 
contrast, defined, Q & A, Dec. 70. 
delayed action, Q & A, Dec. 70 
Desert Victory, making film, Aug. 68 
dissolves, May 70 
editing 
box, Aug. 70 
towel rack for, July 7! 
editor-splicer, how to make, Aug. 66 
enlarging movie frames, Nov. 63 
fades, May 70; Q & A, Sept 
family movies, Oct. 63 
faults, how to eliminate, Oct. 6 
film 
care, five rules for, May 
cleaner, Mar. 62 
consumed, how to determine amount, Q & 
A, May 18 
filming West Point in wartime, May 74 
fishing trip, film your, July 68 
focusing two projectors, Mar 
good movies, five rules for, Sept oJ 
Hollywood photographer, your chances to be 
come, Apr 
home front, film the, June 64 
ideas from comic strips, Oct 
Kiska invasion, filming, Dec. 68 
lapse-time, exp!ained, Q & A, Sept. 71 


r 


lightning, home-made, Dec. 69 


Marine Corps, Mar 8 

missing scenes from processed roll, Q & A 
Nov 

Navy, Pensacola school, Jan 

new home movies, regular feature Jan 

Feb. 77; Mar. 76; Apr. 79; May 73; June 67; 
July 69; Aug. 70; Sept. 68; Oct. 69; Nov 
69; Dec. 71 


North Star, stills by Bourke-White, Dec. 2 
processing, compensation in, @ & A, Dec I( 


progress in 1942, Feb. 20. 
-projection 
—discussed, Mar. 74. 
-lamp wattage, Q & A, Sept. 71. 
—lens to fill 4 ft. screen, Q & A, Apr. 18. 
—troubles, Q & A, Sept. 71. 
reels, self-threading, Oct. 68. 
reverse action, Q & A, July 79. 
screen, portable, Sept. 66. 
servicemen, movies of, Mar. 76. 
—Signal Corps, U.S., Feb. 24. 
slow motion, Q & A, Sept. 71. 
special effects, May 70. 
splicing, film cement for, Q & A, Jan. 18. 
story in one roll, Sept. 64. 
titler 
copying stand, used as, Jan. 60. 
extreme closeups, used for, Jan. 51. 
lettering guide for, July 70. 
titles 
backgrounds, color slides for, Apr. 76. 
Christmas movies, to fit, Dec. 63. 
different sizes, Q & A, Sept. 71. 
eight ways for better, July 66. 
readable, Feb. 74. 
reverse motion, Oct. 71. 
through car window, Jan. 75 
timing of, Mar. 77 
using windows in making, June 67 
white-on-black, Sept. 68. 
training films 
Army Air Forces, U.S., Nov. 6 
—Signal Corps, U.S. Army, Feb. 82. 
transition tips, Oct. 66. 
—trick shots, Apr. 57. 
troubles, Oct. 65. 
viewer, daylight, Aug. 70 
wipes, May 70. 


MOUNTING. 


dry mounting technique, Q & A, Feb. 18. 
framing for third dimension, Mar. 33. 
improved method, Feb. 62. 

photos for display, Apr. 54. 

prints in old Daguerreotype frame, Jan. 56. 
salon, for, Q & A, Mar. 18. 


NATIONAL DEFENSE. See also ‘Army,’ ‘‘Ma- 


rine,’ ‘‘Navy,’’ and ‘‘War Photography.’’ 
home front 
filming the, June 64 
pictures, Camera Guild of Cleveland, Nov 
32. 
pictures, New York Photo League, Feb 
54. 
War Bond posters, May 34 
war posters, Knoxville Camera Club, June 19 


NATURE PHOTOGRAPHY. 


birds, June 34. 
flowers, closeups of, Jan. 74 
movie closeups, Jan. 5] 


NAVY PHOTOGRAPHY. 


Canadian film, ‘Action Stations July 64 
Combat Photographic Units, Aug. 38. 
photographic school, Pensacola, Jan. 22 
progress in 1942, Feb. 20 

salon, Feb. 41; Mar. 39-43 


training cameramen for, Jan 


NEGATIVES. 


center fog, cause, Q & A, Aug. 73 

dust, how to remove from, Mar. 71 

errors, sources of, Mar. 79. 

faults, corrected with aid of groundglass, Dec. 

file, inexpensive, June 70. 

from Kodachrome transparencies, Mar 62; Oct 
JO. 

marking device for, Jan. 57 

grease, how to remove, Q & A, June 71. 

rack for, in printing, Oct. 

removing hypo from, Aug. 

removing salt deposit from, Q & A, July 79. 


right, for enlarging, Mar 


NEWS PHOTOGRAPHY. See also ‘Press Flashes”’ 


and ‘‘War Photography 

amateur, wanted, Feb. 2€ 

animation in, Apr. 

by an ex-amateur, Aug 

Chicago Press Photogs. Ass'n., salon, Jan. 44 
Clyde Brown, veteran, Aug 

fire pictures, May 24. 

free lance, Platnick family, Jan 


pictures salon, Jan. 44 


PERSONALITIES 


prize-winners, New York Press Photogs. Ass’‘n., 
June 36, salon 46. 
—radiophoto, Aug. 34. 
—war casualties, U.S., Dec. 58. 
-White House News Photogs. Ass‘n., Sept. 16. 
wirephoto, Aug. 34. 


NIGHT PICTURES. 


—with candles, flashlights, etc., July 31. 
—without flash, Feb. 33. 


OUT OF FOCUS. 


—short short camera stories. May to Dec., 51. 


OUTDOOR PHOTOGRAPHY. See a'so ‘‘Landscape.”’ 


—Alaska, Aug. 28. 

Alaska highway, Jan. 55. 
arctic, Dec. 36. 

Clyde Brown's tips to amateurs, Aug. 19. 
college campus, Apr. 36. 
discussed fully, Sept. 30. 
—effects indoors, Jan. 32. 
infrared, with, May 30. 

low sun, Aug. 26. 

-portraiture, Jan. 24. 

sailboat photography, Sept. 28. 


PAPER. See also ‘Printing,’ and ‘’Developing- 


Paper.’’ 
bromide and chlorobromide, how to identify, 
Q & A, May 18. 
folding photo paper, Feb. 70. 
—for bromoil, Oct. 33. 
for negatives in camera, Q & A, May 18. 
how to cut neatly, Oct. 53. 
single grade for printing, July 36. 
speed of, Q & A, Aug. 73. 
storing in film boxes, Sept. 72. 
template for cutting, Nov. 74. 
—used as film in camera, May 28. 


PAPER NEGATIVES. 


in camera 
discussed fully, May 28. 
paper for, Q & A, May 18. 


PERSONALITIES. See also ‘‘Candid Shots,’’ and 


Press Flashes.’ 

Alley, Norman, newsreel photog., Oct. 58. 
Bannister, Constance, photog., Sept. 19. 
—Barratt, Arthur, blackout pictures, Aug. 58. 


—Beaton, Cecil, desert warfare pictures, Sept. 


36. 
Befeler, Murray, AP photog., Dec. 58. 
Benford, Frank, fish-eye’’ camera, June 51 
Berggrav, Kari, Norway's camera girl, June 
30. 


Birch-Field, Charles Arthur, inventor of Iris 
cope, Nov. 24. 

Bourke-White, Margaret, photog., May 64; in 
Hollywood, Dec. 25. 

Bray, T Sgt. James, war photog., July 58. 

Brown, Clyde, Sunday cameraman, Aug. 19. 

Burns, Tommy, AP photog., June 58. 

Comera Guild of Cleveland, home-front pic 
tures, Nov. 32. 

Cassiday, Henry, AP corresp., Jan. 8. 

Chicago Press Photogs. Ass‘n., salon, Jan. 44; 
election, Mar. 8; salon, Apr. 8. 

Citizens Committee for Army and Navy, Dec. 
80. 

Coleman, Harry J., author, Nov. 58. 

Cort, Horace W., AP photog., Mar. 8. 

Cowherd, Barney, news photog., Apr. 8. 

Cox, Sgt. Bill, ‘‘CBI Roundup’ photog., Oct. 

Cunningham, Harry, inventor of combat movie 
equipment, Mar. 26. 

Davis, Elmer, OWI director, Apr. 8. 

Delvin, Donald, child model, Apr. 26. 

Desfor, Max, AP photog., July 71. 

Dillon, Lieut. Barclay H., awarded D.F.C., July 


Dolan, Lieut. Joe, Canadian Army Pub. Rel., 
June 58. 

Donovan, Col. Wm. J., O.S.S., Jan. 8. 

Eisenhand, Ed, AP photog., Apr. 8. 

Ericksen, Einar B., National High School Salon, 
Aug. 16. 

Fellig, Arthur ‘‘Weegee,’’ May 51. 

Fishback, Glen, photographing the nude, Nov. 


Finley, Halleck, photo illustrations, Sept. 33. 


French, Art ‘‘Happy’’ news photog., Aug. 58. 
Frissell, Toni, photog., Apr. 6; May 20. 
Gibbons, Eddie, glamour portraits, Feb. 30 
Greenfield, Albert, pictures in Haiti, Mar. 32 
Hamm, Clarence, June 51. 
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PERSONALITIES 


Personalities—Cont‘d. 
—Hare, Jimmy, news photog., Jan. 8. 
—Imlay, Joe, pin-up collection, Oct. 51. 
—Ivens, Joris, Canadian Navy photog., July 64 
—Jackson, Alan, INP photog., Dec. 58. 
January, Jack, battle pictures, Sept. 58. 
Keating, Capt. Geoffrey, British news camera 
man, July 58. 
Knoxville (Tenn.) Camera Club, June 19. 
Landry, Robert T., of ‘‘Life,’’ Oct. 58. 
Langley, William, music in portraiture, Jan 
54. 
Learfield, 1/Y Harry, Coast Guard photog., 
Sept. 58. 
Lucas, Kenneth, news photog., May 64. 
McEvilly, Martin J., news photog., Jan. 8; 
Feb. 8; Mar. 8; Sept. 58. 
Montrose, Sherman, news photog., Jan. 8; 
Mar. 8. 
Morse, Ralph, war pictures, Nov. 19. 
news photographers, see also ‘Press Flashes. 
Parrott, Joe, Knoxville C. C., June 19. 
Photo League of New York City, Feb. 54. 
Platnick, Ray, news photog., Nov. 58. 
Platnicks, photographic family, Jan. 36. 
Roberts, Harrison, AP photog., Apr. 8. 
Rogers, Will Jr., congressman with camera, 
Nov. 34. 
Rollins, Byron H., news photog. Aug. 58. 
Roosevelt, Col. Elliott, in No. Africa, Aug. 58. 
Schulman, Samuel, news photog., Feb. 8; May 


64. 

Slack, Sgt. Avery, sees prize print in camp, 
Dec. 60. 

Smith, W. Eugene, kid who lives photography, 
July 19. 

Snelling, Dr. Walter O., prints from TNT, Mar. 
56. 


Steiger, Harry, news photog., May 64; Oct. 58. 

Stein, Barney, May 51. 

Strock, George, ‘‘Life’’ photog., Apr. 8. 

Stryker, Roy, Dec. 16. 

Stuyvesant High School C. C., sponsors of 
National H. S. Salon, Aug. 23. 

Vidmer, Maj. Richards, in London, June 58. 

White, Herb., AP photog., Oct. 58. 

Wickard, Sec. of Ag. Claude R., Apr. 30. 

Widdis, Edward, AP photog., Nov. 58. 

Wilson, Julian, AP photog., Dec. 58. 

Yank’s cameramen, July 32. 

~Zehrt, Jack, ex-amateur, Aug. 53; Oct. 16. 


PETS. See ‘Animals.’’ 


PHOTOGRAM. 


ideas for, June 22. 


PHOTOGRAPHY 
breaking rules to get good pictures, Mar. 54. 
contre-jour,’’ defined, Q & A, Aug. 73. 
glamour, with spotlights, Feb. 30. 
how to learn, Apr. 38. 
information from your dealer, Mar. 38. 
humor in, Jan. 28. 
progress in 1942, Feb. 20. 
sells War Bonds, May 34. 
story-telling, Jan. 53. 
transparent plane for, Oct. 68. 
wanted: critics for, Oct. 40. 
women in, Candid Shots, May 16. 


PICTORIAL FEATURES. Stories told entirely in pic 
tures and captions. 
backyard battlefields, Jan. 27. 
child mode! at work, Apr. 26. 
contact printing, rollfilm developing and, Oct. 
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contest prize-winners, Feb. 56. 
depth of field at work, Feb. 52. 
gag shots, Jan. 28. 
good movies, five rules for, Sept. 63. 
outdoors, take your subject, July 24. 
photograms, June 22. 
portrait lighting, May 52. 
radio, the camera dramatizes, July 28. 
rollfilm, developing and contact printing, Oct. 


9 


PICTORIAL PHOTOGRAPHY. See also ‘’Composi- 
tion.”’ 
backlighting when sun is low, Aug. 26. 
tips to amateurs by Clyde Brown, Aug. 19. 


PICTURES. See also ‘‘Salon’’ and ‘Salon Fea- 
tures.’’ 
amateur news pictures wanted, Feb. 26. 
animation in, Apr. 56. 
Brooklyn Museum, perm. col., salon, July 40- 
50. 


—by wire and radiophoto, Aug. 34. 

—foreign, for military use, Mar. 24. 

—cropping, Oct. 30. 

—''fish-eye,’’ June 51. 

—Four Freedoms, salon, June 44. 

—from our readers. Jan. 58; Feb. 60; Mar. 60; 
Apr. 60; May 58; June 54; July 54; Aug. 
54; Sept. 54; Oct. 54; Nov. 54. 

—gag shots from 1942 Popular Photography 
Picture Contest, Jan. 28. 

—home town, Apr. 32. 

—made by breaking rules of photog., Mar. 54. 

—pose your subject for better, Dec. 19. 

—projects, camera club, Feb. 54; June 19; Nov. 
32. 

—Pulitzer prize, July 16. 

—story-telling 
—one picture—two stories, July 26. 

—photo essays, Jan. 53. 

—to please the subject, Mar. 52. 

—War Bond posters, May 34. 

—wire and radiophoto, Aug. 34 


PINHOLE PHOTOGRAPHY. 
—discussed fully, Mar. 28. 
—f-values of various pinhole sizes, Mar. 94. 


POPULAR PHOTOGRAPHY. 
—Christmas card contest 
—1942 winners announced, Mar. 89. 
1942 winners published, Dec. 52 
—1943 contest announced, Dec. 53. 
—darkroom issue, October. 
—Traveling Salons, schedules, see ‘Salons.’ 


PORTRAITURE. 
—background, lighting, pose, Jan. 24. 
—backgrounds in color, Jan. 84. 
—beach, Aug. 36. 
—box camera, with, Nov. 38. 
—candid, Apr. 27. 
—caricatures, photo, Apr. 24. 
—children, see ‘‘Child Photography. ’’ 
—discussed fully, Jan. 24. 
—glamour, with spotlights, Feb. 30. 
—indoor, by window-light, June 28. 
—informal, at college, Apr. 68. 
—lighting chart, indoor, May 52. 
—makeup for home, Apr. 34. 
—mood, music to create, Jan. 54. 
—multiple, with mirrors, June 27. 
—music creates mood in, Jan. 54. 
—musical instruments as props for, Mar. 27. 
—outdoor effects indoors, Jan. 32. 
—posing, Jan. 24. 
—self-portraits, Aug. 32. 
—to please the subject, Mar. 52 
—window-light, by, June 28. 


PRESS FLASHES. 
—news and notes on press photographers. Jan 
8; Feb. 8; Mar. 8; Apr. 8; May 64; June 
58; July 58; Aug. 58; Sept. 58; Oct. 58; 
Nov. 58; Dec. 58. 


PRINT CRITICISMS. 
reader service. Jan. 61; Feb. 63; Mar. 63; Apr. 
63; May 61; June 72; July 74; Aug. 74; 
Sept. 74; Oct. 55; Nov. 52; Dec. S56. 


PRINTING. See also ‘Enlarging.’ 
—black-and-white from Kodachrome, Mar. 62. 
black writing on prints, Feb. 62. 
-contact, beginners’ guide, Oct. 22 
frames on pictures, Feb. 27. 
groundglass control in, Dec. 32 
-TNT makes photo prints, Mar. 56 
troubles, source of, Apr. 90. 


PROCESSES. See also ‘’Methods.”’ 
-bromoil, Oct. 32. 
hyalography, defined, Q & A, Nov. 75. 
—paper negative (in camera), May 238. 
photo-sketching, June 53. 
removing black spots from prints, Nov. 53. 


PROCESSING. See also ‘‘Developing—Film’’ and 

‘'Developing—Paper.”’ 

for permanence, Oct. 38. 

habits, to prevent errors, Apr. 5] 

fixing bath, use of, Q & A, July 79. 

new developments, 1942, Feb. 80. 

sheet and rollfilm together, Nov. 74. 

speed, for the amateur, Mar. 51. 


V-mail, Apr. 28. 


PROFESSIONAL PHOTOGRAPHY. See also ‘‘Illus- 
tration Photography.’’ 
props used in studio, Mar. 36. 
—what it takes, Feb. 38 


SALON FEATURES 


PROJECTION. See also ‘Motion Pictures.” 
—color from black-and-white with _ Iriscope, 
Nov. 24. 
—lack of sharpness, Q & A, Nov. 75. 
—lamp wattage, movie, Q & A, Sept. 71. 
—lens to fill 4 ft. screen, Q & A, Apr. 18. 
—movie 
—discussed, Mar. 74. 
—focusing two projectors, Mar. 75. 
—troubles, Q & A, Sept. 71. 
—pilot light for projector, July 70. 
—screen, as reflector, Apr. 78. 


PROPS. 
—for trick photographs, Jan. 34. 
—musical instruments as, in portraiture, Mar. 27. 


—used in large studios, Mar. 36. 


QUESTIONS AND ANSWERS. 
—reader service. Jan. 18; Feb. 18; Mar. 18; Apr 
18; May 18; June 71; July 78; Aug. 73; 
Sept. 71; Nov. 75; Dec. 70. 


RAIN PICTURES. 
—discussed fully, Sept. 26. 


RESTRICTIONS. 
—censorship of military photos, Apr. 20. 
—news cameramen, on, Feb. 8. 
—rules governing picture export, Apr. 70. 


RETOUCHING. See also ‘‘Spotting.”’ 
—flower holder for pencils, Oct. 53. 
—groundglass, with aid of, Dec. 32. 
—pencil pointer, May 60; Dec. 94. 
—safelight box for, Oct. 53. 

—stand, for low-cost darkroom, May 27. 


SALON. 

—calendar of forthcoming salons, regular fea 
ture. Jan. 62; Feb. 64; Mar. 64; Apr. 54; 
May 62; June 56; July 56; Aug. 56; Sept. 
56; Oct. 56; Nov. 56; Dec. 54. 

Chicago Press Photogs. Ass‘n, Jan. 44. 
National High School, Aug. 23. 

—Popular Photography Iraveiing, schedules, 
Jan. 71; Feb. 79; Mar. 73; Apr. 75; May 69; 
June 61; July 61; Aug. 61; Sept. 61; Oct. 
61; Nov. 79; Dec. 61. 

—prints, American, most hung in 1941-42, May 


39, 50. 
—Radio News Magazine salon, pictures from, 
July 28. 


—rules for entering, Q & A, Nov. 75. 


SALON FEATURES. Popular Photography 1943, in 
cluding Pictures of the Month (P. of M. 
—Abrasion-Tone, Oct. 45. 

—Across the Hollow, June 42. 
—Aerial, Apr. 49. 
—Alaskan Patrol, Feb. 41. 
—Ambition, Apr. 45. 
—American Spirit, The, P. of M., Nov. 39 
—Artists, Mar. 48. 
—Bombs, Feb. 43. 
—Brawl, Mar. 46. 
—Brooklyn Museum, permanent collection, July 
40-50. 
Building Bombers, Apr. 42. 
Christmas, Jan. 41. 
Color Guard, Mar. 39. 
—Contours, Feb. 47. 
—Dance, Feb. 44. 
—Dancing Girl, June 50. 
Darkroom, Apr. 48. 
—Doors, Apr. 40. 
—Drink, Feb. 48. 
Ducks, Apr. 46. 
—Easter Artist, Apr. 50. 
Europe's Children, Dec. 38-50. 
Face, Feb. 50. 
—Family, June 41. 
—First Summer, P. of M., Sept. 25. 
Flash, Mar. 44. 
—Four Freedoms, The, June 44. 
—Fury, P. of M., Mar. 19. 
—Ghosts, Apr. 47. 
—Good Pictures from the Ads, Nov. 40-50. 
Gray Scales, Oct. 44. 
Halation, Oct. 48. 
Hasty Adjustment, P. of M., July 23. 
Heading for the Barn, P. of M., Oct. 34, 
High Key—Low Key, Oct. 49. 
Imitators, Jan. 48. 
Ingenuity, Mar. 49. 
—Instruction, Feb. 40. 





TAM F 
SALON FEATURES 


Salon Features—Cont’d 

Letter from a Soldier, Feb. 39. 

Loading Up, Apr. 39. 

Mail, Jan. 40. 

-most hung American salon prints, 1941-2, May 

37-50. 

Navy’s Combat Camera Crews, Aug. 38-50. 
Negative and Positive, Jan. 42. 

North Africa, June 48. 
Old Swimming Hole, P. 
On the Fence, Apr. 41. 
One for the Axis, Jan. 39. 
Pan-American, P. of M., May 19. 
Patterns, Feb. 42. 
—Pets, June 40. 

Photogram, Oct. 50. 

pictures made better in darkroom, Oct. 
Plastic Light, P. of M., Feb. 19. 

Press, June 46. 

Press Salon, Chicago 

Jan. 44-47. 

Safe at First, P. of M., June 39. 
Santa’s Here, P. of M., Jan. 19. 
Seasons, Feb. 46. 

Shower Pattern, Jan. 50. 

Ski, Feb. 49. 

Snow Sparks, P. of M., Dee. ; 
Sparkle, Oct. 42. 

Statues, Jan. 49. 

Story, Mar. 45 

Sudden Squall, P. of M., Apr. i9 
Swing, Mar. 47. 

Town and Country, Jan. 43. 
Tractors, June 47. 

Verticals, Oct. 46. 

Wedding, June 43 

women, photographs by, Sept 
Wood, Apr. 44. 

Yawn, Mar. 5 


of M., Aug. 33. 


41-50 


Press Photogs. Ass’n., 


39-50 


SCENARIO 
filming a college, Feb. 57 
roll, Sept. 64 


story in one 


SCHOOL. 
Marine Corps, Mar. 20 
Navy, Pensacola, Jan. 22 
Signal Corps training, Feb 


SELF-PORTRAITURE. 


be your own model, Aug 


SHORT-STOP. 
acetic acid, glacial, use of, 
in speed processing, Mar. 


SHUTTER 
check-chart for, Feb. 32 
speed for stopping street traffic, Q & A, Jan 
18. 


SILHOUETTES 


outdoor, when sun is low, Aug 


SLIDES 
color 
labels for, Dec. 92. 

home-built, Apr 9 


for title blackgrounds, Apr 


viewer 


SOLUTIONS. See 
las 
acetic acid, 28 from glacial, Oct. 80 
cooling fresh, Jan. 69 
filtering, Feb. 91 
milk cartons for storing, May 60 


also ‘Developers’ and ‘'Formu- 


percentage, how to make, Oct 
water for, Oct. 27 


SPOTTING. See also ‘Retouching 
holder for brushes, Feb. 62 
medium for negative, Mar. 62 
removing black spots from prints, Nov 


STILL LIFE 
composition in, Nov 
nicknacks, new effects with, Feb 


SUBJECTS. See also ‘How to Photograph.” 
—must be directed, Dec. 19. 
posing to please the, Mar. 52. 


SYNCHRONIZERS. See also ‘’Flash.”’ 
—troubles with, how to avoid, June 24. 


TABLES. See also ‘’Charts.”’ 
approximate f-values of pinholes, Mar. 94. 
exposure, with home lighting lamps, May 56 
—inch-to-diopter conversion, Jan. 74. 


TABLETOP PHOTOGRAPHY. 
—nicknacks for odd effects, Feb. 36. 


TELEPHOTOGRAPHY. 
telephoto lens, home-built, Sept. 53. 


TEMPERATURE. 
control, how to, Apr. 62 
developing, in, Oct. 23 
fixing bath, Oct. 89 
for dissolving chemicals, Oct. 81. 
—speed processing, in, Mar. 51. 


THERMOMETER. 
—clip to protect, Feb. 84. 
how to use, Oct. 26. 
inexpensive, for darkroom, Nov. 74 


TONING 
liver of sulfur, for sepia, Q & A, Feb. 18. 
test strips in, Jan. 81. 


TRADE NOTES AND NEWS. 
new products and news of the industry. Jan. 
62; Feb. 64; Mar. 64; Apr. 64; May 62; 
June 56; July 56; Aug. 56; Sept. 56; Oct. 

56; Nov. 56; Dec. 54. 
TRANSPARENCIES. See 


“Color’’ and ‘‘Slides.’’ 


TRAVEL PICTURES 
Alaska, Aug. 29. 
Haiti, Mar. 32. 

North Africa, June 32 


TRICKS 
discussed fully, Jan. 34. 
effects with nicknacks, Feb. 36. 
false perspective, with, Jan. 34. 
miniature sets, with, Jan. 87. 
mirror, June 27. 
movie animation, Jan. 72 
movies, in, Apr. 57. 
photo-caricatures, Apr. 24 
two negatives, with, Jan. 34 


TRIPOD 

dolly 

chair used as, July 70 

how to make, June 70. 
filmholder attachment, Jan. 52 
legs, how to lubricate, May 60 
level, graduated legs to, Jan. 60 
non skid, July 72. 
non-slip head, Feb. 62. 
substitutes, Dec. 65 
wooden, home-built, June 52 


VACATION PHOTOGRAPHY. See also 
and “Outdoor Photography.’’ 
fishing trip, film your, July 68 
foreign, amateur, use of by gov't., Mar. 24. 
post-war, Alaska Highway, Jan : 


Travel’ 


VIEWFINDER 
check-chart for, Feb. 32. 
direct, removable, Jan. 60 


VIGNETTING 


groundglass, with aid of, Dec. 


WAR PHOTOGRAPHY. See also 
raphy, “Marine Photography,’ 
raphy,’ ‘National Defense,’’ 
raphy, “Press Flashes,’’ and 


‘Army Photog- 

“Navy Photog- 
“News Photog- 
‘Restrictions. ’’ 


WOMEN IN PHOTOGRAPHY 


—"‘Action Stations,”’ 
64. 
—Alaska highway, photographing, Jan. 55, Aug. 
28. 
—American Red Cross in England, May 20. 
—Armored Force and the camera, Dec. 34. 
—‘'Battle of Midway,’ filming, Feb. 80. 
—British Army Film Unit, Jan. 20. 
—British Commandos, photographing, Jan. 20. 
—censorship, Apr. 20. 
—children playing war, Jan. 27. 
—foreign travel pictures, use of by gov’'t., Mar. 
24. 
—desert warfare pictures, Sept. 36. 
—‘‘Desert Victory,’ RAF film, Aug. 68. 
—Europe’s Children, salon, Dec. 38-50. 
—Four Freedoms, salon, June 44. 
—home-front pictures, Nov. 32. 
—Kiska invasion, filming, Dec. 68. 
—Marine Corps school of photog., Oct. 24. 
—Marines develop fighting cameramen, Mar. 20. 
—Morse, Ralph, in the Pacific, Nov. 19. 
—movie equipment for combat photog., Mar. 26. 
—movies of servicemen, Mar. 76. 
—Navy’s combat photo units, Aug. 38. 
—new developments in 1942, Feb. 82. 
—Norway’s camera girl, June 30. 
—photo letters to servicemen, Mar. 56. 
—photographing fall of Hong Kong, Feb. 28. 
—pictures for servicemen, Dec. 80. 
progress in 1942, Feb. 20. 
—project pictures, camera club, Feb. 54. 
—radio, camera dramatizes, July 28. 
-restrictions on news cameramen, Feb. 8. 
—Signal Corps photographer, want to be, Feb. 
24. 
—RAF film, ‘‘Desert Victory,’’ 
—training 
—Marine cameramen, Mar. 20; Oct. 24. 
—Navy cameramen, Jan. 22. 
—Signal Corps cameramen, Feb. 24. 
—WAAC photographers, May 32. 
—training films 
—Army Air Forces, Nov. 65. 
—Signal Corps, Feb. 82. 
transmitting pictures by wire and radiophoto, 
Aug. 34. 
-V-mail, story of, Apr. 28. 
-~WAAC photographers, May 32. 
—War Bond posters, May 34. 
—war pictures made to order, Mar. 30. 
—war posters, Knoxville camera club, June 19. 
—West Point, filming in wartime, May 74. 
—Yank’s cameramen, July 32. 


Canadian Navy film, July 


Aug. 68. 


WASHING. 
—for permanence, Oct. 38. 
—reticulation of negatives in, Q & A, June 71. 
—strainer cover for open drain, Feb. 78. 


WINTER PHOTOGRAPHY. 
—arctic, in the, Dec. 36. 
Army operations, arctic and high 
Feb. 80. 
—in Alaska, Jan. 55; Aug. 28. 


altitude, 


WOMEN IN PHOTOGRAPHY. See also ‘’Photog- 
raphers,’’ and ‘Personalities.’ 
Bannister, Constance, Sept. 19. 
Berggrav, Kari, June 30. 
Bourke-White, Margaret, May 64; Dec. 25. 
Chicago ‘’Sun’’ staff, Feb. 8. 
-darkroom widow, from a, May 36. 
—Davis, Sec'd. Off. Sally J., WAAC photog., 
May 33. 
discussed, Candid Shots, May 16. 
Frissell, Toni, Apr. 8; May 20. 
photographs by women, salon, Sept. 39-50. 
squeegee’ girls at picture syndicate, Feb. 8. 
WAAC photographers, May 32. 
-women 
with cameras, Sept. 38. 
photographs by, salon, Sept. 39-50. 
where are the? June 38. 











